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CHARACTERS
RUDOLPH (apoet) - - - - - . Temor
SCHAUNARD (2 musicfan) - - - - - Baritone
BENOIT (a landlord) - - . - . 2 Bars
MIMI - - - - - = . - Soprano
PJ}RP]GNOL - - - - - - - Tenor
MARCEL (= painter) - = - = - -  Barjtone
COLLINE (a philesopher) - - - - - Bass
ALCINDORO (a councillor of state) - - . Bass
MUSETTA - . . - 5 5 2 Soprano
CUSTOM-LIQUSE SERCEANT - - - - Bass

Students, Waork Gitls, Citizens, Shopkeepers, Street Veudors, Soldiers,
Restaurant Woaiters, Bovs, Girle, cte.

T avour 1830—In Pants




SYNOPSIS

The opera is fonnded on Henri Murger's book “La Vie de Bohéme,”

ACT 1

Rudolph and Marcel are sithing in the latfer's attie-stndio in the Quartier
Latin, in Paris. Marcel is absorbed in his pamting, The day is cold. They
have no morey to buy coal. Marcel takes a chair to bom it, when Rudolph
remembers thet he has a manoseript which has Ieen rejected by the pab-
lishers and lights a Bre with that instead, Colline enters, Yooking abject
and miscrable. Tic had gone out to pawn his Tooks, but nobody wanted
them. Their friend, Schaunard, hewever, had better luck. He comes
hringing fuel and provisions, They ol pregare their meal, when Fhe land-
lord enters and demands the pavinent of his rent, The frends offer him
a glass of wine and turn im aut anidst joking and Taughter. After their
gay repast they separste and Rodolph semaine alone writing,

A knock 35 heard at the door and Mimi, a 1tz scamstress, who lives on
the same Hoor, appears and asks Rudelph to give her a match to Jight her
candle. As she is about b0 go ont, she falls in a Rint. Rudelph mves her
winc and restores ber to conscigusness. She tells him that she suffers from
consumption, Rudelph iz stuck by her beauty and her dlieate hands.
Ske notices that she has lost her key and whilst they search for it their
condles aee extingnished, As they grope on the floor in the dark, Rudolph
finds the kcy and puts it in his pocket, "l'ledr bands meet and Rodelph
tries to warm her hands end tells her all about his life, Mimi confides her
strnggles to Iim and their conversation soon tuens upon their love for each
other,

ACT 11

Rudalph's friends have repaited to their favorite Café. It is Christinas
Eve and everyome is in foshive spints, All the shops are bright and dis-
playing their goods. Hawkers offcr their goods for sale in the shreets,
Rudclph and Mimi are seen entering 2 milliner’s where Rudolph is to Iy
her a ncw hat, Colline, Schaunard and Marocl tske their seats in front of
the Caft, where o table has been prepared for them. Rudelph intreduces
Mimi to his friends.  Musctta, Murcel's flame, with whom he has quarrelled,
now enters with Aleindoro. Mareel is deeply moved when he sees her.
Musctta natices this and sends Alcindoro on an crand, Whilst he is away,
she makes peace with Marcel. The friends Gnd that they have not safficient
money to pay for their supper, so they carry off Musetta and leave their
hills to be paid by Alcindoro.

ACT I

Months have elapsed, bringing joy and misery to-Rudolph and Mimi.
Rudolph loves Mimi passionatety, but #s consumed with jealousy, On a
wintry day, Marcel is seen leaving a tavern near the Gates of Paris. He
meets Mimi; she looks pale and haggard. She asks Marcel to help her and
tells him of Rudolph’s love and jealousy, explaining that she muost leave



him. Rudolph now comes upon the scene and not seeing Mimi tells of
all the misenes of their lives; l!ljow he Joves her and believes her fo be dying
of consumption, Mimi's cough betrays her and although she says good-
bye to Rudolph they find they cannot part and determine to await the
spring.  Meanwhile Musetta and Marcel have a vidlent quamel.

