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PREFACE. -

In compiling this little book it has been the object of the
Bostor Musical Burean to gather together in the most concise
form a large a.mr;lunl: of matter which is of interest to music
Iovers. It must, of course, be admitted that no table of statis-
tics can be perfect, but it is hoped nevertheless that these will
ke found valuable.

The lists of famous planists, singers and wviolinists are
taken from the * Music Lovers' Series” published by Messrs.
L. C, Page & Co. of Boston, with their kind permission. |

The table of great organs in America might be more per
fect had all the builders responded to our request for informa-
tion. The Burean will gratefully receive statistics regarding
any organs of more than forty speaking stops, not mentioned in
this list, or any matters included in these tables.

The Bureau will be happy to answer inguiries regarding any
teachers, artists, schools or firms whose advertisements appear

in this hool,
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SOME NOTEWORTHY PRODUCTIONS.

Production at Florence of Peris second opera, “ Euridice™; part of the
music performed on this cccasion was, however, by Cacginl. This was
the first public petformance of an opera, and it was produced in honor
of the martiage of Henri 1V of France with Mada de Medici.

Also at Bome of Cavallerd’s oratorls ¥ La Rappresentazions dif Anima e di
Corpo,” generally considersd to have been the Arst omtorio.

Production at Mantua of Monteverde’s opera  Arianna.”

Froduction at Mantua of Monteverde’'s opem ** Orfeo,” in which he em-

loyed an orchestra of thirty-siz instruments.

Production at Torgau of the first CGerman opera, entitled “Dafne,” by
Heinzich Schiitz.

Production at the Venice Opera Howse of Monteverde's * 1 Adone.”

Production At Vepice of Mopteverde's last cpera, “ L'incoronazione di
Poppea.

Productlon at Paris of Lully's opeta ® Cadomus et Hermipne,”

Frodoction at a school in Leiceater Fields, Chelsea, England, kopt by Jostah
Priest, of FPurcell's apers * THdo and /Eneas."”

Production at Paria of Lully's epeta * Théade”

Froduction at Hambuorg of Handel's first opera, * Almira.”

Freoduction st the Queeti™ Theatre of Handel’s opeta ©* Rinaldo.” It wes
written in fourteen days, and was his fivat opera written ip England,
Production at Cannons, near Edgware (in the chapel belonging to the Duke

of Chandge), of Handel’s firat English oratoria, ¢ Eather,”

Froduction at Leipeig of Bach's oratoric of “‘The Passion, according to
5t. John.

Production at Naples af Hasse's opera * Sesostrato.”

The * Beggar's Opera,” a [:rhi.sI by John Gay, with popular old and new
ballad tones, was produced at a theatre In Lincoln's Ion Fields with
extracrdinary success. It wae the forerunner of the * Ballad Operas™
which soon afterwards became very popular,

Froduction at St. Thomas's Chorch, Leipzig, on Good Friday, of Hach's
oratoric of * The Passion, according to 5t Matthew.”

Prodaction at Paris of Rameaus opera * Hippolyte et Aricie,”

Production at Faris of Kameau's opera * Castor and Pollux.”

Production in Loodon of Handel's omatorios “Sacl” (January §6) aod
:Iarne-’l, in Egypt® {April 4); and at Paris of Hameau's opera “Dar-

A0S,
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.Production at Dublin, on April 13, of Handel's oratoric * The Messiah ™

Froduction in Londen, on April 1, of Handel's aratorio * Judas Maccabeus,™
Production at Covent Garden, London, of Handel's last sratorio, " Jeptha,™
Froduction at Berlin of CGraun's oratorio * Der Tod Jese”

Production at Rome of Piccinni's comic opera ¥ Cecchina,” or * La buona
figliunla.™

Production at Vienna of Gluck™ opera * Orfes ed Furidice™; and at
Covent Garden, London, of Dr, T. A, Aroe's * Artaxerves ™

Production at Covent Garden, London, of Arnold's opera “The Maid of
the BMilL™

Production at Vieone of Glock's opera * Alcesie.”

Froduction at Fontaineblean of Grétry's Iairy opera * Zémire et Azor.™

Production at Paris of CGluck's opera ¥ Iphigénie en Aulide"; and at Lon-
don of Dibdin's operatta ©* The Waterman " ]

Production at Faris of Gluck's cpera * Ammide” About this time the
farous rlvalry began betwesn Gluck and Plocinnd and their respactive
admirers,

Production a¢ Parla of Gluck’s ¢pera * Iphlgénle en Tauride.”

FProdoction at Mutich of Mozarts opem * Idomenso ™ and at Parig of Pic-
cini’s “ Iphigtnie en Taoride™

Prodaction at Prague of Mozart's opetra " I'on (Hovanni.™

Prodoction at Vieone of Mozart's opars " Cosi fan Tutte,”

Prodoction at Vienna of Mozart's opera “The Magic Fiute" (“Die Zauber-
fiste ™} ; and at Paris of Cherubini's * Lodaiska,”

Production at Vienna of Cimarosa’s gpera * 11 Magrdmonio Segreto,”

Productlon at Paris of Cherubinis opera  Médée, "

Production at Vieona of Haydno's oratorio ¥ The Cretion”

Frndection at Paris of Cherobinis opera * Dec Wassertriper ™ (* [ea deus
journées ), and Boieldiea’ * Le Calife de Dagdad*; and at Vienna of
Beethoven's Firat 5 hntlx {C major, op. 21).

