THE COMPLETE WORKS OF
WILLIAM SHAKESPEARE: WITH A
LIFE OF THE POET, EXPLANATORY

FOOT-NOTES, CRITICAL NOTES,

AND A GLOSSARIAL INDEX



Published @ 2017 Trieste Publishing Pty Ltd

ISBN 9781760570231

The complete works of William Shakespeare: with a life of the poet, explanatory foot-notes,
critical notes, and a glossarial index by William Shakespeare & Henry Norman Hudson

Except for use in any review, the reproduction or utilisation of this work in whole or in part in
any form by any electronic, mechanical or other means, now known or hereafter invented,
including xerography, photocopying and recording, or in any information storage or retrieval
system, is forbidden without the permission of the publisher, Trieste Publishing Pty Ltd, PO Box
1576 Collingwood, Victoria 3066 Australia.

All rights reserved.

Edited by Trieste Publishing Pty Ltd.
Cover @ 2017

This book is sold subject to the condition that it shall not, by way of trade or otherwise, be lent,
re-sold, hired out, or otherwise circulated without the publisher's prior consent in any form or
binding or cover other than that in which it is published and without a similar condition
including this condition being imposed on the subsequent purchaser.

www.triestepublishing.com



WILLIAM SHAKESPEARE & HENRY NORMAN HUDSON

THE COMPLETE WORKS OF
WILLIAM SHAKESPEARE: WITH A
LIFE OF THE POET, EXPLANATORY

FOOT-NOTES, CRITICAL NOTES,

AND A GLOSSARIAL INDEX

ﬁTrieste






Pu UL wehiegt Fvea ted an oy tender liros
Godoreetnerde gred 1o aapoar e wme,

King Hensw ¥l P At | Beaas 2 Frape 18,



THE

COMPLETE WORKS

WILLIAM SHAKESPEARE.

A LIFE OF THE PG‘F:T, EXPLAMATORY W—HUI'ES, CRITICAT,
NOTES, AND A CLOSSARIAL INTYEX.

Havuprd Edition,

Iy THE

Rev. HENRY N, HUDSOXN, LL.D.

IN THENTY FOLUMES

Vo, VIILL

BOSTON, LAAL
FURLISHEL BY GINN & COMPANY.
T 30



Entered aveoriliag to Act of Congress, in the year 188e, by
HENRY M. HunsioN,
Ini the pflice of the Fiscrian of Congress, o Washington



KING HENRY VI. PART FIRST.

NE\-’ER printed that we know of ol in the folio of 1623; but
evidently referred s iy Thomas Nash in his Ferce Penni-
fess, 1592 : °* How would it have joyed brave Talbot, the terror
of the French, to think thai, after he had lain two hundred years
in hiz tomb, he shoold trivmph aeain oo the stage ; and have his
bones new embalmed with the tears of ten thopsand spectators at
feast, (at soveral times.) who. o the trazedian that represents
his person, behold him fresh bleeding.™  The special matter of
this allusion is in the fifth, sixth, and seventh scenes of the fourth
Act, where the veteran Earl of Shrewsbury and his son John
fight it out together to the death.

Dhiring those vears, one of the London theatres, called = The
Bose,” was under the maoagement of Philip Henslowe, wha had
mumerous and varied deafings with playwrghts and actors; and
from whose records much of cur information about the dramatic
doings of the time is derived.  From this soorce we learn that a
play called FHenry £ Sixdd wos acted at his theatre by v Lord
Strange’s men™ on the 3d of March, 1502, and was repeated
twelve times in the couwrse of that season. Whether this play
werg the same as that relerred ta by Nash, we have no means of
ascertaining. Shakespeare (s not known to have had any
connection with the theatrical company designated as ** Lord
Strange’s men ™ ; and mast of his plays, if not all, were undoabt-
edly written for another company.  But it is well known that at
that time the same play was often performed by several different
companies in succession | for in such matters what we call copy-
right was then unsecured by law, and little regarded by custom:
50 it 15 nowise unlikely that Shakespeare's A¥us Henry the Sivik,
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after mnning a course with the company to which he bt-iungedr
may have been permitted to the use of another company, or may
have been used by another withoul permission.

At all evems, the forecited passage from Nash would fairly
infer the play e question to have been on the stage as early as
158 or 1300, As, in 158g, Shakespeare was but twenty-five
years old, this would needs conclude the play in hand to have
been among the Arst, if not the very first, of his es=says in dra-
matic composition.  And it stands clear in evidence that the
public taste or preference was at that tme running strongly in
favour of plays founded on English history: in these the intense
national feeling of the people and the old English passion for
dramatic entertasinments could mect and feast together: hence,
no doubt, the early and Eapid growth in England of the Histori-
cal [ama, as a species gquite distinet from the old forms of Com-
edy and Tragedy., To be sure, the play in band iz vastly
inferior in every respect to what the Poet afterwards achicved in
the same kind; yet hardly, i atall, more inferior to these than
it is soprerior Lo the best plays oo English Listory that had been
seen on the London staze at the supposed date of its production.
Shakespeare’s own workmanship apact, the earliest historical play
that can bear any comparison with it is Marlowe's Fdward e
Second, which is Arst heard of by an entry in the Stationers’
Books dated July 6, 15031 and it is bevond question, as we shall
see hereafier, that both the Second and the Third Parts of
Shakespeare’s Avnp Fenry e Sieth, probably in their present
form, but certainly in some form, were on the stage some two
years before that date.

