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. FANCY DRILLS

— 0 l—

EVENING AND OTHER ENTERTAINMENT.

—
27 CaLIFoRNA

T THE ciwiliat there iz an undefinabla che
o ] sbout everything that savors of military

; end, there are few people who will not stop
watch a oompany of =oldiers en

when practising their manmuvres, The ma
aly need in the drilling of soldiers have b
£ viriously applied in the arrangewent of the broem, fan, boop and ot
g?f drilla w have Intely been =0 populsr as festeres of school exercs
Vi church fairs and private encertsinments,

A drill with sshool e‘nﬂdmn ig gl:nemﬂ more pleasing than
| in which older persons take pa he effect is much pretiier wl
short eostomes are worn, Whl{:h wmﬂﬂ of course, be impossibils if
“aoldigra "' were migpes gr youhg women, Children da]agllt. in g
form of entertalnment that requires *' dressing up” and they can therefore, be relied vpon
practive the Arills as meny times as the leader may demand.  Then, too, children. are net nesrly
self-conecions before an aodience &z their grown-op sisters, and the nverage child is much m

raceful than the average miss. Tn rome drille, however, tall figures are wmuch wore efec
than short ones, snd for sneh occasions persotis who have attained at laast the average beight sho
always be choret, This is espeefally the ease with the broom drill, the brooms being too long to
conveniontly handled by little folka.

Aw the time for a sehool entertanment draws near, a drill guitabla for children will be aape
disogrsed, Iu such a case, much if oot &l will depend on the purmn upon whom the task of dreill
the children devolves, They shonld be yequired to be exact in the performanee of their moveme:
and the drilling shoald be very thorough, Careless, ipdifferent imitations of the motions she
never be allowed., The costumes showld Be uniform in material, color agd style of wmsking, .
particularly in the langth of the skirts,

In deciding what costomes will be appropriste and pretty it is well to cousult books of histc
legend, tradition and pursery lore. In them will be Eound meny presty idesa for gquaint :
attractive costumes, A book which conteite bundreds of illustrations of laney costumes taken fr
the volumes named is publiched by ua poder the title of “ Masquerade and Carmival,” and coats 28
60 cents.  In it are abown the cortumes of all nationg, florel costumes, and fanoy dress eostumes
both little and grown people, with full deseniptions of suitable fabrics and appropriate colors,

Black stoekings and black slippers or low ties shoold be worn, aa the average mother, in ¢
paring & fancy costume for ber child, will most beartily npprore of noy plan thet leaves wery i
waste waterial ou her hands,

Explicit directions will be given for each drill, but the size of the stage, the position of
entrances, ete, will sametines prevent their being eanetl follawed; and it i8 In such cases that
clevernoss and iogenuity of the director ore celled into play. Care should be taken that the ec
E?ny ig not too [”Eg for the stage, as it ia almost impossible to execute certam Bgures correctly

7 in the tambourine drill) |f the line of plnyers is too deep for the stage. Each dnl

eceded by a more or leas eomplicated march, the company being ﬁnnlly avolved into two or m
Ehﬂﬂ ready for the drill. The terma #iphf side aud [/t side of 1he stage mean the right and left ¢
frow the rpectator's point of view, exeept when it ia expreesly atated that the right or left side
the maids 18 meant.
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2 FANCY DRILLS FOR ENTERTAINMENTS.

THE TAARGURING DRILL.

THIS drill requiree eight, twelve or sizteen girls of about the same
mize, the last number being the most effective if the stage is large
enough to allow freedom of wetion in the drill and march. The
costume should consist of a very full ekict of bright-blue checked
elath finizhed with a gix-inch hem, and a blouse-waist of thin white
material having full elbow sleeves, The skirt shoold be of the
game length tn every instange, and the blowse should be short
and should fall about two ivches over Lhe top of the skirt.  Blue
ribbon hows secired on the shoulders will add much to the effect of
the costume, Black stockings and elippers may be worn, and the
hair may be loose and wavy., The tamboorines should be trimmed
with e'ight,-iuch glreamers of narrow bloe-god-white mbbon,

THE MARCH.—This is always scoompanied by muosic, which
should be well acornted ont the Grat atd third beats and should he
played steadily and pol too rapidly.  For leaders in the mareh
quick, intellipent pirla should be chogen, who can be depended on
to retain their presence of mind.

