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PREFACE.

On taking the step from Harmony to Counterpoint success depends,
in great measure, upon the karmomic foundafion, 80 to speak, which
the pupil may have gained by previous study. A studemt who tho-
roughly nnderstands Prof. Paur's presentation of the prineiples
of harmony ig fully competent to take this step forward with con-
fidence.

Prof. PavL’s Munual is founded upon Havprmaww's theory of the
Intereonnection of the Chords, whieh furnishes a most admirable
cxplanation of their elementary progressions.

But atheory which lenves room for & multifude of exeoptions cannot
be rogarded as eovering the ground now to be gone over. The Prin-
ciple of Substitution is the natural ouigrowth and cxtension of the
Theory of Intcreconnection, being based upon the Aarmonte equality
of any given tone und its lower or higher octave. Such an exten-
sion i8 required in order to meet the necessity, in contrapuntal eom-
binations , for & freer melodic leading of the individual paris than
ia posgible in progressions of simple ehords.

The Principle of Substitution covers the same ground, in contra-
punial theory , respecting all progressions of intervals not included
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under the Theory of Interconnection, that Baca's voeal works eover
in contrapuntal proclice; that is, each instance of the preparation
and resolution of dissonances found in those works may be explained,
logically and eompletely, by reference to that prineiple. The Prin-
eiple of Substitution explains the free progressions of infercals as
fully and naterally as the Theory of Interconnection explaing the
progreasions of gimple chords; furthermore, the former leaves as
little room for arbitrary rules and exceptions, and is as indigpen-
sable (because providing & thorough explanation of, and positive
groundwork for, free vontrapuntal evoletion) as the latter.

It is an open guestion as to where the line between “siriet” and
“free” composition should he drawn. As a matter of fact, each the-
orist follows some pot theory of his own, giving any sct of more or
less arbitrary rulos evolved from the depths of his smsthetie con-
sciougness, This Manual does not profess to teach absolute musgi-
cal matheties. Most disputes amomg musisians in regard fo
the “eorrectness” or “incorreciness” of divers harmonie and
melodie progressions arisc from & mere divergence of taste; re-
gardless of the musty, yet not chaolete, provorh: de gustibus mon
est diputandum. So many words have been wasted coneerning the
propriety (in two-part movements) of consecutive major thirds,
the permigsibility of the perfeet fourth and fifth and of the ang-
mented trigd in harmonie, and of the sugmented intervals generally
in me!bﬂie.megt‘eBsi(}n, that the anthor doe# not feel called upon to
prolong the discussion. No braneh of musical scienee has fared worse
at the theoriate’ hands than two-part equal counterpoint: they either
apply to it the strait jacket of “consonant intervals®, or let it eome
lugging after the exercises in four and three parts, recognizing its
existenco, but searcely admitting its nsefulness. The entrance of &
dissonanee in any form is usnally deseribed as an “exeeption™. When
guch “exceptions” multiply toan inconvenient extent, they are lTumped
together 23 renegades unfit for a “striet” or “pure” style. Yet is it
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not self-contradietory to limit the two-part movement hy such pe-
dantie rules, and af the pame time to point to the works of JoHany
SenasTray Bacn, which are teeming with examples to the contrary,
as worthy models for study and imitation? And what explanation do
such theories afford of innumerable progresgions in two-part eonn-
terpoint found in the seores of Bacw and Bexruoves, of VOLEMANN
and Kigr, or of any aneient or modern composer of original and
vigorous conception?

In stating the Principle of Substitntion squarely and broadly at
the ontset, and applying it in all possible forme even to the oxer-
cises in two-part equal connterpoint, the anthor is conseions that
his intentions are liable to miscomstruction. He begs for indulgent
eriticiem on thie head. Tt was his purpose to illusirate, in these fwo-
part examples, a prineiple which can be employed, in polyphonic
writing, to rogulato the mutnal progression of any two parts, withont
other restrictions than those imposed hy general msthetic consider-
ations. It is evidently impossible, in view of the wide divergence
of opinion, to construet a manual which would satisfy all fesfes. All
that this Manual requires of the teacher is, that he shall teach the
dootrinc of Substitution based mpon Inforconnection; that he shall
reject any and every form of musical progression opposed to this
principle ; but leaveato hisindividnal judgment the measure of liberty
to be granted to tha individunal pupil.

'I'o his revered teacher, Prof. PauL, the author owes an explanation
iperhaps apology) for siyling this book = sequel fo the Professor's
Manual of Harmony. FProf. PavL is in no way responsible for any
opinions herein advanced. But the author not only considers the
study of the above-mentioned work essential as a preparation for a
ready comprehension and assimilation of the principles set forth in
the following pages; it was his own firm convietion: that the Theory
of Interconnection must form the groundwork of any new departare



