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Whether to me shall be aliofted Jife,
And, with Iife, power to aecomplish aupht of worth,
‘That will be deemed no insufficient plea
For having glven the story of myzelf,
Is all uncertain ; but, beloved Friend!
‘When, iooking back, thou seest in clearer view
Than any lbreliest sight of yesterday,
That summer, under whose indulgent skies
Upon smooth Quartock's airy ridge we roved
Uncheck'd, or loitered 'mid her sylvan combs,
Theu it hewltchmg words, with heppy heart,
Dridst chaumt the vision of that Ancient Man,
The toight-erved Mariner, atid meful woes
Dridst utter of the Lady Chrizstabed |
And 1, asaociate with swch labor, steeped
Ia soft forgetiulness the Hvelong hours,
Murmuring of him who, joyoas hap, was found,
After the perils of his mooniight mide,
Mear the lowd weateriall, or her who sate
In msery nesr the miserabls Thorn;
When thou dost to that summer turn thy thowghts,
And hast before thee all which then we were,
To thee, in memory of that bappiness,
It will be known, by thee at least, my Friend |
Felt, that the history of & Poeet's mind
Is labor not anworthy of regard -
To thee the work shall justify Msell
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PREFACE.

A study of the penesis of Coleridge’s Anciens Mar-
iner suggests a consideration of those lLiterary friemd-
ships which from time to time have reddened the blood
and quickened the pulse of English poesy.

How beautiful are the revelations of the love of man
for a man! Witness the nohility, sweetness, and purity
of Spenser’s love for his gracious and generous fricnd,
Sir Philip Sidney, that typical English gentleman * fash-
ioned in virtue and gentle discipline”; Shakespeare's
eternal passion for W. H., the only begetter of the
Sonnets ; Shelley’s fervid devotion to Keats, the  young-
est and dearest  of the tuneful choir; 'ennyson's noble
loyalty to Arthur Hallam, — a loyalty that could carry
him through “calm despair and wild unrest” to *the
fuller gain. of after bliss™ ; Arnold's peacefully tender
and delicate love of Clough, the Scholar-Gipsy.

That notable day at Racedown, in June, 1797, which
revealed the natural kinship of Samuel Taylor Coleridge,
William and Dorothy Wordsworth, and * made three
people one soul,” has not been celebrated in any single
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vi PREFACE.

Ereat poem ; yet it created that little volume, the Lyrica/
Balleds, which has exerted a greater influence on English
literature than has any other single volume.

Natoral and beautifol was the association of Words-
worth and Coleridge, and the history of our literature
has nothing more interesting and suggestive than the
friendship of these men. The circumstances under
which this love was fostered and sustained, and in
consequeénce of which each attained heights from which
has been shed é\rer-enduring tadiance, are worthy of fre-
gquent repehition. The fact that the main impulse to that
poetry and criticism, which has been the most stimulat-
ing and prodaoctive *in its application of i1deas to life, in
its natoral magic and moral profundity,” was the creation
of this friendship, is a sufficient reason for dwelling upon
it here.

Professor Dowden says: “In 1397 there were two
mmovements in our literature, each operating apart from
the other, and each prone to excess, — naturalism, tend-
ing to a hard, dry, literal manner, unilluminated by the
light of imagination; romance, tending to hecome a
coarse revel in material horrors.  English poetry needed
first that romance should be saved and enncbled Ly the
presence and the power of truth, and, secondly, that
naturalism, without losing any of its fidelity to fact,
should be saved and ennobled by the presence and



