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THE WAGNERIAN AFTER-
MATH

Sivce that day when, a quarter
of a century ago, Richard Wagner
ceased to be a dynamic figure in
the life of the world, the history
of operatic art has been, save for a
few conspicuous exceptions, a bar-
ret and unprofitable papge; and it
has been so, in a considerable de-
gree, because of him. When Mr.
William F. Aptherp, in his admi-
rable history of the opera — a book

written with unflagging gusto and
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