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PREFACE.

It ip the purpose of the Trustecs of the Detroit Museum of
Art to lesme a serles of handbooka sxplanatory of the objects
on exhibitlon In the verious galleries of the Museum. The
handbook to the pletures herewith presented iz the first of
the aerics, and it Is to be shortly followad by ome on the
Japaness collaction, and that in torn by others.

in the following catalogus the ploturee are separated lnto
two classes—old masterd, or pletures paluted before the begin-
ning of the 19th century, snd modern pletures, which Includa
those painted sioee A, D. 1800, With the exception of the firet
pietura in the catalogue, which fs given prominence az the firat
work of art acquired hy the Detroit Museum and from itz hav-
Ing besn o gift from Pope Leo XIIL, the old masters are
arranged in chronological order, 88 they zppeared ln a former
catalogue issued In 1883, The modern pictures, with the excep-
tien of the great and famous work of Rembrandt Peala, are
arranged by the artiata’ namea in their alphabetical order.

It is belleved that by & careful study of thiz catalegue in
connection with the plcturesd fhe educatlomal valuwe of the
Mugseurm will be greatly enhaneed.

In order to encourage thie the price of the catalogue has

been put at the amall sum of ten cents,
J. B 8.
Detrolt, October 10, 1B36.






OLD MASTERS.

BCHOOL OF NORTHERN ITALY OF THE 16th CENTURY.
Palnter unknown.

1 The Splritual Betrothal of St.Catherine of Alexandriawith
the Infant Jewmus; reprosenting symbolically the mystic
unfon hotween Chriet and the Church. In the center sits
the Blessed Virglo lm a Ught red tunie and blwe mantls,
faeing to the right, witl, her right hand uplifted, while
with her left she holds the Infant Jesus, meated om &
coshiom, opon her lap. The latter is nude but for a vell
lightly thrown over his left shoulder. In his right hand
e holds & ri'flg, 8t. Catherine, {n a rich robe and coronet
of pearls, atanda or kneels at the right with bowed head.
She presents her right hand to the Ssvior, her 1eft being
presped to her breast. Behind her atanda Bt. Joseph in
meditation, leaning upon his staff, Af the lefi of the Vir-
gln zstande 3t, Anthony of Padua, in the hrown garh of the
Franelecan ordar, the nimbue about hla head, and A bunch
of llies in his hand.

Bt Catherine, according to the legend, was an Egyptian
prinecea of great heauty end learning who Hyved in the
third century. When 14 vanrs of age, by the death of her
father, she became gueen. Delng pressed to marry she
set her heart ¢n the highest perfection to be found in a
husband. At thle juneture a hermit gave her a plctare of
the Blessed Virgin and her Son, for the latter of whom
ghe was immediately fllled with love. Later she dreamed
that she was espousad to the Bavior, and on aweking in the
morning found upen her finger a betrothal ring. She suf-
fered martyrdom fn A D. 307,

8t. Anthony of Padua was born In Portugsl and joined
the Franciscan order during the lfe-time of its founder,
He waz a young man of great learnlng and eloquence. He
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died In Poduea in A, D, 1231. His appearance in the same
picture with St. Catherlpe, who Myved 90 years earller, fa
one of thoss anachronisme so common with the alder
palnters, Ho Il always represented as a youthful monk,
and the lily is his special emblem,

This pleturs f2 paintsd on canves and ia 35 inches hlgh by E1 long.
It waa acsquired by the Detrolt Muoseom of Art In this woy: In 1883
when praparetions wers making for the great art loan exhiblticn of
that yaar, Rlchard Storra Willts, through clerical friends, eolicited of
Hiy Hollness FPops Les XIIL the contritutlon of a pletore from the
Vatlean, In response this one was reselved with the Pope's blessing.
It wna thon In an old and Inferlar frama, and aadly needed cleablog.
Some tims Ieter the leadits ColBelles of Deirell mads Up a subscrip-
tion with which ta provide for it the hamdeome frame, ebfiched above
with the papal arms, which now surreunds it At the same time the
late Tewls T. Ives carsfully cleaned the canvas, devaeleplog a4 bril-
laney Itkla before axpected.

Varlots conjecturse ag o the name of the palnier have besn haz-
grded, but all thal sen be esld about It with cartalnty 35 that it was
palnted in Kartharn Italy (perheps Fadua) by gome artist influcnced
both by Correggle &nd Titisn,

BEYZANTINE SBCHOOL OF THE 12th CENTURY. The
artiste of Constantinople, driven to sesk new flelds by the
opposition to pictores loemleated by the Greek Church,
found ap asylum Iin the monasteries of Italy, where they
pursued their art. From thizr beginnlog sprang the
famous revivel of art in Italy which culminated in the
15th century. Thesa Bysantine palotings are alweys on
wood, ngually cut to & convex surface, and are always on &
Eold eround.

2 Bt Mercuriuse, Ha wears & rich velvet tunle with flowlng
gold chlamys, and i armed with a sabre, bow and arrows,
and a small round shicld. Tha pame of the subiect
appears on the smeall red diec In the right upper corter In
{ireek characters.

Bt Mereuriue was an officer In the serviee of the
Emperor Julian, the Apostate, by whom he was put to
death for his loyalty to the Christlan falth. On the eve
of the battle with the Persfanz in which Julian lost his
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lite, 5t Baall the Grest had a viefon In which the Virgin
Mary appeared to him and bade hlm #o to the tomb of
Mercuring and ewaken him that he might alay the apoas-
tate. On reaching the tomh he found the body missing,
alzo the arme which hod been lald by hiz slda. Ths next
day he again vislted the tomb, when ho found the body at
rest In ite place, but the lanes freshly stoined with blood,
It them iranspired that in the coures of the battle an
unknown ‘warrior, barsheaded, pala and ghastly, and
mounted on a white horee, charged at Jullan, and having
plerced hlm through the body vanished as enddenly a= he
had appeared.

Bize: b, &% {n., w. 2% In, Pregented by J. E. Scripps, Oab, 1859

GIOTTO DI BONDONE (sttributed to) Marly Flerentine
School. Giotte (pronounced Jotbo) waz born In 1276 and
died im 1336. He wai origlnally a shopherd boy. He was
digcovered drawing & sheep upoen a elab of etane by Clma-
bue, who took him home and gave him lessons in painting,
in which art he soom excelled his master. He became the
greatest painter of his century. He was an architect alse,
and desfgned the heaudtiful bell tower of the eathedral at
Flarence, still known ar Giotie's tower,

3 A pmall triptyeh Altar-piece. Center compartment, the
Madonta and ¢hild emthroned under a haldacchino: at the
right o famale saint with ook and palm; at the Ieft B male
paint with elender cress. Ahove, on aithor slde of the
throne, ancther female salnt. Left wing: the nativity and
angel appearing to the shepherds. Right wing: the cru-
cifixlon. In the angles of the wings, the annunciation,
both the ange! and the Virgin sitting. The predella con-
talnz dragons in small quatrefoll panels.

Wood: Center compariment, h. 188 in., w. 8% In. ¥rom the col-
lsotion of the Marchase del Turoo at Hlorense, where it had for spme
;nmmt.lm:m been eatesmed g ganu[na work of Giotbs, Presepled 'I;l)’
4. B, Sarippa,



