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The direct relation of Musle is not to ideas, but emotions. Mosic, in the works of its greatest masters,
is more marvelous, more mysterious than poetry,—Nenry Giler.

Some of the fathers went 5o far as to esteem the fove of Music s sigm of predestination ; as a thing divine
and reserved for the felicities of Heaven ltsell—Sir Milliam Temple.

1 think sometimes, could T only have Music on my own terms; could I know where I could go whenever
I wish the ablution and inundation of musical waves, that were & bath and a medicine—R. ¥, Emerson.

It calls in my spirits, composes my thoughts, delights my ear, recreates my mind, and so not ouly fits
me for afier business, but fils my mind, nt the present, with pore and useful thoughts; so that when the Music
sounds the sweetest in my ears the truth commooly flows the clearest into my mind. —5Sirkep Severicdye.

NEW YORK.
HARPER & BROTHERS, FRANKLIN SQUARE
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In notes with many a winding bout

Of linkéd sweetness long drawn ont,

With wanton heed, and giddy cunning,
The melting voice through mazes running,
Untwisting all the chains that tie

The hidden soul of Harmony.

Sohn Milton,
Prom "1/ Allegro."

Gladness can scarcely be a solitary thing; the very life of praise seems choral; it is more
than one bounded heart can utter, Its finest expressions are those that, in the Psalms and some
sncient canticles, call on Nature, even that which is not conscions and animate, to swell the
harmony: 'O ye Showers and Dew, praise ye the Lord[" Once, even in Music, I waa content with
melody; a tune, with its sweetness, like that of a tinkling rill, wes enough to gladden me ; now my
heart asks for a deeper spell. Surely when one has once entered into the blissful secrets of
hermony, the note seams to suggest the chord, to ask to be built up within it — o Frismds.

Our thanks are due to Publishers for copyright favors, and to Prof, CARL MaTZ for invaluable
&id here gratefully acknowledged. The Compiler may be addressed throngh Messrs. Harper &
Brothers, in reference to 0ld Songs that have been popular favorites, and will be glad to have
suggestions from any persons who are interested.  Some of the best seleftions in the present Num-
ber have been suggested by lovers of song in different parts of the country, often widely separated.
‘The full list of Contents of the different Numbers may be bad on application to the Publishers,

CoryrichT, 1888, BY J. P, MCCASKEY,
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1. Home a-guin, home a-pguin, From & for-eign shore! And ch, it fills my soul with
2. Hap - py hearts, hap . ﬁ hearts, With mine have luoghed in glee, But oh, the friends I loved in
3. Mu - sic sweet, mu - noﬁ, Lin - gers voond the place, And oh. I feel the childhood

joy,  To meetmy friends once more. Here 1 dropped nln'arE tear, To cross the o.cean's
em bap-pl-er to me; And if mygmde should be the fate, Which 'hidamclonw
charm Thutima cannot ef - face.  Then give me bu»tmyhume:tr.admof I'lask no pal - ace

‘I-.l‘l 1 2

foam, But now ['monce agsin with those Who kindly greet me home, Home again, Home apain,
roam, Butdeath a-lone can break thete That binds my hean to home, Home again, Home again,
dome, For 1 can live a hap.py life Withthose I love at home. Home aguin, Home again,

foreign shors, And oh, it fils my soul with joy, Tomestmy frendsance more.

from & foreign shore, And ch, it fills my soul with joy, Tomeetmy friends once more,

from & foreign shore, And oh, it fils my soul with joy, Tomectmy friends once mere.
e .
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MeLopy: This is the war-cry of amateurs. OF
course, there is no music without melody, bat you
must know that what these mean by this word
are tunes easily retained, rhythmical and ble,
Notwithstanding there are others having TESEIm -
blance to these last, and which, when yoo turn over
the pages of Bach, Mozart, Bmhmun.,nppurinyuu
in a superior light. 1f, when running your
over the instrument, you should meet with nla
melodies wkich follow and yun into each other, it is
already & fair result; but if without the T:elpo(‘ the
instrument one of these melndies occurs to you, it &
still better, and ought to be a hundred times
more pleased. 1t is then that the inward sense of the
tone has awakened in you. The fingers must execute
that which the brain has conceived, not the coatrary,
If you begin to compose, meditate, combine and ar-

SONG COLLECTION.

range eve a piece on
your mstm'htmrm have ﬁ: rlm your
mind. [ the music proceeds from your inward sense,
if you have fellit, it will likewise move others, If
Heaven has blessed you with an active imagination,
you will remain for hours with your instrument, as if
you were bewitched by it; you will aspire to throw-
ing your entire soul into celestinl strains. Those
moeents re some of the most pleasant to
musicians, But be careful not to give yourself up tao
often to this kind of talent, 25 oearly always it
you to waste your strength aud tme opon what, so 1o
speak, are but siry phantoms. It is only by the most
carehul ion and atcuracy of writing music that
will e enabled to master form, and to express your
ideas clearly, Thus you must apply yourself more
o composing than to improvising.—&, Schumanm.

WANDERING WILLIE.

