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4 WORD AT THE START

The writing of stories of every class and of any
lengeth, and of every kind of literature, whether or
not published in book fonn, is a distinet art or pro-
fession, may be considered as n trade, and cannot be
accurately weighed or measured unless subject to
both ethical and commercial consideration.

To refuse to disenss the making of Lternture
commiercially, or from a business point of view,
would be unfair and unprofitable.

It is obvious that the majority of writers con-
sider their pons as remunerative tools, and that
they produce literature, or what resembles it, not
wholly for fame and for the good that they may
do, but because of the money received, or Exp:e-ctl.ﬂ.
from their work.

The making and marketing of literature, then,
are not removed wholly from the rules or laws
which govern the manufacture of a commodity.
If literature was not a commodity, in some sense,
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at least, it would not have a market and be paid
for. Any analysiz of it, therefore, must take into
account its commercinl or trade value.

In this country, many thousands of men and
women depend entircly upon their pens for a live-
lihood, and ten times os many thousand write
wholly for fame or for ihe good they can do, with
or without expectation of recciving a financial re-
turn,

Severa] books have been written ¢laiming to con-
tain rules, regulations, or instructions for the writ-
ing of every elass of lilerature. While none of
these hooks are valueless, I think that most of them
are altogether too technical, and that some of them
pretend to do the impossible.

One may receive specific instructions in stenog-
raphy, iypewriting, book-keeping, and other con-
erete work, depending upon experience for pro-
ficiency ; but it is difficult, if not impossible, to tell
any one how to write so that he may become pro-
ficient in this ark largely from the instructions
given.

I do not believe that it is possible for any one,
not even an experienced writer, to impart an actual
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working knowledge of composition, which will be
of more than preliminary benefit to the reader,

Instead of loading this book with instructions,
and attempting to tell the would-be writer what
to do and what not to do, or to build a frame which
he may use as a raodel, I have devoted many of my
pages to the giving of information which I hope
will not fail to assist the reader,

I am entirely unbiased, and have no ax to grind
at the reader’s expense, I am telling him the
truth as I see it, and am using the eyes of others
as well as my own.

Personal opinion, even if given by an expert,
has little value, unless it is based upon the com-
posite,

What I have saud, then, is of the Little I know,
combined with the much which 1 think T know
about what others know,

I have attempted neither to skim the surface,
nor to bore into the depths. Rather, 1 have
chosen to present typographical pictures of liter-
ary fact, starting at the beginning and ending at
the result.



