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TiE tocasion of this discourse was the mtroducdon of “ The Sac-
" rifice of Praise,” & Hymn-book * desigmed for Public Worship and
Private Devoton,” compiled by a Comniteee of the Sessien, of which
the author was chairman,
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CHRISTIAN HYMNOLOGY.

[EEP—

* And when they had seng an bymn, they went out inta the Mount of
Olives." Mafffew ool 300
“And be not drunk with wine, wherein 5 excess: but be filled
with the Spirt; speaking t0 poutsélyes in pealms znd hymns and
spiritual songs, singing and making melody in yoor heart to the Lord.™
Epfizsigns v. 18, IO
HE first of thesc texts shows us one of
the many ways in which Jesus used his
voice to the glory of God. He taught of
God, He prayed to God, He sang the praise
of God. We know what He and his disciples
sang together in that upper room, It was the
Hallel, or hallelujah psalms (r13-118), used at
the Jewish Passover. But it is the fac/ that He
sang even more than what He sang, which in-
terests the Christian mind and heart. For the
singing in which He took part, was thus directly
associated with a newly established ordinance
of the Christian Church. It belonged to the
new dispensation. Jesus by it gave to his
church an example of worship in song,

The second of these texts shows us that
the example of Christ had been followed ; that
the early Christians craved and used devotional
singing in their social and public assemblies;
that this had become of prominence enough
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to be made a matter of apostolic teaching. The
fundamental principles of sacred song are
therein set forth, namely, that sacred music is
of any worth in the sight of God and for the
soul of man, just in so far as it comes from
hearts filled with the Spirit: “ Be filled with
the Spirit, speaking to yourselves in psalms and
hymns and spintual songs.” Again, that this
singing should be something in common and
not done by proxy. *Speaking to one another™
conveys more exactly the meaning of the
apostle than “speaking to yourselves.” It de-
notes a congregational singing as the apostolic
model for church music. Again, that vocal
melody, artistic excellence, the science of mu-
sic, should be valued only as they tend to beget
a melody of heart to the Lord, This psal-
mody of the inward heart is the first aim of the
service of song in the house of the Lord.

We are morcover taught by this passage
that there were already found in the church
and used by the disciples, Christian hymns.
It is hardly possible to discriminate very sharply
and say wherein the psalms, hymns, and spirit-
ual songs differed each from the others. DBut
it is certainly to be inferred from this teaching
of St, Paul, that there was a class of uninspired
Christian hymuns or spiritual songs, sanctioned
by apostolic authority, which were entirely dif-
ferent from the ancient psalms, Whatever
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they were, they mark and constitute the begin-
ning of a distinctively Christian hymnology.
This is a subject, which of late years has so
extensively and intensively engaged the Chris-
tian mind, as to demand for it some considera-
tion by professed religious teachers. Never
before in the history of the church, have hymns
been so widely studied, so generally read, so
deeply loved. A new mission, or at least a
new enlargement of power, seems to have been
given them by the Spirit of God. They are
fulfilling their sweet and gentle, but powerful
offices of quickening and comfort in thousands
of hearts, that a few years since knew little of
what rich stores of helpfulness and solace were
laid up in them. It would be difficult to spec-
ify any theme more directly within the province
of the pulpit, or one in which timely words
needed more to be spoken,

Christian hymnology is not an independent
and isolated product of the Christian Church.
Like most of the institutions of that church, it
is a growth out of a similar growth in the old
dispensation, It bas its roots in the inspired
psalmody of the Jewish Church. Both are a
development. Both grew from small begin-
nings. The parallel between these growths
is close and instructive.

The traces of sacred music in primitive wor-
ship are very scanty. When we have noticed
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the invention of musical instruments by Jubal!
the father of all such as handle the harp and
the organ, and the defeated purpose of Laban,”
to send Jacob away “ with mirth and with
songs, with tabret and with harp,” we have
exhausted all the information the Bible gives
us as to the original introduction and use of
music. It is probable, though by no means
certain, that the music of the period was in
some way associated with religion. But the
first distinct assurance we have of this, is when
on the banks of the Red S5ea, Moses and the
children of Israel sang their triumphal song,
This had a decidedly religious character, and
Hebrew psalmoedy may be traced to this as
almost to its very source. The song of Deb-
orah and Barak is metrical in its structure,
and was without doubt intended tec be sung.
But we search in vain the books of Moses to
find any clear trace of the incorporation of
sacred music into his ritual of worship. In the
first institution and observance of public wor-
ship, everything was subordinate to the sacri-
ficial idea. It was needful to have the people
thoroughly rooted and grounded in this, and
that nothing should be introduced which should
in any way divert their attention from it.

But when established in Canaan, and brought
forward in their religious education so as to

L Genesis iv. z1. A Mhid, xux. 2.
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need and to demand a temple-worship, they
needed and demanded a service of song, The
popular heart was prepared for the strains
of the psalmist, when Ged had prepared the
Psalmist to compose them. The hour had
come and the man,— both by appointment of
God! The individual felt the need of holy song
in which to express his religious emotions;
these found veice in the Psalms of David,
The congregation felt the nced of some service
of song in the house of the Lord; that ser-
vice was provided for in the psalms which the
sons of Korah and the sons of Asaph chanted
to the accompaniment of psalteries and harps.

Yet what demands our notice Especmﬂ},r, 15
that all this worship of God in song, in psalms
composed expressly for it, in a temple-worship
which elaborately provided for it, was the slow
growth of centuries, The earliest worship of
God on carth was by sacrifice without song,
Then came song on special eminent occasions,
such as the deliverance of Isracl from Pharach
and his hosts. It may be true,— though ne
trace of this appears in the ritual of Moses, —
that the “ Levites all along practiced music, and
that some musical service was part of the wor-
ship of the Tabernacle,”? The growth of the
institution of sacrifices, from the first offered by

1 Zee 2 Chron, xxix. 23,
2 See article on * Music ™ in Smith’s Sebfs ﬂ:rhﬂm’



