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PREFACE,

Trms Book ix dealgned ¥, to
ma.’ubelngtheﬂfthbwk.

While the series sins to present the aubject in such & progreasive manner as to adapt it especially to the
needs of graded schools, from Primary to Grammar and High Bebool grades, No. 4 Is squally well adapted,
apart from the peries, aa a song bock for Female Bemiparies and private schools, where iwo and three-part
musie ia desired, Thia last book ia alsa wall adapted [oF use in advanced singing classes and singing soclaties,
where & good ¢lass of musie is desired, which shall be of moderate dificaity and of sufficiant merit to be worth
learning.

plete the Barles known s~ LooMrs' PROGREssTVE Moste Les-

Home of the featurw of this book, to which aitemntion ia directed, are firs, lis elemoriary depariment, In
which the alaments of music are pressuted in a concige snd comprehensive form, to which are added some
new featnres, as the names and compaga of different kinds of voices and instraments, & clamification of col-
lections of voices and instruments, u list of different kinds of instruments nsed In archosiras and bands, names
of different clnsses of muslel eompoaitions, ote.  Than follows a brisf trestine on harmony and briaf blograph-
fcal aketches of & faw of the great composors, and & fow sholes solfeggion and oratorio acios for class practice,
It |s belleved that this portion of the book is somewhat more educational in ite make-up than books of this
class genarally,

The musieal portion of the work consiste of three and four-part secular and sacred music, composed,
selected, and srranged from meny sources, largely from the Germsn and Engllah, of that which seemed to tha
sutbor to be adapted ta the ond in visew—that of educating tho peple through the medium of song. Of the
power of muslo In this direction we have yet moch to learn. It; England s following
in her wake; anﬂwwnothnpethnlonrmfsvnredmm;:zmnmhenbm::ofvheminthiamgnd,
80 that it mey be possible, In every village and hamlet of oor lapd, to find some who, on many & socisl cecasion,
may ba able to form u chorus, and ming many popular songs, the words and muslo of which are worthy to be
woven into the warp and woof of oar Americen chamcier,

Meny of the songs of this book have baen and y tor 1, snd it is belleved that
they are of & chamacter which shall commend thmlolhmwhndmm wgo beyond that which is merely
superficial and transitory.

The pieces are god aa nearly In progresgive order an the best armngement of pages wonld permit.

1f the book shall contribute in any degree to bailding up and establishing in the rising generation grester
purity and morsl integrity, s truer and nobler manhood, the work of the suthor shall not have been in valn.
To have coutributed to euch an end will compensate for the labor expended which has been & labor of love,

Ty @EQ. B. LOOMIS,

Irpsaxarolss, [un., Docimbaer, 1876,

by Burrm & MaDk B8 Boekman Bt, K. T.




THE ELEMENTS OF MUSIC

PREAENTED
IN THE FORM OF STATEMENTS, )

AR R ——

CHAPTER L

Nore—In ths frst four backs of thia series, the subject was so n 1ta el b teally and

theoretloally, a2 to need here little more, if anything, than brie! siatements on each topie, followed, when
¥, with such expl ions or i1l lona as may seem needfol to soable new pupils to obtain & cor-

roct ides of things, technical terms, definitions, sigos, eto, smployed in music.

Statement 1. Musicul sounds are called tonea

Statement 2. Touee have four properties or atiributea: Length or Duration, Pitch, Foree or
Power, and Quality,

Nore—To be able to interpret readily nod torrsctly in song or upon sn instroment the symbols or signa
employed to mp thesa L, propertles, i cne s good reader of muosle,

Statement 3. Io treating of these toneproperties, three departments are neceszary.

‘Whatever pertains in any way to tonc-lengths belongs to the department of Rhythmics.

Statement 4. Whatever pertaing in any way to tone-piteh belongs to the department of
Melodics.

Statement 5. Whatever pertains in sny way to tone-force or quallty belongs to the de-
portment of Dynamics.

Statement 6. The length or doration of tones is rep ted chiefly by ch ters called
notes, named whole (), half { o), quarter (J), sighth ( JY, sixteenth (JR), ete.

Each note may be followed by & dot, which incresses its ine-valoe one-half, ss, o, —_-q_a

N -y

Each note may be followed by two dots, which incresse its time-valne three-fourths, as,
a..=QC_;J)r a.c =w:m

Btatement ¥. Characters indicating dusation of silence are called Rosts, named Whole (),
Half (=), Quarter (), Eighth (v}, Sixteenth (3, etc. Resta are sometimes nsed as follows:

@, the firat as long aa TWO whole rests, the seeoud as four, ele.

Tho whole rest is sometimes used to Il any kind of nessure, Dots may follow Rests, ss
Notes, with liko resalts.

Statement 8, Another character employed to represent length is the Tie, a curved line
under or over two or mare notes on the BAmMe degreo of the siaff, by which a single tone as loug a8

the several notes indicate, is represented, oa, _%Ay_ .
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Statement 9. Another character representing length is the Slur, like the Tie in form and
use, save that the notes are on difforent degrees of the staff, sa, é:lzitlgi With eighth and

—
sixteenth motes the elur is indicated as followa: %: and g:%: , ele

Statement 10, S8till snother character indicating a tone of rest of indefinite length, accord-
ing to the fancy of the performer, is the Pause or Hold, made thus . It may be used over a
Note or Rest.

