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PREFACE

FIREXZUDLA is more than a pleasing
storyteller: he is a masterly writer who
adapts a nervous style to the service of &
naturally voluptuous imagination, and the
pictures of which are of a colouring spark-
ling with vivacity. He has been praised
for his not having adhered to the language
such as Dante, Boccaccio, and Petrarch
had formed it, and for having enriched his
own with a host of picturesque expressions
gathered at the fountain head, namely,
borrowed from the ordinary manper of
speaking. We hear at Florence as in Paris -
more tropes on one market day, than dur-
ing several hundred Acedemical sittings.
His somewhat considerahle work comprises
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a collection of Oriental Apologues entitled :
Dhiscorse degli Animali; Ruagionamenti d'am-
ore; two Discourses on Women's Beauty;
two comedies, Fa Triunziz and I Lucidi; a
translation of the Golden Ass, by Apuleius;
poetry in which Capifoli slightly sketched
and a few desultory pieces, appear. One
of them, Expulsion of new characters useless-
ly introduced inio the Tuscan longue, is di-
rected againgt the Trissing, who wanted to
add to the aiphabet certain parasitic letters,
among others the omega. Two of thess
works at least were formerly turned into
French and seem to have been in great
vogne; the Ihscorsi degli Animali were
tranalated for the first time by Gabriel Cot-
tier, under this heading : Pleasani and jocese
discourses of Antmals, wilh a story not less
irue than funny liely taken place in the city of
Florence, Lyons, 1556, 16mo, and a second
time by Pierre de Larivey ; they form part
of a treatise entitled: Two Books of Fubu-
lous Philosvphy, Lyons, 1579, 16mo. Bran-
téme was acquainted with the Discorsi delle
" bellezze delle donne, or with the French
translation. The Golden Ass presents this
striking feature that Firenzuola, in substi-
tuting himself for the Lucius of Apuleiuas,
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appropriated to himself not only the au-
thor's inventions, but also the hero’a mis-
haps which he takes on his own account,
and this affords him the opportunity of
recounting to us up to the end, a smattering
of his own biocgraphy and a regular genea-
logy of his whole family. Paul Louis Cour- -
ier, a shrewd judge of these matters, highly

appreciated this translation owing to its

slightly arch savour. ‘Without repreducing

obscure gentences,” aays he, *the forgotten

terms of Fra Jacopone or of Cavaleanti,

Firenzuola borrows from the old Tuscan a

host of ingenuous and charming expressions,

and his version, in which we may say all

the flowers of this admirable language are

concentrated, is, in many persons’ opinicn,

what is most finished in Italian prose.’

The Ragionamenti o dmore commend
themsclves by tho same agreeableneas of
style and, moreover, the Romances for-
which they serve as frame are so many
short masterpieccs of sprightly narrative
and ingenious wit. This is evidently his
mogt vivid creation, the one which assures
him the greatest chance of being known
outside of Ttaly, Yet they have never
before been turned into English, perhaps
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owing to their title, which does not promise
much interest ; perhaps because of the too
refined insipidness of the preliminaries,
which but little lead us to suspect how
much boldnesa and fantasy the author is
about to display. In imitation of Boceaccio,
Firenzuola supposes that a society of young
ladies and gallant knights is united in s
pleasant villa ; they spend the time in pro-
longed chattingas which by their object re-
call the gquintessenced abstractions of the
Courts of Love, and, having, about night-
fall, chosen a QQueen, they relate one after
another merry tales in which, by a satirical
contrast, the heavenly Venus, so mystically
exalted during the preliminaries, iz sacrifi-
ced without the least hesitation to the
earthly Venuns. Perhaps this is a symbol-
ical turning adopted by the author to make
us comprehend that pure and ideal love,
though excellent as a topie of conversation,
is no longer curront in real life.

However witty this frame may be, it does
not possess originalily enough to claim
much of our attention ; we have therefore
overlooked the metaphysical discussions at
the beginning of the FRagionamenti and
translated only the Romences which form
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their conclusion. We shall give a sufficient
idea of the whole in stating that the scene
i5 laid at Pozzolatico, near Florence, within
the prescribed decorations of this sort of
semi-allegorical compositions ; terraced gar-
dens, plashing fountains, purling streams,
shady groves, meadows decked with flowers,
and that the interlocutors are six in num-
ber, three gentlemen: Celso, Folchetto,
Salvagio, and three ladiea: Costanza Ama-
retta, Fioretta, and Bianca. Celso is Fi-
renzuola himsel ; he assumes this title in
many other works of hia; he appears to
have designated, under the names of Fior-
etta and Bianca, his sistet and sister-in-law ;
under that of Falchetto, Bianca’s husband,
his own hrother, Girolame Firenzuola, As
to Costanza Amaretta, who i3 taken as
Queen, ahe was & Florentine of high déscent
and great wit whom Firenzuola loved with a
tender love, and she died young, in the full
splendour of her beauty, He conserved for
her a kind of worship and, in his Egpistola
in lode delle donre, addressed to a learned
Sienese, Claudio Tolomei, zfter having
placed her for her talents and beauty in
the same rank as the most illustrious of
whem ancient or modern history makea



