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PREFACE.

——

Tt will be readily perceived that the literary part of this
work is of humble pretensions. One object along has
been aimed at and it is hoped with success—to select
or to invent those incidents which might be interesting
or amusing in themeelves, while they afforded scope for
the peculiar talents of the artist who adorns them with
his designs. The selection was more difficult than may
at first sight be supposed. It iz true, there is no pau-
city of subjects of wit and humour, but he who will
take the trouble to examine them, will find how few are
adapted for pictorial representation, No artist can em-
body a point of wit, and the humour of many of the
most laughsable stories would vanish at the touch of the
pencil of the most ingenions designer in the world.
Those ludicrous subjects-only which are richin the ho-
mour of situation are calculated for graphic illustra-
tion. To prove the following aneedotes are mot defi-
cient in this respect, no other appeal is necessary than
to the plates themselves. Look at the breadth of the
humour, the point of the situation, the selection of the
figures, the actiong and its accompaniments, and deny
(without a laugh on the face) that this portion of the
work angwers the end in view. In all this the writer or
compiler, or whatever he may be called, claimg little
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merit. That the whole effect is comic, that the persons
are ludicrous, and engaged in laughable groups and sur-
rounded with objects which tend to broaden the grin,
all this, and a thousand timee more, belongs to Mr.
Cruikshank ;—the writer only claims the merit of
having suggested to him the matenals.

Some of the TEX Po1NTS, now submitted to the pub-
lic, arize out of a reprint of that admirable piece of
humour, the JorLLy BEogags of Burns ;—A part of his
works almost unknown to the public, in consequence
of the scrupulonsnese of the poet's biographer and
editor, who withheld them from the world. Lest we
however should incur the charge, which Dr. Currie ap-
prehended, we beg leave to prefix the observations on
this subject by the first literary character in the king-
dom, Sir Walter Scott, as they appeared in the CQuar=
terly Review.

“ Yet dpplanding, as we do most highly appland, the
leading principles of Dr. Currie’s selection, we are
aware that they sometimes led him into fastidious and
over-delicate rejection of the bard’s most spirited and
happy effusions. A thin octavo, published at Glasgow
1n 1801, under the title of * Poems aseribed to Robert
Burns, the Ayrshire bard,’ furnishes valuable proofs of
thia assertion ; it containg, among a good deal of rub-
bish, some of hiz most brilliant poetry. A cantata, in
particular, called The Jolly Beggars, for humorous de-
scription and nice discrimination of character, is inferior

" to no poem of the same length in the whole range of
English poetry. The scene, indeed, is laid in the very
lowest deparament of low life, the nctors being a set
of strolling vagrants, met to carouse, and barter their
rags and plunder for liquor in a hedge ale-house. Yet
even in describing the movements of such a group, the
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native taste of the poet has never suffered lis pen to
slide into any thing coarse or disgusting, The exira-
vagant glee and outregeous frolic of the beggars are
ridiculously contrasted with their maimed limbs, rags,
and crotches—the sordid and squalid circumstances
of their appearance are judiciously thrown inte the
shade. Nor is the art of the poet less conspicuous in
the individual figures, than in the general mass. The
festive vagrants are distinguished from each other by
personal appearance and character, as much as any
fortuitous assembly in the higher orders of life. The
group, it must be observed, is of Scottish character,
and doubtless our northern brethren are more familiar
with its varieties than we are; yet the distinctions are
too well marked to escape even the southern, ‘The most
prominent persons are a maimed soldier and his female
companion, & heckneyed follower of the camp, a stroller,
Jate the consort of an highland ketterer, or sturdy beg-
gar— but weary fa’ the waefu’ woodie '—Being now
at liberty, she becomes an ohject of rivalry between a
* pigmy scraper with his fiddle’ and a strolling tinker.
The latter, a desperate bandit, like most of his profes-
sion, terrifies the musician out of the field, and is pre-
ferred by the damgel of course. A wandering ballad-
singer, with a brace of doxies, is last introduced upon
the stage. Each of these mendicants sings a song in
character, and such a collection of humorous lyries,
connected by vivid poetical description, is not perhaps
to be paralleled in the English language. The ditty
chaunted by the Ballad Singer is certainly far superior
to any thing in the Beggar’s Opera, where alone we
could expect to find its parallel.

* We are at a loss to conceive any good reason why
Dr. Carrie did not introduce this singular and humor-



