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REPRESENTATIVE POETRY.

A rrw refieftions have already been introduced
on the chara@er of lyrical compofitions. We now

return to the fubjeft: the view, however, to be
here taken of 1t will be different from that it
the Introdu@ory Effuy, Indeed, though lyrical
poetry is the proper fubjelt of the following re-
marks, yet the chapter affumes a more chara@eriflic
title, Odes put en various forms, and move to
very different meafurcs : 1 fhall now confider fuch
only as are of. an imitative, or, to fpeak, perhaps,
more properly, of a reprefentative nature.
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P'oetry, in reference to the perfon employed in
it, is threefold, The poet muft either fpeak in
Lis own perfon, or he muft sfTume a charafier ; or
he muft fometimes {peak in his own perfon, and
fometimes in the charafter of another, In the
firfleale, we may call his compofitions, narrative ;
in the fecond, reprefentative and dramatic ; in the

Iaff, the mixt charatier ¥,

All poetry, which is not oraginal, that is, found-
ed in the exercife of the poet’s ewn genius, on
his own feelings, on Immarl- manners, or natural
objefts, moft be either tramlation, imitation of
other pocts, or reprefentative of other perfons

and manners.

" Tranflation is the convering of a writer's fen-

timents from one language into another. This

# Scaliger, Poct. L. v. cap. 3.
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exercile may be performed cither, as it were, ver-
bafim, by what 15 called literal tranflation 3 or by
a maore liberal, though fiil] a legitimate, interpre-
tation of an author's meaning ; with the difiin&
excellencies and defefis of whicli, whether a tran(-
lator thould confider himfelf merely as the fllus

interpres, or attempt, in fome meafure, the man-
ner of an original, I fhall pot, at prefent, inter-
meddle ; only adding, that the true meaning of
his author fhould be preferved, vet the idioms
of the two Janguages be kept diftin&t, On the
tubje of Imitation I beg leave to be a little

coplous,

All poetry, in its generic nature, has been con-
fidered, and has been {o defined by Plato, Ariftot]e®,

and fubfequent critics, as Limitation ; in reference,

® ez Anitotls, evy Tanmineg, pars primt.
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however, to nature nn]}*, ag its great model or ex-
amplar, Epic poetry, comedy, tragedy, lyric postry,
areall, in this fenle, imitation, Other arts, painting,
feulpture, and in {ome fort, mufie, are alio in like
manner, though in different degrees, imitative,
—for I by no means coivcide with thofe eritics,
who have entirely excluded mufic from the imira-

tive arts ",

QOur attention has been hLitherto confined to
that ftyle of compelfition, in which the writer
appears in bis own perfon. Here he iz evidently
limmited in his fubjedts, as well as in his mode of
trealing them. For though poetry, by its wvery

® Sep Beattie on Poetry and Muile, p. 132, whn largely dif-
culles the fubjedt, that mufic bs ast an Imitative s, I am
happy o accord in featiment on this fubjeft with two in-
geniows writers, See Webb's Obfervations on Foetry asd

Mufic, and Twining's fecond Effer, prefixed w hir vanfla.
ticn of Ariftotic’s Postics,



