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To thf: Reader.

- - L L

When Christopher Columbus discovered America, ond
Fuat a century before Williame Skakespeoare produced kis mas-
terpieces, a morality play, corresponding sn many ways weth
our “"Everyman,” waos well krown wm the northern pari of
Eurcpe. It was the Duich play called “Elckeriyk,” (i. e,
every man) written by Peter Dorland, o monk of Diest. This
play was of some time reproduced in Latin, under ihe
name af “Homulus,” by en author of uncerfain identity. [t
ir believed, however, from a black lester-copy of it now
ﬂ':;wed in the lbrary of Lincoln Cothedral, Eng-

, thal "Homulus” was writlen or adapled by
one of the abbots towsrds the end of the fifteenth
century, The thread of the story, we ore lold, u©
t0 be found i the veligions romance of Barlaam and Fehos-
haphat, ascribed to fohn of Damascus, whe died in 1o0go,

The first impression of "Everyman™ it troceable io the
year 1529, but there is pood reason to believe it wos in
maiurcript as early as the reign of Edward IV, An edition
of the play was published carly in the reign of Henry VIIIL,
when # was evidently populor ond often presented. The
next edition 15 of a cenbury lafer in date. The best known
editien s thal of Dodsley; and now there are no end of edi-
tions af "Eperymen” dn my couniry and én yours, This
Listle book is got up corefully from the black-letter copy op‘
Lincoln, Fery few lines of the originol hove been omitied,
and in one short sceme there %5 o shght trensposition of
speeckes.

There is no evidence thad the ploy has been presented
within the last fwo centuries until revwwed by William Poel
for the Elizabethan Stage Society of England, at the sug-
gestion of Dr. Ward, Master of Peterhouse, Cambridge
Uiversity. In 1001 productions were given in the Old
Charier house of London, in the Quadrangle of University
Coliege, Oxford, and at Rughy and other schools. That
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“Bveryman” should be first inivoduced to ocodemic audien-
ces wus but natural. Vet while possessing the refinement
of classic art, it exhibits 0 humaneness so  comprehensive,
so symif atheiic and so moving os lierglly to leave its spell
upon every man. Hewnce it hos been given upon the regular
stage in the clief cities of Englend, Scotlond ond Irelond.
in London it was presented of St George's Hall, The Im-
periel Thcetre—during the coronation season—and more ré-
cently af the Coronet and Court Theatres.

The production of “Everyman” in Awerica &5 due to
Charles Frohman, Under kis auspices the play was per-
formed from October, 1902, to May, 1903: in New York for
eighteen weeks, and later in Bogion, Philadelphia, Chicago
and Baltimove. In this country, o5 in England, "Every-
man™ has always found an open door al academic inshitu-
tons. By special inviiation, i¢ has been piven before the
Uiniversities of Yule, Princeton, Cornell, and Browm; olso
at Dartmouth, Wellesley, Vassor, Bryn Mawy and  Swiith
Colleges. The pioy was afso performed before Catholic
clubs and before sociefics of other sects. We are now send-
ing out two eompanics tn the hope of giving performances
in oll poris of the United Siates.

The scenery, such ay & 15, r copied from an old print of
a wionastery—especially the coistered part—such plays as
this baiug presenied in churches, in parts of religions houses,
and al fimes cven in the streets.  The costumes ore copied
from Flemisk fopestries. The itle music introduced is that
of the long ago by Adam de la Haolle and Jocgues Arkadeli.
One tiny verse attributed lo Shokespeore is sung. The "as-
censions” of MHie stage are symbolical: the flowers denote
cultivation of the soil; the Fitle vrgen, art; the wheeld
werk, the enshions, vest after labor; and the condies, wor-
ship aud thanks due. For all such a doubie stage was gen-
erally nsed lo denete any change of locality required, and
will be wsed nowe when procticable.  The charocters—en-
tering when possible from the andience—speak often in
monoione, eipeciaily those represemling obstraclions, that
being tine prunibive style of deltvery. Those characters rep-
resenting actitnd human bypes are allowed a Bttle Lcense of
the stage.

You will doubtless agree that, i the play
which follows, we hove the droma in dts integrity—
where the ot 35 ol dn all and its exponents ever secondery;
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dhat the span between ihis ancient adornmeni  to our lan-
ge aond the regular drams is all oo short to
sllow any doubt of animmedicie connection; that light how-
ever dim cannat be too often shed upon the early gropings
toviards perfected dramatic composition; and that all this
affords reason enough for a remark or so here upon the de-
tment of dramatic Hterature to which “Everyman” be-
25, In passing o that, however, it is interestng to ob-
serve wilh what fidelity ihis ancient drama abides by the
Aristotelion laws of tragedy, The action and versification
ere simple ; the time of action is that of the performance; the
scene 35 never changed and the stage never emply. More-
over, in shimulating religious feelings; in arousing the tragic
emotions of pity ond fear. in sugpesting the Hellensstic
fatalism thet happiness is precavions, "Everyman,” though
predominantly Christian in feaching, is informed with the
atmosphere no less tkan by the sivucture of classic tragedy.
But the plece of “Everyman” is not primarily with the
classic droma of ontiguity bui with ike religious drama
of the medigeval age. Though wnot akways sherply distinet
from ome another cither n subject wmaller or
form of  expression,  ihree  gromps may  be
made of as  much of the velipious mediseval
drama as s exioni There s, first, fhe mysteries
swftich, based npon Fhe Old ond New Testaments, explain in
what manner the world was mysteriously redeemed by the
Nativity, Passion end Resurreciion of Christ.  Closely akin
{0 these are, second, fhe mivacle plays, which had for their
substance skories, legends and incidents drawn from the lives
a!F the sninis, the historical books of the Bible and the tradi-
#eons af the Church, The province af the mystery and mirg-
cle plays, then, was to inculcale christionsly by inferemce;
o sel before the loymon the coreers of good wmen ond induce
hiv to contrition by a compavison of his own life with theirs.
But there waos vel lacking a suitable medinom for a cogend
indication, nol alowe of the true way, bué the perils attendant
upan any olfer. In shori, with the tele adorned, it rewmained
f0 point the moral. Hence the third and last stage in the de-
velopment of mediaeval religious dramg was the enforce-
wient of morol truths, not by seriptural or legendary history,
but by the rpeech and action of allegorical chavacters each
dytifying absiract virtues or qualities, ond this was the mor-
ality play, the crown of which is " Everyman.”
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Te “Everyman” is ascribed the source of Hons Hel-
bein's canvas "The Dance of Death.” And owr little work
wer surely in Jokn Bunyan's mind when he wrote “Pil

int's Progress”. But nol 1o exceed forther my necessory
ltmils, there is here for us, a5 for the pecple of earlier time,
matter for all that are humax. Here may we all, trongquilly
and sympatketically lending to ils sway  our minds ond
spirits, absorb new import upon thot vast text—Iiife.

July, 1903.




YHERE BEGYNNETH A TREATYSE HOW THE
HYE FADER OF HEVEN SENDETH DETHE
TO S80MON EVERY CREATURE TO
COME AND GYVE A COUNTE
OF THEYR LYVES IN
THIS WORLDE, AND
I8 TN MANER OF
A MORRALLE
PLAYE.



