THE RIVERSIDE
LITERATURE SERIES:
SHORT STORIES



Published @ 2017 Trieste Publishing Pty Ltd

ISBN 9780649704309

The Riverside Literature Series: Short Stories by Leonard B. Moulton

Except for use in any review, the reproduction or utilisation of this work in whole or in part in
any form by any electronic, mechanical or other means, now known or hereafter invented,
including xerography, photocopying and recording, or in any information storage or retrieval
system, is forbidden without the permission of the publisher, Trieste Publishing Pty Ltd, PO Box
1576 Collingwood, Victoria 3066 Australia.

All rights reserved.

Edited by Trieste Publishing Pty Ltd.
Cover @ 2017

This book is sold subject to the condition that it shall not, by way of trade or otherwise, be lent,
re-sold, hired out, or otherwise circulated without the publisher's prior consent in any form or
binding or cover other than that in which it is published and without a similar condition
including this condition being imposed on the subsequent purchaser.

www.triestepublishing.com



LEONARD B. MOULTON

THE RIVERSIDE
LITERATURE SERIES:
SHORT STORIES

ﬁTrieste






(lage 11

CNECK AND NECK WITH A RIG WHITE STEER ™



The Riverside Literature Series

SHORT STORIES

BELECTED AND EDITED BY

LEONARD B. MOULTON

mmummnMumm
BOSTON, MASRACHUAETTS

BOBTON NEW YORHK DHICAGD
HOUGHTON MIFFLIN COMPANY
#€be Wivergide Presd Cambrivge



3'——8‘—5-—%:7

flie T Dbl 4

~ag 1t A50(n3%8) nglﬁ
?ﬂﬁ'{iﬂﬁ“’

THE stories in this collection have been chosen, as
far as possible, for their portrayal of healthy human
experiences that will interest those for whom the book
is designed. After long experience in teaching litera-
ture to boys and girls, the editor feels that their in-
terest should be the most important factor in deter-
mining what they are to read during the earlier part
of their high-schoal eourse,

The Suggestions for Study are arranged under
two heads, Appreciation and Technigue. The gues-
tions and suggestions under Appreciation are de-
signed to arouse the pupil's emotional response to
what is essentially human in the story. The gquestions
and suggestions under Technigue are designed not
merely to present the chief prineiples of art in the
construction of the short story, but to present these
principles in snch a manner thit they will aid appre-
ciation and add to the enjoyment of the story.

The Suggestions for Study sre intended to be
stimulating rather than exhaustive. They leave much
that may be developed in the recitation by both pupil
and teacher.
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ALL RIGHTY RESERVED

The selections in this work are used by parmission of, and
special arrsngement with, their proprietors.



CONTENTS

INTRODUCTION . . . +« =«
Darras Lore Saare
Riomg 88 Bm Bock . » &+ «

Avce Broww
Farmee Err's VacaTion . .« «

ErizarerH STruanT PHELPR
Toe Comer OPERATOR . .« +

F. Horrinson Sarrs
"In a¥D OUT oF & CAD IN AMSTERDAM

Murcarpr CoLLIER GRAHAM
TR Face oF tHE Poor . .

Mary AvsTiN
The GorpEx FoRToNE . . .

Euza Orwe WEITE
A Havrsron TYPEWRITER . .+

‘Kate Dovoras Wicemy

Tom o' Tam Brvep'sy Prams . .
TaoMas BATLEY ALDRICH

My Coueiv TEE COLONEL . .

Sapan OrnNE JEWETT
Avxr CrwteEy DarlLETT

Octave THANET
Taw Dar oF EE Crouoxm

Brer Harte
Lzrr ovr on Lowe Star Movwram

Naraamipr. HaowrTHORNE
TaE BiRTHMARE

« T4

. 108
. 144
. 168

« 190



INTRODUCTION
TO THE PUPILS

Mucu of your pleasure in life will be found in
reading fickion, either in the form of long stories like
Silas Marner and Tregsure Island, or in the form
of short stories sach aa this book containa. To find
this pleasure in reading stories that are good rather
than those that are poor is what s meant by coltivats
ing a taste for good literature. There are so many
stories in books and magazines that you may find it
hard to choose the best. If you are in earnest about
cultivating your taste or appreciation, you will ba
helped by asking yourself two questions: In the firs}
place, Is the theme of the story worth while? In the
second plaee, Is the story well written ?