Production at Vienna ufnl-}r; dn's oratorio * 1'he Seanons.

Prodaction at Viennz of _'srlethavan'n oratoria " The Mount of Olives,”
and Secend Symphony (T) major, op. 360

Production 2t Viennz of Beethoven's only opera, ¥ Fidelio ™; it was repro-
duced with glterations in 7306, and further ravised aud reproduced in

. 18rg. Its first name was “ Legnore,” and Beethoven wrote four over-
tures to It.  Alse production at Vienna of Beethoven's Third Sym-
phony {“ Eroica,” Eb major, op. 55k

Production at Paris of Spontini's opera ™ La Vestale,” and Méhul's “ Joseph *' :
and at Vienna of Beethoven's Fourth Symphony {B» major, op. 6o).

Production at Vienna of Beethoven's Fift{n Symphony (C minor op. 67)
and Sixth Symphony {* Pastoral,” F major, op. 68).

Firat performance of Beethoven's music to Gocthe's l'.'Fmont.”

Prodoetion at Monich of Weber's opera ® Abu Ilassan.'

Production at Venice of Rossini’s opera ® Tancredi™; and at Vienna of
JBecthoven's Seventh Symphony (A major, op. g2),
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Production at Vienna of Besthoven's Eighth Symphony (F major, op. g3).

Froduction at Home of Rossini's opera 11 Barbiers di Siviglia

Production at Maples of Rossini’s “Moses in Egypt " and at Frankfort of
Spohr's opera ©' Faust.”

Productlon at Herlin of Weber's operas ¥ Precicaa ™ and * Der Frelschiita."

Production at Vienna of Weber's opera ¥ Euryanthe™; at Venice of Hos-
aini's * Semiramide " ; and 2t Caseel of Spoht’s ¥ Jeasonda.”

Production at Vienna of Beethoven's Ninth, and last, Symphony {Choral,

I3 minor, op. 125}, and of his Grand Mass in D —* Messe aolennelle ™
op. 123).

Pr uE‘l.innjjat Pariz of Aoher's opera " Le Magon,” and Boieldien's “ La
Irame Blancha **

Froduction at Diisseldorf of Spohr's omtorie ® The Last Judgment.™

Froduction at Toodon, on Aprl 12, of Waber's opara * Oberon."”

Production at Stetlin of Mendelsaoho’s cveriure to * A Midsummer Night's
Drream™; and at Milan of Bellini's opera * 11 Pirala "

Production ut Parle of Auber's cpera ¥ Maganiello " {* La Mupette da Portici ")

Produstion at Parls of Rossini's opera * William Tell." This was HRossini's
last {and preateat) opers, although he lved until 1568,

Production at Pars of Auber's opera ¥ Fra Diavelo,”

Preduction ai Paria of Meyerbeer's opeta * Robert le Dlable,” and Hé-
rold’s *Zampa "; and at Milan of Beflinis “La Sonoambula™ and
£ NDIml."

Production at Milan of Donizetti's opera “ L'Elisire d"Amore™; at Paris of
Hérolds “ Le Pré aux Clercs”; and at Casasl of Spohr's s mphony
¥ The Consecration {or Fower) of Scund.” Alac at Berlin of Mendels-
sohn's ¢ Heformation Symphony.”

Production at Mitan of Donizstti's opara * Lucrezia Horgia®: at Hanowver
of Marachner's ¥ Hang Heiling"; and at 2 London Philharmonic Con-
cert of Meadelssohn's ' Talian ™ Symphony.

Production at Fails of Berlloe's symphony * Harold en Italie™ {op. 16},

Production at Fariz of Bellini’z last opera, 1 Puritani,” and Auber’s * Le
Cheval de Hronee " ; ot Naples of Donlzretti’s * Luclz di Lammermoor ™ ;
at London of Balfe's “Siege of Fochelle™; and at Cassel of Spohr's
oratorio * Calvary.”

FProduction at & Diieseldorf Fostival, on May 22, of Mendelssohn's oratorio
* 51, Paul”

Production at Paria of Meyarbeer's opera “ Les TTuguenots,” and Adam's
“ Le Postillon de Longjumesu™; and ar 5t. Petersburg of Glinka's “ La
Vie pour le Czar,”

FProdaction at Paris of Herlioz's Egj'mphan'; “ Roméo et ;lette” {op. 17)

Froduction 2t Farls of Donizetti’s opera * La Fille du Régiment"; and at
the 8t. Thomas's Church, Leipzig, of Mendelssohn's # Hymn of Praise "
{Lebgerang), which was composed for the Gutenberg Festival in com-
memoration of the fourth ceptenary of the invention of the art of

printing.



