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PREFATORY NOTE.

‘IHE present volume is o sort of accident, having grown out of the plan of modifying
the first yolume of * How (o Understand Music,” by replacing the last two essays and the
Dictionary with new matter. Upon collecting the material it was found to greaily exceed
such limits; so in place of adding it to the old volume it was decided to make a new one,
. Tlee e==sys here collected represent the more important phases of the author's musical
sudies sinee the production of the first volome, Seversl of them were not originally
intended for beok form, and partake, perhaps too much, of the levity and shetchiness of
newspaper writing.  Others are essentially “studies,” incident to the more importan
duties of o musical critic and teacher, or preparatory to o serions sareative of the entire
cotrse of musical history, the preparation of which is already well sdvanced, as a third
volume of this series. The attentive reader will observe that the essays on Schubert and
Berlios belong to the same category ax the biographical essays of the first volume,
searcely exceeding the limits of newspaper sketches.  The chapders on Richard Wagner
are, in part, from the essays poblished in the non-official program book of the Chiengo
Festival of 1884; in part, from the author's leiters from Europe to the Chfrape Dadly
Ve, In the same year, and in past, new. An important section wpon * THe Melster-
singer™ and * Tristan and Tsolde " was written expressly for this work by the well-known

- Wagneran scholar and American composer, Mr. Fred. Grant Gleason, acknowledpment
of which is here and elsewhere made, The essay upon the Tonal System will be found
to contain the most complete historical summary of the subject accessible within similar
limhis, Tt is believed to present the existing stare of knowledge and theory upon the
subject of just intonation and temperament, with a series of tables affording at a glance
an ides of the crudities eoncealed in our tempered kevboards and seales, which there is
too much disposition in certain quarters to aequiesce in as final.  The essays wpon the
Psychology of Music, the Tonic Sol-Fa, Plano Teaching, and Self-Culture in Music, are
mutually complementary, and, taken together, form a foundation for Pedagogic, or the
Philosophy of Teaching. The limits of the volume having heen ‘reached saoner than
was expected, the elsbomte essay opon Musieal History, origigally intended for this
place, had to be cut down o about a fifth of fts proposed compass. It is hoped that
this circumstance will be taken into account in estimating its literary demerits,

The thitd volume of * How to Understand Music* has been in preparation for more
than two years, and it is hoped will he ready some time in t580. It is intended 1o pre-
sent in one volume an aceaunt of the whole course of musical history, four leading ques-
tinns heing asked conceming each of the great Culture- Periods of human history in tern,
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vi PREFATORY NOTE,

namely : What kinds of iostruments did they have? What kind of muosic did they
make?  What did they think about music # and What part of our present ant of music
did they have?  These questions applied to the periods of Ancient Egypt, Indiz, Greece,
Fowme, the Middle Ages, and Modemn Times, suceessively, lead to a eomprebiensive un-
derstanding of the entire eourse of the development of this art. The work will be,
therefore, & History of A, rather than a collection of musical biographies, Tt is hoped
in this way (o cover the ground of the entire nine volumes octave proposed by Fétis, the
six or eight of Ambros, and the voluminous treatises of many other writers. The destgn
may appear large, but the author is not withoat hopes of being able to finish it to the
approval of tepchers and students generally, Meanwhile he hopes that super sensitive
readers will not allow the literary defeces of the present volume te outweigh their
appreciation of the value of the information here brought together from a wide range of
BOALECES,
Crpscados, May 26TH, 1885,
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CHAPTER FIRST.

SCHUBERT,

Franz (Peter) Schubert, the son of a poor schoolmaster, was born at
Vienna in 1997. His father began to teach him the violin when he was
the merest child, and soon thereafter his older brother began to teach
him the pizno. At the age of eleven he had a superior soprane voice,
which secured him place in a famous boy-choir, and free schooling and
support in connection therewith, At the age of sixteen the loss of his
voice returned him to his father's howse. He struggled on in poverty
and obscurity. For three years he assisted his father in the school; then
he gave it up and eked out 2 meagre support by giving lessons, playing
an organ, and the like, Thus he led an uneventful life until a year after
Beethoven's death, when he too died, in 1828, at the age of thirty-one,
This modest and unappreciated young man was already beginning to be
known as a eomposer of popular songs, some of which had been sung by
Vogl, the famous tenor of that day. He was also known as the author
of a number of piano pieces, some quartets and an unstuceessful opera.
Nevertheless, when Schubert died, the most wonderful melodist that the
world has known went over to the majority. In his brief life he had
composed maore than 5oo songs, among them many which, for beauty and
graphic illustration of the text, will never be surpassed.  He left a large
volume of pianoforte sonatas whose difficulty and the refinement which
they require of the player, have prevented their being fully appreciated,
even to this time. Some of his most striking songs have been transcribed
for the piano by Liszt and others, and are among the loveliest piano
pisces which we have. He left ten symphonies, longer and maore fully
scored than those of Beethoven. In short, for spontaneity and beauty of
ideas Schubert is the most fascinating and the most richly endowed com-
poser whe has ever lived.  In silence and in obscurity he wrought on.  He
had not the inestimable advantage of hearing his works played and of
amending his style according to the effect of it upon the public, hence,
many of his pieces are too diffuse, He turns over an idea too many times.
He Jacks concentration and he is not abundant in strong contrasts,  On
the other hand, there are many movements by Schubert which, for con-