Wevertheless the authorship of the play in hand has been a
theme of argument and controversy from the days of Theohald
tor the gresent Hme: some boldly maintaining that Shakespeare
could have had no hand in it whatever; others supposing that
he merely revised and improved it, and perhaps contributed a
few scenes; while yet others hold the main body of it to be his,
though an inferior hand may have had some share in the com-
position. The reasoning of the two former classes proceeds, 1
believe, entirely upon internal. evidence, and seems o me madi-
cally at fault in allowing far too livtle for the probable diference
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between the boyhood and the manhoed of Shakespeare’s genius.
The argument. branching out. as it does, into oomerous details,
and involving many nice points of critical inquiry. is much too
long for rehearsal in this place; and, even if it were not %o, a
statement of it would hardly pay, as it is not of 2 natere to in-
terest any but those who make a special study in matters of that
kind. 1 have endeavored to understand the question thoroughly,
and am not aware of any thing that should hinder my viewing it
fairlv; and 1 can Dot give it as my irm and settled judgment
that the main body of the play is certainly Shakespeare's: nor
do T perceive any clear and decisive reason for calling in another
hand to account for any part of it.

In such a diversity of opinions resting on intermzl evidence,
probably our best way is 1o fail back upon such clear points of
external evidence as the cage may afford. Now the mere fact of
the play’s being set forth as Shakespeare’s by the Editors of the
Grst folio certainly infers a strong presumption as to the avthore-
ship. | cannot indecd affirm such prisumption o be 5o strong
that no possible force of internal evidence can overthrow it, for
I think this is fairly done 1o the cse of Tlfws Awelreicue : bat
in that play the internal evidence is of quite apother cast and
texture from what we have in the play onder consideration.  But,
as regards Ading Heary the Sixch. we lave another piece of ox-
ternal evidence, which, taken along with the lormer, seems o
me well pizh conclusive of the guestion. Shakespeare’s Atue
Henry Ve FEfEk was registered at the Stationers” on the 4th of
August, 1000, and a quario edition of it was published in the
course of that year; the title-page having these words, *‘as it
hath been sundry times plaved by the Right-Honowrable the Lord
Chamberlain®s Servants.”  The play closes with a bricf epilogue,
in which we have the following :

Henry the Sixth, o infanl bonds crown'™d King

OF France and England, did this King succeed -
Whose State so many had the managing,

That they lost France, and made his England biced -
Whick aft our stage Aack rhonwn ;- and, for their sake,
Im your fair minds let (his aceeptance take.

I amby no means certain that this epilogue was written by
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Shakespeare, but that is nothing to the present purpose. The
claim here put forth fairly covers the whole of King Henry the
Serddk, the First Part of which is mostly occupied with the losing
of France, as the Second and Third are with the making of
England bleed. [t also appears that the three earlier plays had
been often performed by the company of which Shakespeare is
known 1o have been a member; and the words quoted infer all
four of the plays to have been wrillen by the same author.

Shakespeare’s wsual authority in matters of British history was
Haolinshed, whaose CObeendcles were first published In 1577, when
the Poct was thirteen years olid.  The corresponding work of
Hall was published some thirty years before. The Poet was
doubtless familiar with both of these writers 3 and it is beyond
question that for the historic material of the play now in hand
he drew more or less from the work of 1Tall. Tt 35 o be noted,
however, that in this case he took much greater freedom than
usual with the actual onder of events, marshalling them here and
there upon no settled principle, or upon one which il {5 wot
casy o discover,  The play extends over the whaole period from
the denth of Hﬂ'l'l.‘l-‘f the Fifth, in Auwgust, 1422, when his son was
ning moslhs old, till the mamringe of the atter with Margaret of
Anjon, which took place in Octoler, 1444,  In some cases the
scattered events of several years are dmwn together, and pre-
sentedd in oone view; as o lhe best scene, where we have the
angry rupture of Gloster and Beanfort oceurring at the same
time with the funeral of Henry the Filth, and veports coming in
of losses in France, some of which did not occur il afier the
cvents set forth In several of the later scenes.  In like manner,
in the early part of the play the King s made much older, and
i the latwer part much younger, than he really was; e effect
of which is, as it was probably meant to be, o give an impres-
sion ol greater unity than were compatible with a more literal
adhercnee to facts, So, again, the death of the Talbots s
drawn back many years before the time of its actual occurrence,
in order, as would seem, that the foreign wars, and the disasters
attending them, may be dispatched in the First Part, and thus
leave the Second and Third free for a more undistracted repre-
sentation of the civil wars.



