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INTRODUCTION, i

S

Ag the nosegay indicates the luxunance of the
garden, so should a aelection epitomize the genius
of the poct. Old acguaintances are reminded of
tnany a2 familiar flower, stranpers are entices to
enter. If the st way miss moie 1than one
espocial favourite, they will sull fecl grateinl for
su much beanty presented to them i sinall com-
pass; If Lhe Iast canncl roam over the entire
domain, they are compensated by the gift of
hly or rose. “The poct,” wrtes the all-sympa-
thetic Goethe, “iz alike leacher, zeer, Lhe friend
of gods and men® A more modest yer gracious
and self-rewarding fonction 15 that of the poet’s
inierpreter, of one who culis choicest blossoms
of poesy for others, pointing to the pleasance
whercin they grow.,

It i3 no easy task lo review im a lew short
pages the poetic cavecr of Owen Meredith and
the Larl of Lytton, one and the same person, yel
characterised by work so widely divergent in scope
and treatment as to suggest two individualities.
Mo less might doubtless be averred of many
another poet, but authership and personality in
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their case being united Irom the onset, such
contrasts are less striking.  With a constancy,
almast universally witnessed, a constancy often
illogical enough, the vast majority of readers prefer
the poet's earlier to his later ulterances—Owen
Meredith to the Earl of Lytton. Such is the
verdict passed on most wrilsrs winning the laoprel
crown in early youth, Perhaps the world is too
lazy, too pre-occupied, to bestow the same
amuunt of thought and sympathy upon their
maturer achinvements 3 it is so difficelt, more-
over, to belicve that the same wand can enchant
us twice over! DBuol may there not in this case
be another reason/ When a writer has pleased,
his readers, for the most parl, wish to go on
heing pleased in the smme way; no matter how
uften he repeats himself, if the repetition is up to
liis standard, nothing more is expected or asked of
him. When every new work is a wholly new
departure, the striking ou: of a new path, thep he is
sule, at least for a time, to terleit popularily § he ix
under the necessity of creating his public, ‘Thus
it bas come aboul hat the poetic achievemcnis
of Lord Lyttoo's maturer years still await the
fame they desetve. In the words of an able
critic, “The first work in which Lord Lytton's
genius did itself full justice was Glenaversl, pub-
lished in 1885, Dy this time Owen Meredith,
the poet, had well-nizh been forgotten in the Earl
of Lytton, diplomatist and statesman, The great
otiginality of this work, its wealth of ideas and
creation of character, obtained no adequate recog-
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nition.”* My endeavour has been to male the
accompanying selection a representative one, re-
vealing the various aspects of a many-sided genius,
the subtle and the sportive, the picturesque and the
reflective, the dramatic and psychological. It has
also bean my plan to avoid fragmentariness, and
give, with one or two exceptions, only such pieces
as are complete in themselves, This arrangement
has necessarily led to the exclosion of desciiptive
passares of great brilliance and beaoty, but which,
gems removed from their settmy, were more sdited
to a volume of mere extracts.

Middle-aged lovers of poctry well remember the
pleasre with which they hailed the appearance
of Ciyfemnesirg,  Seidom indesd bhas a first
attempt scoored s yoothfol acthor such poctic
rank. This noble dramatic poem, like the
"“Iphigenie anf Taoris" of Goethe, i3 no mere
echa of the old Greck drama, bt an interpreta-
ton i the modern spinit of ope of its most
siriking episades. In the "Agamemnon,” writes
Dr. Donaldson, the queen's jcalomsy of Cassan-
dra and puilly connection with the worthless
ABgisthus, who does not malke his appearance
till towards the end, are scarcely touched upon
as motives, and remain in the backgroundt In
Owean Meredith's Cfyfemmerfra, her vacillating
lover, like Macbheth, eager to reap the fruits of
crime, but shrinking from the crime itself, is a
prominent figure, the protagonist of the play, the

* e the Scols’ Rester, 1897,
4 Domaldson's Theaiee of the (Frecks,
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[aithless wife adducing reprisals for her slaughtered
child in order to excuse the murder of her hushand.

" Whateer Toam, G aure that T aim thak
Which thou hast nde me,—othing of myzell,”

is her passicnate oulposring to JEgisthus, calling
forth the lervid reply—
* Ok, you are a Quess,

That elionhd hive nons Lot gods Lo oale over |
Moke me immordal wille one eostly kizsg 1"

Readers will do well to torn from the extract
here pgiven, a piece of description complefc in
itself, 10 the account of the same evenl in the
old r'[Tarn.'l.

The difference between the ancient and modern
spirtt 13 sirikingly brousht out.  In Atschyles the
sacrifice at Aulis reads like A page out of Lhe
“Prometheus Toond.” All 18 rogged, stern, awe-
wspiring. The poet of our own day sofiens the
picture, a magic spell overtakes us as we read,
the harmony of the numbers takes froon the horror
of the scene described.

Touching 100, and serving a3 a reliel to the
sombre story, 15 the scene between the young
Orestes and his sister Electra, the affectionate,
neglected daosghter of the murderess Queen, who,
wedded to a herdsman, is the heroine of one of
Euripides’ charming plays.

ith f{}#ﬂﬂﬂﬂfm appearad “The Earls
Return," abounding in weird description, and



