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PREFACE.

e ——

Many students, possessing a certain degree of skill
in the use of the lead-pencil and chalk, are, for want
of acquaintanee with the necessary rules, entirely at a
loss when attempting to commence a landscape sketeh
from nature.

The principal difficulties they experience being, to
determine where to commence the sketch, and how
much of the subject before them they ought to include
within the limits of the paper.

Attention to the precepts contained herein, will, it is
hoped, elear away these, and many other difficulties, that
obstruct the essay of the aketcher.

The short course of instruction laid down is purely
elementary, and confined to Hagar sketching. The
limits of this little work do not admit of the ntro-
duction of the more advanced stages of eolouring, and
its complex manipulations. These, however, are ren-
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dered the less necessary here, as they have been already
fully entered into and explained, in two works, compria-
mng portions of the series to which the present treatise
belonga.* One work, written by the Author of thiz book,
in conjunction with his son, treats of the elementary por-
tion of landscape-painting in water-colours, and in the
other book, the subject is continued through its advanced
stages by Mr. Aaron Penley, who has laid down, in a full
and elear manner, all the detmils of colouring, and its
manipulation, with whieh it is requisite for the land-
scape-sketcher to become acquainted.

The instruction attempted to be conveyed in the fol-
lowing pagee, is the result of many years active practice
of the Author’s profession ; and his hopes will be realized
if he is hereby inetrumental in assisting the student in
his endeavour to sequire the pleasurable power of “sketch-
ing from nature.”

SEPTEMRER, 1350,

* “The At of Landscape Painting in Water-Colonrs,” by T. aod
T. L. Rowbotham. Winsor and Newton., Frice 1

“A Bystem of Wier-Colour Fuusiag,” by Asrom Penley. Winspe
and Newton, Price Ja.
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In the brief course of instruction proposed in the fol-
lowing pages, the objeet is to lead the student to =
successful result by the simplest means. The rules are
few ; but if carefully studied, they will be found applicable
to every object ocenrring in ordinary experience ; and it is
hoped that they will be deemed plain and mtelligible. A
multiplicity of technical terms and prolix explanations
‘would not advence the student to the desired end ; but
there are yet some terms which it may be requisite to
explain, s they frequently, and necessarily, occur in the
course of these precepts. They are

The Picture.

The Centre of the Picture : eommonly, but erronecusly,
called the point of sight.

The Distance of the Picture: generslly called the point
of distance.
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The Base Line.

The Horizontal Line.

The Vertical Line.

PFor the sake of rendering these instructions more
clear and perspicuous, we shall recapitulate a few of the
general principles of linear perspective, This recapitulation
will be rapid snd concise; touching only upen those more
important points which are in fact indispensable in sue-
cesaful sketching from nature; and we also purpose to
explain the general terms given above. In fact, our object
is rather to recal to the recollection of the learner certain
principles and methods, with which we saoppose him
to be alresdy acquainted,—the study of the elements of
perspective being indeed the wery firat process to which
the attenfion of the learner should be directed in his
introduction to the art of drawing.

All objects which present themselves to the eye in a
landscape, such as houses, trees, water, fields, moun-
tains, &c., esn be faithfully drawn in corresponding
and similar cutlines upen a plane surface.

For if a piece of glass be held at s proper dis-
tance between the eye and the proposed landscape, so
that the part intended to be drawn can be seen through
it, it 18 evident that a tracing of the apparent outlines
of all the objects so seen through the glass can be made
upon its surface, by the nse of any instrument, which
when carefully guided over the outlines of the objeets
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would leave, by means of colour or any other substance,
the traces of it path,

As it 18 impossible to adopt this proeess in drawing
from npature, the material on which the outline is made
being paper, it ia clear that sketching can be only effected
by a distinct apprehension of the yeaf forms of the objects
themselves, and those apparent forms under which they
are presented to the eye in their different positions in the
landscape.

Now many of these objects have their real outlines,
composed of siraight lines, or of curved lines, or of -both,
which either may he irregular in their relation to each
other, or may follow in certain given lines. [If the latter
be the ease, these laws are for the most part of such a
simple character az to admit of bemg easily compre-
hended ; and, when onee the prineiples, which we shail
by-and.by enumerate, are mastered and understood, in
the representation of the more complex forms of outline,
the student will find an incressing facility, as his judg-
ment becomes more matured, and his eye mare correct.

OF THE HORIZONTAL LINKE.

If & spectator were placed in 8 flat horizontal plain,
the water or ground which he would have in view before
him would appear to rise from the spot on which he
stood, the limit of that rise being bounded by a clear



