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PREFACE.

A wriren hes 8o fow fitting opportunities of address-
ing his readers on the subject of his own compositions,
that the anthor of The Golden Age trmpts he will be
purdoned for seizing this oeession to make the follow-
ing brief observations. Though partly retrospective,
they would not heve been expressed at all but for their
bearing on his future designs.

It is just ten years gince he published The Sea-
gon; and he hes no reason to ecomplain of the recep-
tion sceorded toit both then and since, especially when
he reflscts that its literary method and ita ethical aim
are dismetrically opposed to the form and purpose
of those poetiesl compositions for which the taste of
our day has shown so decided a partislity. But, about
a twelvemonth after the first appearance of The Sea-
son, he ventured to submit to the public a longer and
mere ambitions work, entitled The Human Tragedy.
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Its fate is acemvately described by a foreign eritie:®
¢ Oe roman-posme fut simplement veud au néant, af
regardf comme non avenw.' After explaining what,
in his opinion, was the canse of this indifference, he
is good enongh to add: ¢ Une indifférence imméritée,
hdtons-nous de la déclarer, attendu gue 'eurre nou-
velle était de beaucoup supérieure au podme dont on
avait fuit 8i grand bruit.’

It is because this opinion is likewise the opinion
of the author himself, and {s strongly confirmed by
the privately expressed testimony of persons on whose
judgment and candonr he can best rely, that he pro-
poses to persist in 4 scheme he has lodg enterfained,
of giving to The Humon Tragedy that fourfold as-
pect and development—the Heligious, the Romantie,
the Ethnieal, and the Humanitariun—which it scems
to him, unhappily, but too capable of assuming. Ha
can only say that he has sought to arrive at no such
conclusion, still less to be its mouthpiece and inter-
preter. They kave both forced themselves upon him,

* 4 Un Romancier Satirlque Anglels:' Revue des Deus Monder,
106 Beptembre 1865, 1! the author in obliged to borrow the lan-
guage of & foreign cvitio, it in becaunse his works have never had
the hanour of being criticised in hip native tongue,
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and he sppears to have no option. In obedience to
this new task, The Human Tragedy, as it originally
stood, and which treated only of what iz strangely
called the softer passion, hes been withdrawn from
cirenlation.

As for the following Hatire, it has occupied the
author's mind for several years, and his pen for geveral
montha. But for the sbesorbing duel between France
and (rermany, of which he waes throughout s close
gpectator, it would have been published last antomn,
He long resisted writing it ; bat now that it is written
and is being given to the world, he mnst sdd that it
expressed his most profound if melanchely convie-
tions,

Muareh 16:h, 1871,
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