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AFTER a long and close study of gospel songs, and also the art of teaching and
imparting the knowledge of music to others, Songs AND PRAISES has been pre-
pared with the view of making the musical world mare intelligent in the art of
sacred song, which is the most pure, beautiful, and sanctifying of all arts. The
specialty of SoNGS AND PRAISES is that it is adapted to Revivals, or Protracted
meetings, Sunday Schools, and Singing Schools, and will meet the needs of all
oceasions. It is hoped that SONGS AND PRAISES may reach many churches,
homes, and musical societies, and spread forth “ the glad tidings of joy* through-
ewl the whole Jgnd, and that many precious souls who are seeking the home of
rest may be gliddened and inspired.
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“7#THEORY OF MUSIC..#

BY H. P. CLACK.

A sound is anything audibie,

A tons is a musical sound,

Bound, in the abstract, is anything that has the capability of being heard.
Bound, in the conerete, is an effect produced upon the brain through the organ
of hearing.

A melody is & suceession of tones.

Harmony ig 8 combination of tones,

Music js melody, harmony, or both,

The music staff consista of five lines and =ix spaoes.

The Music Staff.

Hixth space.
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Fimi space, u
A Clef is a character used to represent sbeolute pitch. The G Clef

g‘ the © Clof 4, the Folet &

The Musio Staff Complete.
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Musle is divided into four departments of musicsl art and science, whieh
may be atudied separately, though they are inssparable, that is:

Piteh, Longth, Power and Quality.

Pitch is highnesa or lownsss of tone.

Length is longneas or shortness of duration.

Power is londness or softness.

Quality s cloarness or sombrensss,

Musie comes under the head of four fundamental rules, namely :

Melodies, Rythmics, Dynamies and Aeathetios,

All that pertains to piteh is in the depariment ealled melodics,

All that pertaine to length is in the department called rythmica.

All that pertains to power i8 in the department called dynsmics.

All that pertains to quality is in the department called nesthetios.

Piteh is both relative and absolute.

Relative pitch, is pitoh that s tone hus in relekion o oloer Snes.

Absolute pitoh, is piteh that a tone hos indmpendent ol olner WoRee-
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The absoluts pitch acals, or tha lettered scale, conaista of the firat s
letters of the alphabet.

Relative Pitch.
; ——W_g_ﬂ-
B =
& 2 4 & & 7T B

The relative pitch scale is from one to eight, or eight to one.

The Diatonic Major Socale.

Fal

_‘__a_g__'z_‘""
-Hi_g.
do re mi fa ol ls & do

Cloncerning tonality of the acale:

Do, is stroog and commanding.

Re, is buoysnt and progreasive,

Mi, is gentle and parsuasive,.

Fa, is thonghtfol, grand, and full of hope,

Sol, in bright and glorious.

La, is mournful and gloomy.

Ti, is sharp, plercing, and sonl-stirring.

A degree of the music ataff ia & line or & space.

The round note notation represents both relative and absolute pits
lines and spaces,

The shape note notation represents relative pitch by a different shay
each tooe of the scale.

Three of the absolute pitches are placed upon the staff; they are
and F, and are called clefs.

The G Clef is placed on the second line, and causes the staff to repr
the pitches as follows :
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The (3 Clet is placed on the fourth space, and causes the staff to repre-
sent the letters just the same as the G Clsf, only an octave lower, the C in
the fourth space being Middle C. (Bee balow):
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The F (lef is placed on the fourth line, and eauses the efafl to represent
the pitches as follows :

The lowest part in muosic is Bass, and is sung by men, who have low
voices ; the F Clef iz used for this part.

The pext lowest part is Tenor, and is sung by men;, who have high
voices ; the O Clef is used for this part.

The pext lowest part is Alto, and is sung by ladies who have low voices.

The highest part is Soprano, and is sung by ladies who have high voices.

The G Clef iz used for the SBoprano and Alto both.

The F (lef is used for the Tenor, when the Bass and Tenor both appear
on the same staff. .

The lengths of wotes and rests are named as follows; Whole, half,
‘guarter; eighth, sizxtesnth, thirty-sscond, sixty-fourth. Three half, three
guarter, three eighth, three sixteenth, three thirty-second, three sixty-fourth.

Bevea gquarter, seven sighth, seven sixteenth, seven thirty-second, and
seven sixty-fourth.