Nearly every kind of experience possible to homan
life has been made the theme of a story, but not all
atories can be classed s literature. A story that may
be called literature must bave a theme chosen from
among those human experiences that eall forth in
your own life feelings or emotions that are healthy.
The emotion may be a feeling of resentment againat
what is low and mean in human life. It may be a
feeling of merriment over what is humorous. It may
be admiration for what is noble and true, or sympathy
for sorrow and suffering. The theme of a story is
worth while if it gives you a better sense of the beanty
of life. The theme in a cheap, sentimental story is not
one that can be made into literature. It arouses in
your mind false ideas of life. Of course, you may pity
the fate of the weeping heroine or admire the bravado
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of the hero, who with a lucky shot brings down the
villain, but the grounds for your emotions have no
worthy cause. Stories with such themes are not worth
while. It is not necessary that the theme should be &
real experience. It may be possible, or probable, or
even impossible, yet your judgment of its worth must
be guided by the kind of appeal it makes to you as
you read.

Perhaps a few references to the stories in this book
may belp yon. In so simple a narrative as Riding the
Rim Rock, the thrill of excitement that comes to you
from reading the race for life ia a healthy emotion.
It increases your sense of life. It does you good. So,
too, does the feeling of love mroused for Peroxide
Jim. In The Fuace of the Poor you feel the worth of
high ideals and honest motives, snd your admiration
for these principles in enhanced, whether you find
them in the life of the millionaire or in the life of the
poor fruit-vender, Aunt Cynthy Dallett will make
you think of the kind impulses and the beantiful
thonghts that common and unheroic lives may reveal.
The laoghter excited in A4 Hamerton Typeroriter is
worth while, for all innoeent laughter adds zest and
enjoyment to life.

When you find pleasure in the theme of & story,
whether long or short, becanse it stimulates you to
think and to act in 2 healthy manner and arouses in
you & response to the joy or the sorrow, the humor
or the pathos of life, then yon may be sure that you
have taken one step in cultivating your taste for good
literature.

You come now to the second question that youn are
to ask yourself —1Is the story well written ! However
good the theme may be, if the story is poorly planned
and poorly written, it cannot be called literature. It
will take & great deal of stndy and Jong and careful
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reading to master all the technical principles in the
art of story-writing. Yon may well content yourself
at first with trying to appreciate the vividness and
the foree with which the characters and the aetion are
presented. This vividness or foree depends largely
upon the choice of words and their arrangement in
the sentences. Little by little your pleasure in read-
ing will increase, as you begin to feel the powera
writer has to make his characters live in your imagi-
nation. The great writer always sets his characters
before you by speech and action so that you can

promptly make up your mind about their appearance
and qualities of character.

These suggestions that have been given will help
you appreciate all good stories, whether long or short.
Although there are many other principles relating to
character, plot, and setting in the long story, or novel,
yon need not trouble yourself abont them at present,
You may be interested now in some of the principles
wnderlying the writing of the short story, so that your
reading of this book may be done intelligently and
with interest.

You will find an exeellent discussion of the short
story in Chapter X of Bliss Perry's A4 Study of Prose
Fiction. If this book is not in your school library, the
following principles taken from that chapter may be
helpful to you: —

A quotation from Poe, who was a writer of excel-
lent stories, will give you an ides of some of the chief
characteristics of a good short story. “ A skillful liter-
ary artist has constructed a tale. If wise, he has not
fashioned his thought to accommodate his incidents ;
bot having conceived, with deliberate eare, a certain
unique or single effect to be wrought out, he then in-
vents such incidents, — he then eombines such events
as may best aid him in establishing this preconeeived