ACT IV

Marcel and Rudolph are now living together in their attic-studio. Musetta
and Mimi have left theimn, They are seemingly working, but their thoughts
wander towards the women they love. Schaunard and Colline enter with
rolls and a herring for their meal. They have a wild time and are dancing
and singing when Musetta enters and tells them that Mimi 3 outside so
weak and 1l that she ean go wo further, They make up a bed on the couch
for her and bring her in. 5She clings to Rodolph and fmplores hon not to
leave her, Minu recouciles Marcel and Musetba, Musetta tells her old
frignds that Minu is dying and gives thew her earrings to sell, asking them
to get a doctor for Mim. They all o ont leaving Rodelph alone with
Mimi. He holds her in his atns and recalls their love. Mimi is sefeed with
a bt of {:L:-ug]!'ing and falls hack oo faint. Musebta returns with medicine.
Mimi regains constiousness and toring o Rudolph tells him of her love.
Musctta falls upon her knees in prayer amd Mimi passes away in Rudolph's
arms. :



... rain or dust, cold or heat, nothing stops these bold advenhirers.

Their existence of every day is & work of genius, a dafly problem which
they always contiive to solve with the aid of bold mathematics.

When want presses them, abstemious as anchorites—but, i a Tittle for-
tune falls into their hawds, see them ride forth on the most ruinoes fncies,
leving the fairest and voungest, dunking the aldest and best wines, amd
not fnding enoveh windows whence fo theow their money; then—the Jast
crown dead and buried—they begin again to dine af the fable d'hdte of
chance, where their cover is alvays faid; smugglers of all the industrics
which spring from art; in chase, from moming tif! night, of that wild ani.
mal which is called the crowa.

‘“Bohemia” has a spe{‘fu]' dialect, a distinet jargnn of Hy own, This
vocabulary iy the hell of dhetoric and the peradive of neologism.

A gay life; yet @ ferrihle ane! ;
(H. Muvncen, preface to “Vie de Bolidme™) (*}.

{*) Rather than folfow hlvacer’s wovel step Dy step, the authors of
the present libwelta, bodl {or rezsons of mosical aud dramatie effect, have
souglit to derive inspiration from the Feench writer's admimble preface.

Although they have faithinlly portrayed the claacters, even displaying
a certain fastidicusness a5 to sy kgl details; albeit in the soenic devel-
opment of the opeta Ehey have follawed Muorger's method of dividmg the
libretto into four separate acts, in the dematic and comic cpisodes they
have claimed that ample and cobine ficedom of action, which, rightly or
wrongly, they deemed neccssary bo the proper scenic prescntment of a
novel the most Free, perhaps, in modeny literature,

Yet, in this strapge book, if the chamcters of cnch porson therein stand
out clear and sharply defined, we often may perceive that one and the
same temperament bears diffetent names, and that it is incarnated, so to
speak, in two different persons, Who cannot detect in the delicate profile
of one woman the personality both of Mimi and of Francine? Who, as
he reads of Mimd's “little hands, whiter than those of the Coddess of
Ease,” is not reminded of Praneine’s little muoff?

The authars decm it their doty to poiut out this identity of character.
I* has scemed to them that these twes mirthind, fmgﬂc, and unhapp}r CTéa-
tures in this comedy of Bohemian life might huply Ggure a5 one person,
whase name should not be Mimi, not Fraacing, bat “the Ideal ™"
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QUADRO 1

“... Mimi era una grazios ragnzea ¢he doveva particnlerments simpatiz-
zare ¢ combinare cogli ideali plastivi & poctict di Rodolfo, Ventidue anni;
piccols; delicata... Il suo wolto pareva un abbozzo di figura aristoceatica; 1

suoi lineamenti erano d'una Bnczza mirabic.,

"I sangue della gioventd comeva calde & vivace pelle soe vene ¢ ooloriva

di tinte rosec la sua pelle trasparents dal vandore vellutate della camelia...

“uesta beltd malaticelz sedusse Rodolfe... Ma que-]ln che pidt lo resero
innamorate pazzo di madsmigella Mimi foreno le se manine che essa
sapeva, anche tre lo faccende demestische, serbare pit bionche di quelle
della dea dofF ozio.”



ACT 1

“, .. Mimi was a charming girl specially apt to appeal to Rudolph, the
poet and deeamer.  Aged twenty-dwa, she was slight and graceful. Her
fave reminded ome of some sketch of high-born beauty; its featurcs had

marvellous refmement.

*The hot, impetnous blood of youth coursed through her veins, giving
a modw dme to her clear complexion that had the white velvety blosm of

the cunellia.

“This fail beauty allured Rodolph. But what wholly served to enchant
him were Mimi's tiny hands, that, despite her hovsehold duties, she con-
trved to keep whiter even than the Goddess of Ease.”