Statement 11, The Triplel also is a repr ive of length, indicating that three notes

ith it have the same time-value & TWO notes of the mme kind Without i, as .J‘-J':!= S e

Statement 12, Pointa and dots over notes, cslled Staoccato and Marcato, also have 1o
do with the lengths of the tones, as,

nfl LI ' 1 L n_v . = . «, ® & a
| 2 " — I I 1T ~H
M}Eﬂmm&iﬂ

when performed are as follows ;

hal i

)
Norz—From the foregoing etatements it eppesrs that the reprefentstives of tone-lengtha are Notes
primsrily, sod {n connection with them are Dota, The, Slur, Paoss or Hold, Tripiet, Blaccato and Marcsto marka,
Statement 13. The relative length or doration of tones is computed or determined by por-
tions of time, called Measures, of which there are four lindd in common wae—double, triple,
quadruple, and sextuple; or, twe-part, thres-part, fonr-part, and six-part.

Statement 14, Measures are represented by spaces between lines, called BaTs, crosing the
staff,

Statement 15. Bars are vertical fines crossing the staff, snd used to separate written meas-
ures, A Domble Bar is often used st the cnd of & line of poetry, or of 8 musical phrase, saod slways
st the close of a piece of music.

Statement I16G. Measures are indicsted by Conunta or Beats,

Statemient 17. In double messure the beats sre down and up; in triple messore, down,
left, and up; in qoadrople measnre, down, left, right, and op; in sextople messure, down, left,
left, right, up, up, or, in quick movement, down and up.

Statement 18. The firet part of each messure is accented, aleo the third part of quad-

ruple and the fourth of pl , 83 indicated by heavy worda in Btatement 17,

Btatement 19. A tone beginning with an ted part of 8 snd continuing
through the accented part, or with the last half of a part, and continuing through the frst half of
the next, is called 8 Byneopated Tone, and its rep ive, a Byncopated Note, as,

$Jd dd dlagdd 2L0J 2

Such a tone should receive special accent.

Statement 20, Bince a tone one beat in length may be represented by different kinds of
notea in difforent pioces of music, we have what is called varleties of meassure; as, half variety,
guarter varicty, ete.
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Statement 21. The kind of measure always depends upon the number of beats in a
measure; as, two beats, double measure, etc,

Statement 22, The variety of measnre depends npon the kind of note to which we
give one beat; ss, when a half note receives one beat, it is called half variety, etc.

Statement 23. The kind and variety of messurs are nsually Indicated at the beginning of a
piece of music by figures written in the form of a fraction, the uppex figure indicating the kind, sod
the lower the veristy, sa follows:

HErn, X, Ko, Eom.
Doaabdn, Tripis. Queadruple. Sexinple,

o Bl I B JII|EdIdd|fdddddd
e | 23 )3 JJM|4BIIIIIG IS LS
ma | RBAIAMNBAOMEDPIIMME2IIDND

Qccasionslly, measures are used marked g and *g, the formation of which will be readily under-
stood from the table abiove, and are ealled compound forms of measure,

Statement 24. The word time is often wsed for measure; as, double time, triple
time, stc. 2 two-four tima, g three-sight time,

Statement 25. The figures indicating kind and veriety of meastre are sometimes called the
time-mark, or time-signaturae,

Statement ,@8. The time-value of s nots means the number of beata glven to the tone it

, and is 4 ined by the variety of messure; as, in half vnriety of measure the time-
talue of a half note is one beat, in guarter variety, two beats, snd in eighth veriety, four
beats,

Statement 27. When a portion of a pieco of mmnsic ia to bo sung or played s second
time, it may be indicated by some mark of repetition, of which there are three in coramon use; dots,
D, C, and D. 8

Statement 28. When dota are nsed, their position determines how much s to be repeated ;
when D. C. is used, repeat from the beginning to the word Fine; when D, §, is used, repest from
& sign, if}, or & to Fine. Fine signifies the end.

Nore—The mtatements thus far relate enly to tons-langth.

Statement 29. By the pitch of tones is mesnt their highness or lowness,

Statement 30. Tones are named with respect to pitch either from their relation to other
tones, or, independent of such relation.

Statement 31. That tonepitch which is ascortained or determined by its relation to other
tones is called relative pitch.

Statement 32. Relative pitch is pamed from the names of numbers, from ome to eight,
inclusive,

Statement 33. That tonepitch which is independent of relation to other tones and is deter
mined or ascertained by instramental aid, is called absolute pitch.

VagmerT.
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Statement 34. Absclute pitch is named from the nemes of letters, A, B, C, D, E, F and G.

Statement 35. TFight tones arranged in a certain order of relative pitch are called the .
Beale, from Beala, meaning a ladder.

Statement 36. The tones of the scals are nemed relatively, ooe, two, three, four, five, =ix,
seven, eight.