{H-efre a- wl,t.here a-wa, wandering Willie,
Come to my bo-tom,my ain on-ly dearie,

ye wild storms, in the caves of yourslumbers, 'Hnwyaurdmdhaw]mgahv\-u o - larms;
% {ma. y& breezes!row gent-ly, ye billowst Aﬁwﬂm;dmlaﬂdﬁmumurtoa}mn

Here a- wa, there p- wa, hand a-wa hame;
Tell me lhou'bnng ‘st memy Willie the same,

- :ng.FmI’urmyW!! liebrought tearstomy e'e;
= nie, Flow stlll between os, thou wide mmngrnun,

A

Muylnemmttmylnuu

Willie; The simmer to
ow it, But dy-ing be-li

Muck may be leamed from the great singers, but s11
their teaching is not to be & Remember that
are mot alone ia the world; thezefore be modest,
not that all you think of or discover bas
been of or discovered by others your-
self; even shoold an ides be really your cwn, Lreat it
ft from Heaven that you cught to shame with
all. The stedy of the hist uf music, and the prac-
tice of ity masterpieces of different epochs, will
teach ubenhawaamdw.ulcgmd pum.
!f wh g a church, you hear the ongan
listen; the grandeur and power o r.vurnn.
wmmmds your admin.lmn Tuke vn.n!nge of every

opportunity you have of practicing on the ; there
is no Instrument more efficacions in eoneehng £I0rE

and habits of & bad musical educalion,—Schumarnse,

KoTHIKG is more comlbatable, sad what besides such

a source of pleasore and benefit at home or in school, as
pleasant, kind, soothing, decided tones? They carry &
poswer estimats,  Use genll: tomes even when

most decided.  Watch the voice day hy:llyn-puﬂ
of great price, worth vastly more
voict ismore valusble wos teacher thlnldlplﬁm.l

is Jike alark's mng Iuﬂlr.m for improvement is
wullnna 7" Henry
Clay's vmnemcampmdw aband of music; Wieb-
ster's to o trumpet, and Channing's to a harp, When a
man omce ined to the latter of the severity of
Christ's denunciation of the Pharisees, be read the pas-
ug: to which rcfemcq was made, maue‘h ulrn solemas,
and hetic lones that the riti P HW
if Chnn spoke in that way my objection is withdrawn.”
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CaeMoNAl Who hes not beard of this now cele:
brated [talian city? And yet bul for s violin maker
it is very that it would never have been known
beyond the circle of its own local interests and jis refa-
tions with neighboring cities. Now, howewver, iis"
name is 4 speil 4o conjare with. A Cremona violin is,
manchmar.amannemuulmwmm

shining metal from Lhe of his

five bundred doliars have ;: Mgne(}nmu
i d uch higher a Stradivarias

El:mpl:m:.:hn mmmwnhuf

art, and like them also, they were coce to be had for
trifliag sums. Some of these violing that cost but thres
or four pounds each ane now worth ns many thousands.
Cremona instraments have even considersd &

worthy gift to pass between crowned heads. Bnt

SONG COLLECTION.

7

Cremona hps loest ils most famous narges &mm:s
its citizens, and with them ils most distinguish,

characteristic, Fora hundred yenrs no maker of grest
skill has arisen to di tha place with the Amati,
Stradivarius and Guamerigs, by whom ihe fame of
Cremona will be-catried to distant mﬁm ltn
aow aboot thres ries sinte | at
Cremons its first great violin maker. Amndrew Amni
npmntohnehunhmihﬂzin 1520, and died in
15 Thtfxmlrmlnammwe.lmlilm-
toned as early as lol?z the records of the city.
There is no account ow Andrew Amati acqoired
the ant of violin-rmaking; but it is cleas that by some
Toeans he had aitained to 2 considerble amount of
skill, Some of his instraments are described s besn-
tifully made, and to have amber varnish of excelflent

FAREWELL, THOSE HAPPY HOURS.

re.member well & summy w

wale, Where, roses fajrwers
now the burnmner‘:wheildumb All past ber gracious |
ere are past scenes we love to trace, Fond scenesal youthand

rowing) And perfume breathed in
blooming ; And sighing Autama's
plmnre,w‘huehopenndmnnd
- e o

er -
mh&vlm'rowupﬂltﬂuwun'rgdm
er - 'ty grace Filled up life’s Hliss-ful

‘ry gale That o'er the flow’rs was blow -k

ing : Where ard the friends I cherished then, Those
ing. Now all the fmuthwgluaml'hlnmhd Nor
« uret Farewel, those hap - py by-gotie hours ! Those

ixte can be e -wad-

=

friends I knewso ear - ly? Oh! shall I nev-er mect again Th

ed, Grievs ", pemtly, wai
hum]h.l.lknlw posorrow | Tn—dl’rlhsﬁnﬂ?lm like pommeer:
-~

wind, Their
‘s, Alas |

-

““EEEEEE

rich yellow, tinted with brown or
His to lm-e beeu-

peculiarity, an ancient writer observes that |
times in which the Amati lived, the tone was not re-

quired to be of that character which modern
players demand, tbat such am immense tone as
many later insiruments possess would not then have

‘been tolersted. This is wery

may mc-
count also for the elevated

whkhwndophd

both by Andrew and some others of the Amati, This
:l&d!l. conjoined with thw beautiful workmanship
1o
delightfol cl:lrwul:tmc \rh:d: of all other makers,
the Amatis especially They also made a
greater number of luu'umgmuf the smaller size than
what is known as the grand pattern, no doubt because
the tone by them was found by suffi-
ei.emfnrlhedwlzdufthurm yw:relhn
made to cary a much lower bridge and a lighter bass
than now used, and the ions were arranged
accordingly.~—Pearcd s Fioliny and Fislin Makers"

‘Whether in . purity, and sweetness of tome
—or beauty and workmanship—the best
violine of Nicholas Amat, Antonius ivarios,

and Joscph Guamnesius have never yet been equalled.




