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PREFACE

It is not the primary purpose of this volume to exhibit the
historical development of German prose, but to offer the
advanced student & method of approach to the study of its
formal beauty, Style, as Mr. William Watson has happily
put it, is the great antiseptic of literature. Hence our study
of prose should be, above all elze, a study of style, and to
sharpen the student’s sensitiveness to it, a fundamental aim
of every teacher.

From thizs point of view the field of English prose has
been sedulously cultivated; that of German has scarcely been
touched. German writers on style hasten — with remark-
ably few exceptions — to leave their perfunctory treatment of
form for a vivid interest in substance; and even the standard
histories of German literature are singularly barren on this
point. Thus —to cite highly typical instances — Scherer,
in summing up Lessing's achievements, calls him “humanist,
patriot and enemy of tyrants''; Vogt and Koch assure us
that Heine's style iz inferior to Bime's in “seriousness of
conviction"; Eodnig contents himself with calling Lessing's
style “incomparable,” and even R. M. Meyer has but a
passing phrase to expend on Heine's verbal music. Wacker-
nagel alone is a trifle more illuminating. He shows a con-
sciousness, at least, of the fact that the fortunate search for
the inevitable word is Heine's chief characteristic, and speaks
correctly and well of Lessing's “laconic incisiveness.” All
these scholars, however, are primarily concerned with the
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historical expression of ethnic ideals, and but little with that
intellectual beauty which is the be-all and the end-all of the
art of letters,

No further justification is needed for the preparation of
this book or for the hope that it will supply the real want of
strictly literary attention to the masters of German prose.

With my specific selections the instructed reader may,
here and there, have his quarrel. Wieland may be missed,
but Wieland's importance is largely relative, Keller, among
the moderns, may be thought to claim representation; but
Keller iz comparatively recent and may still be excluded from
a text-book on style at the dictate of its author’s taste.
Nietzsche, on the other hand, may seem too questionable of
substance. - But since I am concerned with form alope, it
seemed impossible to disregard 50 marvelous 2 master of his
craft. At all events, if this volume succeeds in bringing the
student into intimate contact with Luther's vigorous elo-
guence, with the keen brightness of Lessing's frugal art, with
the large utlerance of the elder Githe, with Heine's impas-
sioned sweetness and severity or Nietzsche's verbal orchestra-
tion, its end will have been gained and its usefulness amply
vindicated. L. L.
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