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INTRODUCTORY REMARKE
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SHAKSPEARE'S ‘A8 YOU LIKE IT/

—_—

In the folio of 1623 is the earliest kmown copy of this pastoral

-comedy. Tt appears to have been composed in 1589 or 1600 ;
for 1588 is the date of the publication of Marlowe's Hero and
Leander, from which thia piay has n quotation; and we find
Az you Like i, Henry the Fifth, Every Mon v My Humoter,
snd Much Ado abord Nothing, mentioned together in the Sta-
tioners’ Ragisters, in an entry belonging to the year 1600,
Aguainst this entry, however, is the memorandom—*To ba
stayed ; * but, whatever wae the reasom of the atay, the last
three of the plays were soon afterwards published in the wsual
quarto form ; and we may supposs, therefore, that 4s you Ldke
o was issued in the same form about the same {ime.

It ia founded om & novel by Thomaa Lodge, the' title of which
is Rosalynd: Euphuwe Golden Legocie, Fownd after hs death
in bl Cell & Stlavedra. FoloM from the Canories by T. L.
Gent, This book sappeared in 1580, became very popular,
and passed through eeveral editions, that of 1588 being pro-
bably the one that prompted Shakepeare to dramatise the
novel. The poet haa followed very closely the outline of the
story, changing in a few instaneea the names of the characters,
as Jobn of Burdeaux for Sir Holand, his three sons, Baledine,
Ferdinand, and Rosader, for Oliver, Jaques, and Orlando, re-
gpectively, and Alinda for Celin, The melancholy Jagues,
Touchstone, and Andray are the poet’s own creations.




iv INTRODGOTORY BEMARKS,

Tha novel posseases little merit ae reganls cithor sentiment
or dietion ; it is affected in style, and often tedious in naera-
tion, The student may compare the following extract from it
with the firet part of Shakspeare’s opening scene :—

! Siladine’s Meditation wih Himeelf.—Thy brother is yeung ;
kenp him now in awe: make him not check-mate with thy-
self, . . . Let him Imow little ; &0 ehall he not be able to
executs much. Suppreas his wits with s base estate ; and
though he be s gentleman by nature, yet form him anew, and
meke him a peasant by nurtare: so shalt thou keep him a
elave, and reign thyself sole lond over gll thy father’s posses-
gicns, As for Fardinand, thy middle brother, he is a scholar,
and hath no mind but on Arxistotle; let him resd on Galen,
while thou revellsst with gold, and pores om his book, whiles
thou purchasest landa: wit 1s greas wealth; if be have learn-
ing, it is enoogh ; and so let all reet,’

‘In this humonr waa Baladine maldng his brother Hosader
his foot-boy, for the space of two or three yeams, keeping him
in such servile subjection, as it had hean the som of any coun-
try vaasal. The young pentleman bare all with patience ; till
on & day walking in the garden by himself, ho began to con-
gider, how he was the som of Johm of Burdeaux, a knight
renowned in many victories, and & gentleman famous for his
virtues,—how, contrary to the testament of his father, he waa
not only kept from his land and emtreated as & servant, but
emothered in such secret slavery, aa he might not attain to any
henourable actions, Alaal spid he to himself (nature working
these effectusl passiona), why should L thet am a gentleman
born, pasa my fime in such nnpatura] drodgery? . . . Thess
good parta that God hath bestowed opon me, the envy of my
brother doth smother up in chseurity.—As thus he was romi-
neting, in came Saladine with his men, and seeing his brother
in a brown study,*and to forget his wonted reverence, thought
+0 shake him cut of his dumpe. &,

It should be obeerved that Lodge founded his povel on
The Cook's Tale of Gamelyn, inserted in some editions of
Chaneer's Coanferbury Tales, though probably not Chavcer's
eomposition.: Wright, in his edition of Chaucer, saya: ¢ The
tale of Gamelyn belongs to the Robin Hood eyele, and is
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curions s A pieture of the times, It will be at once recognised
as the foundation of Bhakspeare’s As you Tike &, though the
dramatist appears to have taken it through the intermediance
of Lodge's Euphusw Golden Legacis, which i clearly built on
the poom of Gameslyn, even the name of Adam Spencer being
retained. In some MSS. Goawmelyn's father is called Johan of
Burdeuz—an additional link with Lodge's novel.’
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SHAKSPEARE'S 'AS YOU LIKE IT/

————

‘ SEL¥IsmNEss, envy, and ambition bave been left behind in
the city; of all the human paseions, love alone has found
an entramce into this wilderness, where it dictates the same
language alike to the smpls shepherd and the chivalrous
‘youth who hangs his love-ditty to a tree, A prudish shep-
herdess falls at first sight in love with Roselind disguised in
man's spparel; the latter sharply reprosches her with her
severity to her poor lover, and the pain of refusal, which ahe
feals from experience in her own case, disposes her st length to
compassion and reguital. The fool carries his philosophical
contempt of external show, and his raillery of the [usion of
love 8o far, that he purposely seeks cut the ugliest and simplest
country wench for a mistress, Throughout the whole picture
it seema to be the poet's design to show, that to call forth the
poetry which hus ita indwalling in nature and the human mind,
nothing is weated but to throw off all artificial constraing,
and restore both to mind and natuere their original liberty. In
the very progress of the piece, the dreamy carelessness of such
nn existence is setaibly expressed: it ie even alluded to by
Shakepears in the title. Whoever affects to be displeased, if
in this romsuotic forest the ceremonial of dramatic art is not
duly observed, cught in justice to be delivered over to the
wise fool, to be led gently out of it to eome prosaical region.
—S0HLEGEL. ;
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In several of the historical plays, in The Marchané of Fenice,
and especially in As you Like o, the philosophic eye, turned
inward on the mysteries of humen nsture, is mors and more
characteristic; and we might spply to the lest comedy the
bold figure that Coleridge bhas less appropriately employed aa
to the early poems, that *the creative power and the intellec-
tual energy wrestle as in & war-smbrace™ In no other play,
6t least, do we find the bright imagination and fascinating
grace of Shakspeare’s youth so mingled with the thooghtful-
neas of hie maturer age. This play is reforred with ressonabla
probability to the year 1800. Few comedise of Shakepeare
are more gonerally plonsing, and its manifold improbahbilities do
not mach affect us in pernsal. The brave injured Orlando, the
sprightly but modest Rosalind, the faithful Adam, the refloct-
ing Jaques, the serens and magnanimous Duks, interest us by
turmns, though the play 1a not so well managed ea to condense
our sympathy, and direct it to the conelusion,'—Harnam,

‘ Though thia play, with the exeeption of the disguise and
self-discovery of Hosalind, may be eaid to be destizuta of plat,
it is yet coe of the moat delightful of the drames of Shak-
speare. . . . Nothing can blend more harmemiously with the
romantic glades and magic windinge of Arden, than the society
which Shakspeare has pleced beneath its shades, The effact
of such scenery, on the lover of natore, is to take full possas-
sion of the soul, to abmorb ite very faculties, and, through the
charmed ination, to eonvert the workings of the mind
into the sweetest sensstions of the heart, into the joy of grief,
into a thankful endorance of adversity, into the interchange of
the tenderest affections: and find we not hers, in the perscn
of the Duke, the nbblest philesophy of resignation ; in Jaques,
the humorous sadness of an amiable misanthropy ; in Orlando,
the mild dejection of self-sccusing humility ; in Rosalind and
Celia, the purity of slsterly affection; whilst love in all its
innocence and goiety binds in deliciows fetters, not only the
younger exiles, but the pastoral natives of the forest ! '—Draxs,






