THE LIFE OF LAZARILLO
DE TORMES;
AND HIS FORTUNES
AND ADVERSITIES



Published @ 2017 Trieste Publishing Pty Ltd

ISBN 9780649634316

The Life of Lazarillo De Tormes; And His Fortunes and Adversities by Louis How

Except for use in any review, the reproduction or utilisation of this work in whole or in part in
any form by any electronic, mechanical or other means, now known or hereafter invented,
including xerography, photocopying and recording, or in any information storage or retrieval
system, is forbidden without the permission of the publisher, Trieste Publishing Pty Ltd, PO Box
1576 Collingwood, Victoria 3066 Australia.

All rights reserved.

Edited by Trieste Publishing Pty Ltd.
Cover @ 2017

This book is sold subject to the condition that it shall not, by way of trade or otherwise, be lent,
re-sold, hired out, or otherwise circulated without the publisher's prior consent in any form or
binding or cover other than that in which it is published and without a similar condition
including this condition being imposed on the subsequent purchaser.

www.triestepublishing.com



LOUIS HOW

THE LIFE OF LAZARILLO
DE TORMES;
AND HIS FORTUNES
AND ADVERSITIES

ﬁTrieste






THE-LIFE:OF
LQZAR[LLO I?:E TORMES
AND HIS FORTUNES AND ADVERSITIES

DONE OUT OF THE CASTILIAN

FROM R. FOULCHE-DELBOSC '8

RESTITUTION OF THE EDITIO
PRINCEFS

By Lours How

WITH AN INTRODUCTION AND NOTES BEY
CHARLES FHILIP WAGNER

®

NEW YORK
MITCHELL EENNERLEY

1917



CONTENTS

BAGE
Introduction 1
Prologue '
T'reatise First — Lazaro Recounts His
Life, and Whose Son He W as 4

Treatise Second — How Lazaro Took
Service with a Priest, and of the
Things He Went Through W hile
with Him 33

Treatise Third — Of How Lazero .
Took Service with an Esquire, and of
What Happened to Him with Him 58

Treatise Fourth — How Lazaro Took
Service with a Friar of La Merced,
and of What Happened to Him
W hile with Him 96




CONTENTS

Treatise Fifth — How Lazaro Took
Service with a Pardoner, and of the
Things He Went Through with Him

Treatise Sixth — How Lazaro Took
Service with a Chaplain, and W hat
He Went Through with Him

Treatise Seventh — How Lazaro Took
Service with a Constable, and of
What Happened to Him While with
Him

Noies

PAGE

97

117

. 119

126

=k L ——




i

INTRODUCTION

When it becomes possible to write the
definitive -history of the origins of the
modern novel, there will be much mention
of "Spain, whose original literature is being
ever more closely studied and better under-
stood. In particular, the results of com-
parative method and the interpretation of
bibliographical data are making it increas.
ingly clear that the latest great literary form,
the peculiar contribution of the nincteenth
century, rests upon a foundation of sixteenth
century Spanish models. The earliest recog-
nizahle examples of the novel of adventure,
the sentimental novel and the novel of man-
ners, are Spanish, and each is a masterpiece
of its kind.

The first two of these must be considered a
heritage of the romantic or idealizing tend-
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i INTRODUCTION

ency which prevailed in medi=val fiction in
verse. Just as in France the first prose
romances were prose translations, if we may
call them so, of the earlier metrical ones, so
in Spain the national epics, with their verse
structure very ill disguised, found their way
into the chronicles, and certain French poems
of the Carlovingian cycle were worked over
into the thirteenth century Castilian of the
Gran Conquista de Ultramar, The frst
Spanish novel worthy of the name, the
Libro del Caballero Cifar, written about
1300, makes use of the maticre de Bretagne
and is preponderatingly romantic in tone.
It points plainly to the sentimentality and
extravagance of the romances of chivalry, of
which the most famous, the 4 madis of Gaul,
existed at least as early as 1350, in a form
more primitive than the one preserved to us.

The Amadis and its like, tiresome as they
now seem for the most part, even to the
professional explorers of this field, were the
favorite form of fiction in Spain until well
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INTRODUCTION i

past the first half of the sixteenth century,
when they gave way to the pastoral novel, a
more specialized form of the same impulse.
It is the popularity of idealizing fiction at
this time that lends such significance to the
appearance, about the middle of the century,
of a work of entirely different character.
The Lazarillo de Tormes is a work of the
most uncompromising realism, direct in style
where its predecessors were elaborate, and as
brief in form as they were voluminous. [t

is_the first novel to dage to choosc its hero
fm.the-dugsm, and above all the
first to create the impression of absolute an&)
eterpal actuality which makes it live while its
contemporaries are forgotten. Whether we
choose to regard the Lazarillo as an unac-
countable but timely flash of genius, or as a .,/
mnscmuat vmtrs:t of the anti-hero against the

ero, or as merely an inevitable
and lngu:al step in the development of the
nove] of manners, in any case its position as
the first rogue novel is unassailable.




iv INTRODUCTION

This is to say merely that the claims of the
Lazarillo to priority are beyond dispute, not
that the forces which produced it had not
lpng been at work and given results, both
outside and inside Spain. In medizval
France, the ribaud of servant’s hall or market-
place, ancestor of the picaro, amused his low-
born audience with the versified anccdotes
we know as fablisux, or with more reforma-
tive intent elaborated beast satire as we have
it in Renart. One of his careless crew, by

" the apparently simple device of grouping a
number of roguish episodes about a single
figure and giving artistic unity to the whole,
created the thirteenth century Trubert, which
but for the technicality of its being in verse,
we must consider the first picaresque romance
instead of Lazarillo. About the same time
the German Stricker composed his Pfaffe
Amis by a similar grouping of episodes.
The Til Eulenspicgel, Jater by a couple of

centuries, represents an experiment of the

same kind in prose, and is sEE:lﬁcant for the




