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A GARDEN II THE PUREST OF HUMAN PLEABURES} IT 13
THE GREATEST REFREIHMENT To THE EFIRI¥S oF
MAMy WITHOUT WHICH BUILDINGY AND PALACES AR
PET OGEDSE FANDV-WORKSE. AND A MAN SHALL EVYER
PEF; THAT WHEN AGEY GEOW TO €IVILITY aANP ZLE-
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PREFACE.

S the Four Books, which compofe the
following Poem, were publifhed origi-

pally at very diftant intervals, 1 thought it
expedient at the conclufion of the laft to fub-
join a Poftfcript, in which I drew up an Ana-
_ 1yfis of each of them in their order, that tha
general plan of the whole work, and their
connection with ene aquth;r, might be more
accurately conceived. That thott analyfis i3
" pow withdrawn, being -fulnerﬁrdcdl by a copious
and complere Commentary, which the parti-
ality of a very ingenious and learned friend has
induced him to write upon it; a work which
I am perfuaded will be of more utility to thofe
- readers, who with to underftand the fubjedt,
than the Poem itlelf will be of entertain-
ment to-that more numerous clafs who read
merely to be entertained : For myfelf, as to
amufe was only a fecondary motive with me
when 1 compofed the work, I freely own
a o that
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that T am more pleafed by a fpecies of writing
which tends to elucidate the Principles of my
Poem, and to develope its method, than I
fhould have been with that more fattering,
yet lefs ufeful one, which interefted itfelf in
difplaying what little poetical merit it may
poflefs.

Notwithftanding this, I am well aware that
many perfons will think my friend has taken
much more pains than were neceffary on this
occafion; and [ fhould agree with them in
opinion were the Poem only, and not the Sub-
je€t which it treats, in queftion : But I would
with them to difcriminate between thefe two |
points, and that whatever they may think of |
the writer’s condefcenfion in commenting
fo largely on the one, they would give him
credit for the grear additional illuftration
which he has thrown vpon the other.

Yet as to the Poem itfelf, I am not mth-
our my hopes, that i n this new Edition 1
: have
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have rendered it fomewhat more worthy of
the pains which its Commentator has be-
ftowed upon it, and of that approbation
which it has already obtained from a very
refpectable part of the public; having re-
vifed it very carcfully throughout, and
purged it, to the beft of my abilities, of
many defets in the prior editions. That
original Sin, however, which the admirers
of Rhyme, and of Rhyme only, have laid to
its charge, I have ftill ventured to retain: To
this fault I muft fill own myfelf fo blind,
that in defence of it T ihall again reprint
what I faid before in my former Poftferipr,
and make it the conclufion of my prefent

Preface.

« When I firft had the fabje in contempla-
tion, I found it admitied of two very differeat
modes of compofition: One was that of the
regular Didaétic Pocm, of which tac Geor-
gics of Virgil afford fo perfe an example;

the
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the other that of the preceptive epiltolary
effay,: the model of which Horace has given

in his Epiftles 4d Augufium and ad Pifones., |
balanced fome time which of thefe I fhould '
adopt, for both had rheir peculiar merir,
The former opened a more ample field for
picturefque defcription and poetical embel-
hthments the latter was more calculated to
convey exact precept in concife phrafe®.

The

*® See Mr. Pope’s account of his gfgn in writing the Efflay
on Man, where the peculiar merit of that way, in which
he fo gready excelled, is moft happily explained. He
chofe, as he fays, * Verfz, and even Rhyme, for two rea-
fons: Veife, becaule precepts, fo wrinen, {trike more
ftrongly, and are retzined more eafily : Rhyme, becaufe ir
exprefies arguments or inflrofions more concifely than
even Profe uwfelf.,” As 1 have Lately, in the Prefuce to
my Tranflation of Frefooy's Art of Puinting, made ufe of
this very ‘reafon for tranflating that Pocm into Rhyme,
fome fuperficial readers may think thar [ hereby contradict
tylelf; but the judicious critic will refer Frefnoy's Poem
to Haracs's Art of Poetry asto its proper architype, and
rightly deem it, though not an epidolary, yet a preceptive
Effiy. Whereas the prefent work comes under that
{pecics of compofition which has the Georgier of Virgil for
its original, than which no two modes of writing can be
maore diffimilar, -
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The one furnithed better means of illuftrating
my fubjet, and the other of defining it; the
former admitted thofe ornaments only which
refulted from lively imagery and figurative
di&ien ; the latter feemed rather to, require -
the feafoning of wit and fatire; this, there-
fore, appeared beft calculated to expofe falfe
ﬁ{te, and that to elucidate the true, But
falfe tafte, on-this fubjeft, had been fo in-
imitably ridiculed 'by Mr. Pope, in his.
Epiftle to Lord Burlington,. that it feemed
to precludé all other authors (at leaft it pre- -
cluded me) from touching it after him;
and therefore, as he had left much unfaid on
that pait of the art on which, it was my pur-
pofe principally to enlarze, I thought the
. dida&ic method not only more open but

more proper for my attempt. This matter
once determined, 1 did not hefitate as to my

choice between blank verfe and rhyme; be-

caufe it clearly appeared, that numbers of
the moft varied kind were molt proper to

" illuftrate

¢



vi P R ETF A C E,
illuftrate a fubject wbofe cvery charm [prings
from wariety, and which, painting Nature ag
feorning comtrol, fhould employ a verfification
for that end as unfettered as Nature itfelf,
Art at the fame time, in rural improvements,
pervading the province of Nature, unfeen,
and unfelt, feemed to bear a ftriking analogy
to that fpecies of verfe, the harmony of
which refults from meafured quantity and
varied cadence, without. the too ftudied ar-
rangement of final fyllables, or regular re-
turn of confonant founds. 1 was, notwith-
ftanding, well aware, that by choofing to’
write in blank verfe, 1 fhould:not court po-
pularity, becaufe I perceived it was growing
much out ' of vogue; but this reafon, as
may be fuppofed, did not weigh much with
a writer, who meant to combat Fathion in
the very theme he intended to write vpon;
and who was alfo convipced that a mode of
LEnglith verfification, in which fo many good
poems, with Paradife Loft at their head,
- - . have



