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PREFACE TO THE FIRST EDITION

Waar is prose and what is verse? Aristotle and Diony-
sius of Haliearnassus, Cicero and Quintilian, Professor
Saintsbury and Professor Bievers, have all tried to tell us.
No one yet, however, seems to be quite sure. Free verse
and “poetic prose” are the disturbing ghosts which inter-
pose their ambiguous cutlines in the way of a decision.
But, apart from this, is it any wonder that the student
who dips, or, more boldly, dives into the inevitable chapter
on rhythm to be found in current mugical hand-books,
rhetorics, treatises about versification, ete., emerges mys-
tified, when so lLittle account is taken of individunl differs
ence in what is one of the most “individually different”
of human experiences? Rhythm is tangled up with our
gense of time and our sense of intensity, both of which are
not only tricky, but multifarious. Nothing is more pre-
posterous, therefore, than that an author, the organization
of whose temperal impressions is confessedly vague, should
undertake to present to humanity at large a comprehensive
and final statement of the art of versification. His own
particular code might eagily be read with inferest as a
document, but ecould hardly be expected to serve as a
universal guide. On the other hand, it would be equally
migleading for the experiences of an aggressively rhythmic
individual, with a relatively aceurate sense of temporal
values, strong motor regetions, and subtle powers of dis-
crimination in pitch and stress, to be set forth as if they were
thoroughly usual. The psyehologists have long since recog-
nized that rhythm is the result of a complex process, whose
operation can never be reduced to any one short formula.
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