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“The ear is & rational semee, and a chief judge of pro-
portion. '—THod. CAMPION.

“A dunes like myself messures verse . . . by ear and
not by finger."—A. C. SWINRURNE
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INTRODUCTORY

Mopesx English proscdy dates from Coleridge's
dietum, in the preface to * Christabel" (1816), that
not the gyllables but the accents of Lis lines were to
be reckoned. This remark of & great master cannot
bave been intended to give a complete theory. Tt
eaye nothing about the arrangement of these acoents,
which i8 &t least as vital as tha fact of their oemur-
rence.  Probably he assumed their order of succes-
gion as obvieus. This order, however, has been
ignored by very many of his successors, who speak
a8 if mere casual recurrencs of accents sufficed to
constitute verse, Thus, for example, our ordinary
“heroic” lina' is often eald to be a line carrying
Five stresses, ne though that wore in iteell distivetive.
But the same description applies to many & pross
sentence. Prosody is bound to formish a criterion
distinguishing verse from prose. Coleridge's “new
principle,” as he ealled it—new to the critice of his

! This name helonge to the best-known of all our lines,
containing normally tem sylleblzs, wsed by Bhekespears in
his playe, Milton in * Paradize Loat,” Pope in his Basays and
Hatires. It may be rhymed or rhymeless, in blank versa,
couplet, or stanzs.
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day, but old as English poetry in meaning and ap-
plication—pives 8 starting-point to those seeking
euch eriterion. It indieates the path, which his pupils
must follow for themselves,

A step forward was taken when Coventry Patmore,
in the essay now appended to his Poema, proclaimed
that the aceents must be separated by  isochronous
intervals.” This promcuncement brought him into
lina with our musical acansgicnists, to all of whom
Joshua Htsele (* Prosodin Rationalis,” 1775) may be
accounted father. Beansion by musical notation has
not found much favour in this countey. though
Ruskie made use of it in his ©* Elements of English
Prosody * (1880), representing the units of verse—
termad by him * metres "—under the guise of minims
and orotchets. In Awmerica it seems to bave made
more way, Sidney Lanier developed it aystematically
in * The Beoisose of Englieh Verse™ (Boston, 1880),
& book which bas reseived strangely little atten-
tion on this side the Atlantic. Other independent
worlers have pursued the subject since. Ons of the
Iateat, Mr. J. P. Dabney (" The Musical Baeia of
Verse,” Now York and London, 1901}, follows Lanier
in general couception while criticidiog him in detadls,
and seeme almost to think that bies leader invented the
whole idea of musical seansion.

Theee writers naturally emphaaize the iden of fime.
By the majority of our grammarians, on the other
hand, it ia completely igmored, While theoratically
admitting time as an element in all verse, they prae-
tically leave it ocut of their aceomnt Ordinary
manuaals of prosody never mention it, sod usually
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