A whole note is an bpen note without a stem.

A half note is an open note with a stem.

A quarter note is a full note with a stem.

An eighth note is a full note with a stem, and & hook.

A sixteenth note ie a full note, with & stem and two hooks.

A thirty-second note is a full note, with a stem and thres hooks.

A sizty fourth note is a full note, with a stem and four hooks.

A dot to the right of a note adds ooe half of ita length to it, the second
dot adds one half of the firat dot's length to it,

A three half note is a dotted whole note.

. A three quarter note is a dotted half note.

A three eighth note ia & dotted quarter note,

A throe sixtesnth note is a dotted eighth note..

A three thirty second note is a dotted sixtrenth note.

A three sixty-fourth note is a dotied thirty-second note.

A seven quarter note is o whole note with two dots.

A saven sighth note is a hall note with two dots.

A saven sixtesnth note is a quarter note with two deke.

A seven thirty-second nots is an sighth note with two doke.

- A seven sixty-fourth note is a sixteanth note With TR 0.
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Tone-Lengths.
. Thirty-  Bixty-
Whole.  Half. Quartar Eighth Bixteenth. Second. Fouuh.
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Beven
Beven guarter. Seven sighth. sixteenth.

Beven

X

Three half, Three quarter. Three eighth. Ehxhae'nth. lhul.]-uﬂ Shl,; -fourth.
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A whole rest Is a square block below the line.
A half rest is a square block above the line.

A quarter rest s an inverted figore seven.

An eighth rest is & atem with one hoolr.

A sixteenth rest is a stem with two hooks.

A thirty-second rest is a stem with three hools

A sixty-fourth rest is a stem with four hoola.

The single and double dot applies the same name to the reat-lengths as jt
does to the corresponding tone-lengthe. N

Rest - Lengths.
Whole.  Half. Quarter.  Eighth. Bixteenth, e
-
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Three  Three
Three half, Three quarter, eighth. sizteenth. Thirty-second Bixty-fourth.

Three
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Boven quarter. Beven eighth.
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Beven Beven Baven
sixteenth. thirty-second. sixty-fourth.
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In’ music we have figurea nsed to indicate the rhythm, ealled the messure
eign, the figure on the fourth line indieating the number of notes to thy meas-
ure, and the figure on the second line indicating the kind of notes they are, as
the beat or count note, The names for the different kinds of rhythm are as
follows : double, triple, quadrupls, compound, double compound, triple com-
pound, quadruple, and sextuple. Thess are all the different kinds of rhythm
that we have in genaral use.

The sign for double measure is 2 aver 4, for triple measure 3 over 4, for
guadruple measure 4 over 4, for gextuple measure 6 over 4, for compound
double measure 6 over 8, for compound triple. measura B over 8, for compound
quadruple measurs 12 over 8.

Double measure is beaten down and up, and counied one, two.

Triple measure is beaten down, left, vp, and counted one, two, three,

Quadruple measure is beaten down, left, right, and up, and counted one,
two, three, four,

Bextuple messure i beaten down, lef, up, down, right, and up, and
counted one, two, three, four, five, six,

The compound measures are ali besten just the same as the simple form
of measures, comprehending three mental pulsations to the stroke,

‘The first note of all messtired is accented. |

Byncopation la changing the accent from an aecented tome to what is
usually known a4 an uoaceented tome; thus, bringing two accented tones to-
gether is called syncopation.

Differant measure signs are indicated as follows:

Double.  Triple. Quadruple, Double Triple Quadruple *Sextuple.
2 compound, compound. compoan
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SBome of the mensurd signs, and measures filled with the beat or count
note, have the accent indicated by marks or characters, as follows:

A A A 1 [a) 1
ST
& 8 —d—d— | H—e—4

A £ 1 A 1 1 1
-t —5— B n) e i e T —B & ATTR

Each one of the above notes indicated gats a bent or & count, or the value
of it, and it takes the number you ses indicated to flll the measure, or the
value of them, :

A triplet incorporates into a beat, an additional tone-length, or ita valoe,

All eompoond rhythm is triple rhythm, that is in triplet form. We
sometimea use a figare 3 under or over & note to indicate a triplet, meaning
that three notes are to be performed in the time of two ot Yue s .
But when tripls rhythm is the provailing shythm ot & oo mmwn\:;
is best to indicate it by the measure sign, rather Ynem hews B WAL TR