1.—The girls enter From the right and left of the slage at the
back, cight ot each side, those entering from the right carryi
their tambourines tn their left hande at the side of the boﬂ;,- RO
those from the Teft carcying theirsin their right hands.  The diagram
on tha neat page will asist the resdar in undérstanding the
directions givon for the msreh :

The line oo the left enters tha BT st A, and thet on the right
enters at B. Kceping strict time, they mamch rerpectively to D
aod €, turn the eoroars at right angles and cross the stage to-
wards the center, F.  When the lines meet st F the toeo lendera turm toward the back of the stage
and, followed by their respective lines, march side by #ide to E, where the lines separate, that
on the left tumning to the loft and that oo the nipht to the nght.

3_—Henchi¥ A and B, the lines agsin march to O and I} and then across the stage, puﬂ:ﬁ
each other at F; they {urn at the froot ooroers, pass back on the sides, turp at A and B
meet st E, the center of the back,

3.—The two leaders then fem & pair, and each raises the hand carrying the tambourine, lifting
the lower arm ea far as the elbow, end holding the upper arm cloge to the body, The tambourr
are bent slightly oulward, touch each other at the top, and thos form a pointed arch. Thiz couple
march to the front of the stage at F, followed by the nthers in pairs, with their tambourines held
in like mantier.

4.—On reaching F, the firet couple turn to the right, the ssnond to the left, the thivd to the
right, sud zoon, When D and © are resched, curves instead of angles are turned, and the couples
pass to the back of the stage at 4 sod B, worn, and mect at B

b.—Alfter meeting at E tha couplee unite tn {orm foors, the tambourines are lowered, and the
arme of each girl are crossed or folded, the left hand being placed ootside vhe right apper arw, and
the ta.mhﬂurinegheing beld Brmly against the left arm as high sy posuble, The fours then march
to the front at F,

6.—Ruaching F, the fours separpte inte pairs, which tare alternately to the right and lefs
The tambourine is pow held in the right Land agaiost the front of the ¢chest, with the top touching
the chin; and the left arm hangs gracefully at the side, The couples march to D apd C, thence
back to A and B and then to B the leading couples rajsing their tambourines as they mest.

7.—The lemling couples halt as they meet, and each girl grasps her tambourine with both
hands, raises it upward and, tipping it forwand, helps to forw a pointed arch,  As the second couple
meet they pass under this arch and take their stand beside the Arst, with upraised and extended
tamboorines. The third pair do likewise, and a0 do all the others.

8.—The leading pair are now at the back of the line. They lower their tambourices, pass
throngh all the arches in single fle toward the front of the stage, and are followed by the rest of the

®



FANCY DRILLS FOR ENTERTAINMENTS.

eam . TResachiog F, the first girl turns to the right, the second to the left, snd 8o on, passing
D gr‘:;né and then tgth‘a bagk of %he stage, aond mnfﬁng again at the ceater-back, E.

f.—At E they form eouples and march to the center-front, F, where the first couple turns
the riglt, the second to the left, and 80 on, pasaing again to I} and G, and down the gides to A ar
B, ond mesting at E,

10.—The couples now unite to form fours, warcl to the tront of the atage end take the
position for the drill, the tumbourines being beld at ihe right side.

This mareh is very effective when well executed, but cere should be taken that the lines do o
mareh too close to the gides or back of the stage, and that when they pass each other there is 1
auspicion of crowding. The girls should not march too closely together. In the seventh fgure
the march, when the first ¢ouple take their position to form an erch with their tambourines the
nh::iut: Mbn::l: enough [rom the back of the stage to permit the others to pass eesily between the
and the A

THE DRILL.—The mngic for the drilt shouold be # siimple schottische or polka played wi
modarate rapidity ; and cach fignra rhould ogenpy four memsures or sixteen beats of the musi
The lesder in drilling sbould give the orders in s clear, distioct voiee, nitering the words shortly ar
shar:ly o pive the whole a troly militaey aie.  The poeition of the linea ia of grest importance
P ing a good effect.  The heele shoald all be on the eame ling, the feet turned out to form .
angle of about sixty degrees, the elbows placed closs to the body and the head held erect and squa
to the front, with the chit well back and tha cyes stesight shead, If the captain appears on th
stage, she shonld wear 8 costume elmilor to thoee of her company; but if she stands below the stuge .

