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VAN DYCK.

CHAPTER L

ANTWERPF AT THE END OF THE BIXTEENTH CENTORY—VAN
DYOH'S PARENTAUE, BIRTH, AND STUDENT DAYS—FIRST VIST

TO ENGLAND.
1598-1622.

NTOON VAN DIJCK or DYCE, the son of & mer-
chant of Antwerp, was born in that city on the 22nd

of March, 15699. He came into the world under favourable
auspices for the career that lay before him. To be born
into the family of a well-to-do burgher of the great Flemish
city at that epoch, was to enter upon lifa in the midat of
surroundings eminently propitious to the development of
a pening whose natural bent was towards the fine arts;
it was to have the full sssurance of the careful and reverent
cultivation of such an instinct as o priceless gift of naturs,
There is nothiog to tell here of the familiar story of
youthful genins weighed down by the contempt of un-
eympathising gnardians, or struggling into light through
a long and painful combat with adverse circumstincea,
such as hns often cust its shadow of bLitterness over the
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2 VAN DYOE,

whols course of an intellectnal life, The young Antony
could meet with nothing but encouragement within the
vircle of his home. A citizen of Antwerp, wealthy and
respectad, as was the elder Van Dyck, was sure to be a
man of refined tastes and keen appreciation, with koow-
ledge of and feeling for art, if not himself a practical
artist,

Antwerp, though the material supremary of the city
had departed, was still the chosen home of that culture,
once the rpontanecns oulcome of national vitality, which
adorned it in the time of its nimost prosperity and renown.
From the day when the terrible siege of Antwerp termin-
ated with its submission (1585), when the gates were
opened to the Duke of Parma, and the city given over 1o
pillage, its political and commercial grestness was no
more; but in the lighter graces which make life beautiful
it maintwined and increased its distance beyomd all rivals.
A glance at the history of an inetitetion which cannot be
Jeft out of sight in parrating the life of an Antwerp
painter will illustrate how closely the popelar love and
revarence for art was bound up with the munieipal life of
the town.

As garly ae 1414 we find mention of the existence of a
privileged confraternity of artists, enrolled under the pro-
taction of the Artist-Evangelist, B8aint Loke, In 1434 an
ordinance of the magistrates granted certain privileges to
the society, and imposed certain regulations on its mem-
bers. On the 22nd of July, 1442, a decree was issued by
the first magistrate of Antwerp, formaily incorporating it
a8 the Guild of Saint Luke, naming the various kinds of
eraftsmen inclnded in it, and fixing its statutes in detail.
The preamble of this document recites, that the church-
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GUILD OF SAINT LUEE, 3

wardens of Notre Dame had granted a chapel in that
church for the use of the members of the guild, who had
begun to decorate it richly “in honour of God and of
Saint Luke ;” but the work had been stopped before com-
pletion, as the guild was unwilling to incur great expenses
while its legal position was undefined and insecure. The
list of the four-and-twenty trades the pursuit of which
entitles to membership, bas the appearance of a very
heterogeneons mixture; but all the cocupations enumer-
sted, from that of the painter or sculptor down to the
humble labour of typefounders and carpenters, are more
or less connected with the decorative arts.

After being established by law on a firm basis, the
guild increased rapidly in numbers and ircportance, It
received additional privileges, and was endowed from the
revennes of the State. It iucorporated some minor societies
of a similar character, having for their object the cultiva-
tion of rhetoric and the drama. In the contests, dramatino,
artistie, and litorary, between such associations in different.
towng, which were 8 favourite amusement of the Flemings
of those days, the Antwerp brotherhood were very fre-
quentiy the victors. On occasions of public rejoicing in
Antwerp, the guild was the life and soul of the festivities:
ita carpenters and joiners erected the friumphal arches;
ita carvers and painters adorned them : if the city enter-
tained distingnished guests, ita rhetoricians composed and
declaimed panegyrics, which, we are informed, were often
anything but admirable. The archives of the guild con-
tain accounts of many of these fites. The presiding
officers of ihe guild were two, styled Chief and Dean, and
chosen annually, The title of Prince was an honorary
dignity, sometimes conferred on persons of noble birth
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4 VAN DYOK.

who took an interest in art, and whose conntenance might
be valuable to the fraternity. ‘I'be complete list of Chiefs,
Deans, and Princes, from 1454 to 1778, is extant, and now
preserved at the Antwerp Museum, The registers of the
guild, which record the names of all its members, whether
mastora or students, and which also contain an eeoount of
all receipts and expenses, data from 1458, end go down
without interraption to tha time of the French invasion in
1784. These rogisters embody a mase of valuable bio-
graphical information, and throw light on the caresr of
nearly every artist of any note in Antwerp during the
period over which they extend, including the subject of
the present memoir, That such sn institution was capable
of affording the most precious enconragement and guidance
to young artists, is manifest, In its widely spread im-
fluence upon society, it performed & work of not less value
and importance. Embracing within the scope of its assoai-
ation B0 meny classes, with such varied interests, it fostered
and instructed the popular interest in the thinge of art to
which it own existence was due, and leavened the whols
mass with some measure of taste, refinement, and onltiva-
tion. The result of this infloence in society is, until the
appastance of genius, only to produce an uninteresting
lovel of cultured medioority; but when genius appears,
it finds the way hag been made smooth for it, and a fairer
start meonred than it penerally gets in the vulgar world.
Vean Dyck's case is in this respect & typical one,

Fraos van Dyok, the father of the painter, carried om
a profitable business in Antwerp as a manufacturer of silk
and woollen stuffs. The business had been well established
by the industry of his ancestors, had passed iuto his hands
in = flourishing condition, and gave him the enjoyment of
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s secure and eufficient fortune, He was twice married—
firat to Cornelis Eersboom, and again, in 1500, to Maria
Caypers. The first marriage appears to have been without
imsne ; the second wife bore him twelve children during
their sixteen years of wedded life. Antony was the
soventh ohild, born on the date mentioned above, and
baptized on the following day in the Cathedral Church of
Notre Dame. It is hardly necessary to seek a particular
reason for the prompiitude with which the new-borm in-
fant was made secure within the pale of the Church; but
it may be remarked, in passing, that the Van Diyck family
was distinguished by peculiar piety, and devotion to the
observances of the Cathelic religion—characteristics which
were not &0 etrikingly apparent in the after life of its
most famons scion. Ome of the brothers of Antony, named
Theodore, took boly orders, snd became a Cauon of the
Abbey of Baint Micheel, and Pastor of Minderhout. Wour
of the sisters, Cornelia, Busannah, Elizabeth, and Anne, also
embraced a spiritual earcer; Anne became s Facontine
nun, and the other three took the weil in the Convent of
the Béguinage,

A story, geoerally repested by the elder biographers on
the slender anthority of an old guide-book, claims & Duteh
origin for both parents of the painter,—asserting that
thoy belomged originally to the town of Bois-le-Due in
North Brabant; that Frans van Dyck there practised
the art of glass-painting with more repuiation than
profit; and that, finding hie means stiil forther redovced
as his art became unfashionable, he changed his resi-
dence to Antwerp, for' the sake of embarking in & more
lucrative enterprise. This account, loug accepted as rest-
ing on grounds plausible enongh, has now been finally



