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PUBLISHERS ANNOUNCEMENT.

Tar Sinver BErigs oF Endoisg Crassics is designed to for-
nish editions of many of the standard classics in English and
American literature, in the best possible form for reading and
study. While plaoned to imeet the requirements for entranca
sxaminations to gollege, as formulated by the Commission of
American Colleges, it serves 2 no less important purpose in pro-
viding valuable and attrective reading for the use of the higher
grades of public and private schools.

1t i8 now genarslly recognized that to familiarze students with
the masterpieces of literature is the best means of developing true
litarary taste, and of estgblishing a love of good reading which will
be a permanent delight. The habit of cultured original axpreasion
is also established through the influence of snch study.

To these ends, carefully edited and annotated editions of the
Classies, which shall direet pupils in making intelligent and appre-
ciative atudy of each work as & whale, and, epesificaily, of ite indi-
vidnal features, are asssntial in the classroom.

The SiLvER SERIES notably maoety this nesd, through the edit-
ing of its yolomes by scholare of bigh literary ability and eduea-
tivnal experience. It unfolds the tremsures of litersry art, and
shows the power and beauty of our lanpuage in the various forms
of Englieh eomposition, — ae the oration, the eseay, the argument,
the biograpby, the poarr, ate.

Thus, the first volume containe Webeter's oration at the laying
of the corner stone of Bunker Il mooument; and, after & brief
sketeh of the arator's life, the sratipn in defined, —the speech itaslf
furnishing a practioal example of what s masterpiece in oratory
should be.

Next follows the euay, s exemplified by Macaulay's * Essay on
Milton.” The story of the life of the great essayist creates an
interest in his work, and the stmdent, bafora ha procesds to study
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4 PUBLISHERS' ANKOUNOEMENT.

the essay, is shown in the Introduction the difference between the
oratorical and the essayistic atyle.

After this, Barke's “Bpeach on Consilistion ™ is trested in a
gimilar manner, the espential prineciples of forensic authorehip
being set forth. ]

Apain, De Quincey’s * Flight of a Tartar Tribe " — a conapie-
nous example of pura narretivn —axhibits the character and qual-
ity of thiz department of literary compegition.

Bouthey’s “ Life of Nelson™ {s presented in the same parsonal
and eritieal manner, placing before the student the sasential char-
acteristics of the Mographical style.

The meries eontinoes with specimens of such works as © The
Rime of the Ancient Mariner,” by Coleridge; the ‘' Essay on
Burns,™ by Carlyle; the # Bir Roger Da Coverley Papers,” by Addi-
zon 3 Milton's ¥ Paradise Lost,” Bocke I. and II.; Pope's © lliad,™
Booka 1., VL, XX, aud XXIV., Dreydan's ¥ Palamon and Ar-
cite,” and other works of equally eminent writers, covaring, in the
completed garias, a Jarge and diversified area of literary exposition.

The fonetions of the saveral departments of authorship are
explained in pimple terma. The Leginoer, as well a2 the some-
what advanead schelar, will find in this ecries ampls inestroction
and puidaneca for his own study, without being perplexed by
abstrose or doubiful problems.

With the same thoughtfolnese for the student's progress, the
appended Notes provide considersble information outright; but
they ara also deaipned to stimulate the stodent in malking re-
gearches for himself, s well a6 in applying, under the direction of
the feacher, the principles laid down in the critical szamination
of the separate divisions.

A portrait, either of the author or of the paracuage about whom
he writes, will form an sttractive feature of each volome. The text
Is from approved editions, keeping as far a5 possible the original
form; and the contenta offer, at a vory ressconablo price, the latest
results of eritieal instruetion in the art of literary expression.

The teacher will approciate the fact that enough, and not too
much, aseistance ia rendered the student, leaving the instroctor
ample room for applying and extending the principles and sug-
geations which have besn presented.




INTRODUCTION.

—_——

Tee Oriricar Rasay,

BrercErs of the lives of Addison and Macaulay are
given in other volumes of thiz series, — that of Addison,
with the “®ir Roger de Coverley Papers,” and that of
Macaulay, with hia " Essay on Milton.”

Expositions of the Essay, asg snch, and of the Blographical
Essay, have also appeared in the volumes which contain
the #“Essay on Milton ¥ and Southey’s ** Life of Nelson.”

This introduction, therefore, will not repeat what has
been already presented, but will define the Critieal Essay
in Literature, as illustrated in Macaulay’s © Addison.”

Macanlay’s “Dryden” might perhaps furnish a more
complete example of the critical style, because it ireata
almost wholly of the poet's literary efforts and skill;
while the “Essay on Addison” weaves more largely the
biographical with the eritival into the composition.

In his % Lord Bacon,” Masaulay has made the first part
mainly biographieal, and the last part critical. Other
egsays, like those on Warren Hastings and Frederick the
Great, are historical and biographical.

Literature is distinet from science and philosophy. The
term bellesdettres does not include the whole of its domain;

there is a vast field of aunthorship outgide ita provines,
&



6 THE CRITICAL H3BAY.

— for history, art, acienee, and philosophy may be treated
in a literary way. Yeb the literary critic has his special
funetion; and, as a self-conatituted jodge of the form in
which the work of anthors is presented to the public, his
work is well defined.

When literary criticism is spoken of, it is not meant
that by it an author's life is exhibited and his personal
conduct dissected; these are not the subjects for literary
criticiam as such. Itz provinee is to comsider critically an
anthor’s style, his manner of presenting ideas, skill in the
art of composition, and good judgment in selecting facts
and drawing inferences.

There are minor mwatters on which the eritic may touch,
with more or less advantape to his main purpose. He
may show that an anthor's suceess has depended on his
peculiar traits and surrowodings, and that his associations
and opportinities have aided or retarded the development
of his genius. The eritie i3 also allowed to refer to inter-
esting episodes in the author's life, and may take oecasion
to discuss principles that nunderlis the anthor's work. Dut
tha literary ecritie deals primamly with the prﬂﬂ.uﬂtmnﬂ
befora him, as literature.

Such a critic neads peouliar qualifications for his work.
His talent may uot equal the genius of the author that
he eriticisea; but, a8 & eritic, he must show himself at least
able to solve the literary problems which he raises concern-
ing that author’s work. The critieal Demon that whis-
pered to Soerates ptill haunts the Academy; seldom, how-
ever, can the critics whom he inspires, answer, as Socrates
did, all the questions they are apt to ask.



