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Ixerrvenive information to impart,

To those who love the Imifidive art,

And guide their early footsteps cloar and right,
1 would the varions rules theroof unite,

By combinations charmiog to the mind,

And leavs the soul elated, Jearn’d, refin’d ;

But teaching elements, we mwst dispense

With tasteful harmony, fo give the sease:

For proper names and methads, rules and 1xws,
And tracing home effects viito their canss
Within such limits wonl@ ’en pocts bind,
That by their subject all thelr power’s confn’d.
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If thos, within 5o many barriers pent,

‘Why fix oo rhyme? these mazims to present,
They first were wrote i prose, af leart in part,
To teach a hyming friend this charming art ;
‘Who readily with my reqoest complied, :

That for my pmn-n the verse should be supplied ;
Oer ﬁhich I hare amployed some stodions honrs,
Not mnch coneerned abont poetic powers :

But as my (riend had turn'd my prose to rhyine,
¥ bave endeavour’d with the verss to chime

In doing which, should I commit offence

Te those whow karndng arme in its defonce,
The Muse must be content with my appeal,

My ﬂat:‘ne only can wy pardon seal.
Expericace tells me whaf 1've wrote is good,

Jf how I'va wrots it shonld be undenstood ;
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1 humbly own all fzackers ought to learn
Their own extent of knowledge to discern.
Convinc’d of & most usefnl, ancient trath,
That osiers, softencd wax, and tender youth,
Are L thelr natures ensily controll'd,
And minch depends npon their carly mould ;
"This, well admitied—still 2 chesring Tay
Emboldens me fair Paintiog to display,
‘With plain progressive roles, concise and clear,
As in the following verses will appear.

This charming Art may so engage the mind
Of those whe by trme genins ars refin"d,
That while their peacil fows with matchlem gracs,
Some awkward habit spoils thelr form, or faca:
Therefore whene'ar you stody, well abserve,

You never from a good position swerva ;
LR
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‘Whether you sit or stand, keep caso in viow,
Nor forward bend as writers often do
And whatsoe’er you copy, careflul place
Upright and level, opposite your face,
For thould you sicw it any ooy inclin’d,
So much of Anamorphesis you find.
Goad distance from its point pour pencil hold,!
Or ne'er expect a drewing free and bold =
Begia with simple lines to form youor haod,
OF levels and uprights obisin command ;
Then obligue lines in all directions draw,
And curves—ibe origin of beanty's law.

To gire these first endearours more effect,
Copy some simple forms of architect,
‘With upright lines draw columos, paslts, or pales,
And levels will produce sills, steps, or rails;
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Draw roofs and pediments with lings oblique =
The fowing curye in nature’s works wo sack ;
The undulating flame, the winding rill,

The tow'ring clouds, the cloud-aspiring hill,
And animated forms, all curves combire,
Tmmortal Hogarth prax'd it & deauty’s line.”
E'en works of art therchy are beantcous made,
Survey the lofiy dome, bridge, or archade;
There strength end symmetry in surves unite
Produclog order, wonder, and delight.

Lt drawings, priois, of statne aid yoor taste,
And gince wing’d bours too precious are to waste,
Each day some portion of your tine employ,
Proficiency by practice to enjoy.

When copying, whate'er you underiake

Attentively pursue, snd truly make
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Ao imitation like, in every part;

But first let 5o gread matior claim your art ;
Therefore the Hmple cot, an arch, = stile,

Must each your whole attentlon hava awhbile;
Evena tuft of grass, o atone, or plant,

Will great attention in the foregromd want,

Toil not on subjects that engage the ark
Unworthily, bot Grace and Trothimpart ~

In al! you nndertake, mor grasp too mock =

Tor ev'ry part should have the etodious touch.
Oftrees, draw loaves and brauches, thenwhole boughe,
Then Jimbs aud tronks, then trees, then trees inzown,
Let not » lit'eal construction hind

'The student, whera expression is confin™d ¢

By roms of trees, I do not mean sfrodt rows ;

But nature, beantions, varying, as it fows.
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Attentively om first beginning, wait }
Surocy the mhole with cye deliberate,
Ta find the place of each prevailing part,
A guide by which you may pursue your srt.
Then carefully your subject thus divids ;
Lzt quarters, halves, or some nch mode decide,
‘Where you should fix propertionate and true
Those leading parts which first engage your view,
How large, bow small, bow level, haw jnelin’d 2
How curv’d; how long, how short 2 examine, find,
That just proportion through the whole may run;
A work ir half perforsed if well degun.
Make no dark tonches in this first degree,
But sketch your outling cantions, light, and feee :
Then take cromb.bread, Indlruh e'er all you drew,

Unti] *Bs scarce discernible to view.



