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CYMBELINE.

Preface.

The First Edition, * The Tragedic of Cy arbeline !
was first prnted I the Folio of Iﬁ’*’; it is the last play’
m the volume, where it occupics pp. 300-300 Irmqprmiml
yo3). It has been found desizable to remove it from its
position in 1]'-13 Folio 50 thar it mav be included in this
volume of * Comedies,”

The place of Cyinbeline in the First Folio has led some
critics to infer that it was inchuded late, and as an after-
thoughe.  The text of the piay is certainly unszatisfactory,
and possibly represents in many cases the Poet’s * rough-
cast notes o rather than his fnished worls,

Doubtful Passages. The Vision in Act V. 3¢ iv.
was prabably by some other haod than Shakespeare's; it
recalls the problems connected with the Masgiwe in the
Fourth Act of The Tempest; in both cases it 1s impor-
tant to remember the fondness for this species of compo-
sitton during the reign of [ames [, The Vision may have
breon inserted for some special Court representation.

The exquisize stmpliciey of the dirge sung by the broth-
ers over the grave of Fidele {Act TV, S, i) seems to
have raised doubts in the minds of certain commentators
as to the authenticity of the lines; they have found
* something strikingiy mferior © m the concluding coup-
lets, both in thought and expression: they would reject,
as " addditions,”

“Uralden fods aud giels ol st
Agehimnep-gweeepois, come lo dist,”
preferring no doubr Caollins's mare elegant rendering :—
I
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“To foir Fidale's prazsy toond
Aoft wraids ard il oe Siuds shall bring
Eacli oponing zweeet of warlies) blaom,
Aund rifle ali Hie beeathing spriag
The ** Tragedy ” of Cymbeline. The editors of the
First Folio erred m deseribing Cymdeline as a ™ Tragedy,”
and in placing it in the division of ™ Tragedies 73 " oll 15
cutreard serrore  at the opening of the story, but its close
is attuned to the harmony o1 peace and happiness, and the
plav thus satishics the essential cordivions of “Komantic
Comedy,” er rmore propecly of Shakespearian © Tragi-
Comedy,"'—life's commingling of wears and laughter, sor-
row and jov, joy trimnphant in the end,

Date of Compasition. o positive evidence exists for
the date of composition of Cymibeline; the probahilities
are in favour of 10og-10.

This limit may be Axed from a notice in the M5, Diary
oi Dr. Simen Forman, a notorices quack and astrologoer.
His “Book of Plaies and Netes theveaf for common Fol-
licie ™* shows him an enthusiastic play-goer; it contains
his reports of three Shakespearian representatims at the
Globe Theatre in 1010-11; Macketh s referred w under
the former vear {possibly an error for 1601) 0 The -
ter’s Tale was witnessed on the 15th of May, 1611, fwo
or three months before the diavist’s death ;. Crmbednne un-
fortunately hias no dale assigned: there is merely the
statement, preceding an epitome of the plot—

* Remember also the story of Cymbalin, King of Fug-
fand in Lucins' time.”

Cymbeline's influence on Beaumont and Ifletcher's -
laster (cp. the characters of Imagen and Euphrasiat) is

# A meng the Acknalean 31SE, {22y in the Bodleian Library;
privacely printed be Halliwell-Phillipps

F Az a eingle istance of the borrewings, in thouglhl and phrase-
ology, the following mey be noted -—=

* Ty mods fale pard a saragd e r could this boor
Huooe beld tae Hhes clec? ™ (Phdasier, IV, L)
Cp. Cymeheline, V. il 200
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notewnrthy : (he date of the latter play cannot be definitelv
fixeal, bat the evidenee paintz o circa 1010-11; 1008 is
the carlicst date critics have assigned to it,  Similarly
Wehster's ** I hite Deail, ar (ittoria Coraimbana,” printed
i 1082, el written crrca 1O0W, awes some of its tenderest
toucles to the most €triking scencs in Combeline,

The relation of these twa plays, to the preseat play, as
well as certain striking rescmiblances between scenes anid
sitnations in Cylicfine and Wocleth (eg. Aet 11 i, com-
pared with Wochetly, Act 117}, have led to the conjecture
that some porticns of the work were written as early as
1600-7, the whole bemg completed in 1000-10;  one
schofar assions to the [enoer Jdace Aet IT. 3e, 1., aod At
V. Sc.ib-vet Another scholar? calls attention toa change
of treatment to be found in the character of Cloten; in
the carlier scenes ™ he e a mere fool ™ (e, Lo, IL4) :
in the later * e is by no means deficient in manliness, anid
the lack of his counsel 15 regretted by the King m Act
IV, Se. 1" 1e finds in et [ Se v, cotroboration of
his view, pointing oul thal the prose part is a subsequent
insertion, having some sight discrepancies with the older
parts of the scene,  Acconling to this view the story of
Cyvmbeline and Tis soms, the tribute, ete, in the last three
acts, was written at an carlier time, in 16000.§

More important than these questionable theories are
the unmistakable linls counecting Cymbeline with the
Shakespearian fragment of Pericles, with The Tenpest,
and especially  with The Winter's Tole—the crowning
glories of (he close of the Poet’s literary life: what the

* Sraite of the parallelz are cortainly noreworthy; thus, the
reference to Tarquin (1L rz-14) veeells © Tergudn's rarishing
strides T (Moch:, T1 1 55: 360 0 Y factd soith Blge of fcaven's own
fwed " (1L 220 230 may be compared with Tuncan’s * sifoer skin
laced ot Ie oodden Bloed ™ CMWach,, 11 10, 118), ete.

TG BL Toglelsy (eb his edicfan of ™ Cymlieliae,” 18363,

1 F. G. Fleay,

BOp. " Chvondele History of fhe Life and TWorks of William
Shakespeare.”
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present writer has said of one of these may be said of all:
“On all of them hizs gentle gpirit seems to rest; ' Timon
the Misanthrope ' na longer delights him; his visions are
of human jov—scenes of fergiveness, reconciliation, and
peace—a world where father s re-umited with Lhmi
hushand with wife, brother with brother, friend with
friend. Like his own Miranda, Slml-:csperlre in these Ko-
mances again finds the world Leautiful .—
YO wender!

Hose oy goodly creafurcs ave there leee!

How beouteoss mianhind 427 O brove wew world

That los such people in e

Perhaps, after all, john Tleminge and THenry Condell
knew what they were about, when, in defiance of chro-
nology and of their own classification, they opened their
precious Folio with the wonders of Prospero’s enchanted
island, and closed it with ‘the divine comedy ' of ' Pos-
thumus and Imogen,’

Sources of the Plat. The main plot of the play is the
love-story of Posthumus and I"’ngen' this theme, with
the famous ' wager-mofif ' and the * chest intrigue,” is et
in a framework of psesdo-Brinish History, and blended
with episodes belonging to that mvthical epoch.

I. The Historical Element, o far as the names of
the British King { whose reign was contemporary with the
birth of Christ), his two zons, and stepson, are con-
cerned, the historical element waz derived from Ilolin-
shed’s Chronicles of England (Bk. 111 ; ch, xiii.-xviii.};
some few meapgre incidents were tak-:a* ifrom the same
source, notahly the original of Posthumus’'s account of the
battle, and of his r]eqcr[pt"mn of the changed fortunes of
the ﬁght, summed up in ‘g marrow fawe, an old man, ard
twa boys' The source of this L-]”J]'-Df ¢ is found in Helin-
shed's History of Scotland, near the chapters dealing with
the story of Macheth.