Eight of one scale becomes one of & higher scale, and one of one scale bocomes eight of a
lower scale,

Stat £ 37. The syllabl ly employed in singing the scale are Do, Re, Mi, Fa,
Bol, La, 8i, Do.

In the Ttalien method the sylisbles sre used in place of the letters A, B, C, eto.

Statement 38. The pitch of tones is represented by the staff and clef. Each degree of the
staff may be so modified by the use of s sharp, double-sherp, fiat snd donble-flat as to represent five

o
pitches, as follows: %

Norn—The above statement diffors somawhsat from that often given, which 18, that the maff alone
represents pitch. If n ptaff in drawn, end it bo asked, What piich does a certain nahed degree represent | the
answer Ia; Tt mAY represent any pitch, but NOW it represents MOme, Not until the olef is added does the
wtafl represent definite pitch. The claf 18 the Iife-glving powar.

Statement 39, Sharps and flats, when placed at the beginning of a plece of music, form,
with the ¢lef, the Bignature: and when wsed elsewhere in the music, with the natural (3 alse,
are called Aceidentals

Statement 40. The Staff cousista of five pamllel lines and four intermediste and two
adjoining spaces, called Degrees, Short lines may be added above and below, called Added or
Leger linca.

Statement 41. A Clof is s letter placod on some degree of the staff, giving it power to
represent piteh, and by which we determine what pitch it and other degrees represent,

Statement 42, Ths word clef is from the French, and meana key.

Statement 43. The letters which are wsed as clefd are G, T, and C, and in modern vocal
music have ized positions on the sta.  In oid English and orchestral music, the position of the
C clef varies, :

Stat, t d4. The position of 3, as a clef, is the second lne, of F is the fourth line, and
of C is the third space, The shape and relative position of each ia se follows:

Statement 45. An Interval ia the difforence in piteh between two tones.

Statement 46. Intervals, when named from their magnitude or BlZe, are of two kinds:
steps and half-steps.

NoTE—Theee are somstimes erronecusly called tones and semi-tones, but the objection to the use of
the word tone for two purposes is obvioua.

Statement 47. In barmony, where two or more tones are heard simultaneonaly, intervals are
named, from their harmonie effect, Beconds, Thirds, Fourths, Fifths, Sixths,
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Sevenths, and Eighths, or Octaves. The following diagram will show the order and kinds
of harmonic intervale in the scalo ; -

Avexmrran Inveaviia, Df Ef F§ G Af Bf O | Dowowmxn Dercavacs. Db Eb P Gib Ath By Ot
Magom InTERYALS, D E F G A B O Hrron TATERTALS. Dy By Fp G Ay By O

Muyom Beoown, 0O Mavon Beoown. O Io—J
“  Tmmn, © % Mmn O
" Forsta C 4  Povmrm C
4 Form © " FovE. ©
" Bove. O " e O
®  Bsrmrra. C “ Barmwrm 0 b———
“ Emarm G *  Bgerr O

Statement 48. Of the seven fntervals in the scale, five arc steps and two are half-steps.

Statement 49, When the order of intervals in & scale is, from ome to two a 6tep, two to
threso a step, three to four = half-atap, four to five, fivo to 8ix, 8iX to geven, each a step,
and from geven to eight a half-step, such a sesls ia ealled the Diatonic major scale.

‘When the order of intervals iz, step, half-atep, step, step, half-step, step, sud step, it is
called the Natural minor scale, .

‘When the grder is, step, half-gtep, atep, stap, half.atep, atep and & half, and half step,
it Is called the Harmonie minor scale. <

When the order is, step, half-atap, step, step, etep, atep, and half-step, it is called the
Malodio minor soale.

Statement 50. Between those tonen of the sesle where there is the interval of a sten,
there is an intermediste tone, named both from the tone neat below and also the tone next above it

‘When named from the tone below, the word sharp, meaning higher, is prefixed, as gharp-
ons, ote,, and when named from the tone above, the word flat, meaning lower, is prefixed, as
flat-two, ete,

Statement 51. Tho tones of the Diatonie seale and the five intermediate tones included,
taken together, form the Chromatic scale, the intervals of which are all half-steps, as,

Statement 52, Those tones which constitute the Diatonic scale are called constituent or
Diatonio tones, and those which are intermediate are ealled Ch tio tonea, A Ch ic tone
“of one key may be a Distonic tone of another, as, sharp-four in the key of C ia seven in the
key of Q.
Btatement 53. In applying abaolute pitch-names to tonss, C is first taken as one of a
scale, .
Thia being the case, since sbaclnte piteh is unchangeable, the intervals botween C and DD snd E,
Fand G, G and A, A and B sre always steps, or major seconds, and between E and F,and B and C
are always Lalf-steps, or minor seconds,
Statement 54, Bince the pitch of the scale may bo changed, and sny absolute pitch be taken
as 0n@, sach change of pitch is called transposition of the soale.
Statement 58, The terms scale and key sre often used synonymously, A acale or key is
named from the pitch-neme of one, which is called the key-note, or key-tone.