LA

D Foo §

FRONT.

front of the sadiencs, & fancy costume is not absolutely necessary, though it would be very attractiv

The drill is partioulsrly efective when exeonted without commands, but this requires & wesr
some amonnt of practise, and even then the suwecess of the undertaking, espeeially when youn
childeen are the performers, ia by no weans certain,  The children should be instrocted to count £
themselves all throngh tbe drill, but perfeetly insudibiy and without woving the lips.

1, Rest—The tamhonring ig held in the right hend at the side, and the cymbale are slighi
jingled while the music plays four messores

2. Salute.—Raise the tambonrine in the right hand, toseh the forshead with its upper edg
lewer it and rest it on the Jeft shoulder front,

3. Rest.—Same as 1.

4, Right Fice—Take one ptep obliquely to the right, with the tambourine held in front of t]
forehead, nndezlu':t.e perpandioular to it.  The body should be bent forwerd with the motion and tb
left foot gracefully raized votil the tos touches the Aoor,

G. Rat.—Return to pesition by a backward step, aod hold the tambourine by the right sid
Jinghng it slightly.

6. Lefi Faea.—Take one step with \be right foot oliquely to the left, holding the tambouric
back of the right ear,

7. Rest.—Bama as 5,

8, Attention.—Raige the tambourine above the head, holding it with both hands,
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9. Charge—Drop the clenched left hacd, strike the tambourine agaiost it, snd stamp the right
foot once simultaneously with the stroke of the tamboaring,

10, Rest—3Jame as 1,

11, Left Reverse—Extend and jingle the tambourine while four beata of the music are
counted, and place it under the left arm on the ffth connt,

12, Rest—Bame as ],

13. Rest on Arms.—Enee! npon the right knee, holding the tambourine in the right band,
Place the tambourine oo the bended left knee perpendicular to it, rest the left elbow on the top of
the instrument, and support the chin with the left hapd.

14. Guard. —One of ench pair rizes, grasps her tamboorine in her right band, leans toward ber
partiner, bends slightly over ber and raises the tambourine in & sewi-defant posture, casting her eyes
wpward at an imagioary foe. The kneeling girl raizes her eyes to her partber with an sppreciative -
look. The girls who rise thus oo guard should be every other one from the exireme left of the
stage in the frst and third lines, and every other oue from the tight of the stage in the second and
fourth lines. By this arrangement the entire Ggure is seen by the audience,

15, Rest—Bame 8s 1.

16, Loy Down Arms,—Lay the tambourine ab the feet and rise quickly, with the body erect
snd the kands on the hips.

17. Tuke Arms—Take up the tambourine and rest it an the right hip, with the arms akimbo.

18. Rest—8ame ns 1.

19, Trail Armes.~—Tonch the head, right shoulder, vight hip and ground with the tambourine,
making & distinet clash with each tm.u:i1, apd sllowing four heats for cach, The grasp on the tam-
bourine shonld not be loosened while the in=crowent iz on the floor.

20 Resi—Bame as 1.

2\, Suppori dArms—Hold the tamboorine erect ab am’s length over the bead, and shake it
eontinually,

23 Resf~Same as 1. .

23. Load —Clench the 1eft hand and raise it to the level of the eyes. Grasp the tambowmine
with the right band, and ciise it to the height of the head, well to the front.  Allow two beats lor
taking the position, and on each aucceeding bent bring down the tembourine with & clash upon the
lefr band.  This represents the loading very well, but the clashing shuuld not be loa loud, ése the
eouad will too closely resembls that madein the next Ggiea,

24, Fire-~Make ooe clash a5 lond as possibla by etriking the rembourine against the lower left

the arm being brooght gquickly backward from the position held in 23, This cceupies hut ons
beat of the mugic, and the position should be held while the remalning beats are eoonted,

25. Forwurd Mareh—TLe front couple on the lefi of F tarn toward D and the couple on the
right teward C, sod the conples in the rear march toward the front in single file, virn o right angle
st I and Ieave the stage at 4 and B,

Wheo it i itnpossible to have the two eptrances required by the above arvanpement of the
dnll, s single entrance at B may ensily be made to apswer. On entering the stage, the frat girl
turns to the right, the second to the l.ef?f the third to the right, and so ¢n: they then pass to A and
B and follow the directions s given, It s well 10 remember in preparing a drill of any kind that
the various fgures really form (ableanx, snd that the frouping shall be made as effective ae possible,
This peint should be eapocially regarded in srrangiog 13, 14 and 24 of thia drill.




