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Goethe, who saw so many things with suck clear-
wess of vision, brought out the ckarm of the popular
ballad for readers of a later day in his remark
that the value of these somgs of the people ix to be
found in the fact that their motives are drawn
directly from mnature; and ke added, that in the
art of saying things compactly, unsducated men
have greater skill than those who are educated,
It is ceriainly true that no kind of wverse is so
completely out of the atmosphere of modern writing
as the popular ballad. No other form of verss has,
therefore, in 50 great a degree, the charm of fresh.
mess.  In material, treatment, and spivit, these bal
lads are set in sharp contrast with the poetry of
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the hour. They deal with historical evemts or imci

dents, with local traditions, with persomal advens.
ure or ackirvement. They are, almost without
exception, entirely objective. Contemporary poetry is,
on the oitker hand, very largely subjective; and even
when it deals witk evenis or incidents §f imvesis
them fo suck a depvee with persomal emotion and
imaginalion, it so modifies and colours them with
temperamental effects, that the rvesulting poem is
miuch more & study of subjective comditions tham a
plcture or drama of objective realities. This pro-
Jection of the inward upon the outward world, in
such a degvee that the dividing line betweem the
two is lost, i sivikingly ellustvated in Maeterfinck's
PHays.  Nothing could be in sharper conirast, for
snstance, than the famous ballad of " The Hunting
of the Cheviot” and Maeterlinck's * Princess Ma-
leine"  There is no almosphere, in a strick use of
the word, fn the spirited and compact account of
the famous comtention between the Percies and the
Douglases, of whick Sir Philip Sidnev said * that
i found mot wiy heart moved more than with a
vaﬂlﬁﬂl." it is a breathiess, rushing narvative of
(]




Jnerobucti
a swift succession of events, lold with the wmost
straightforward simplicity. In the " Princess Ma-
leine onm the other hand, the marrative is s
charged with subjective feeling, the world in whick
the action takes place is so deeply tinged with Hghts
that never vested on amy actual landscape, that all
sense of vealily is lost.  The play depends for ditx
effect mainly upon atmosphere. Certain very definite
there &5 mo clear, clean stamping of ocowrrences on
the mind. The imagination is skilfully awakened
and made to do the work of observationm.

The note of the popular ballad is its objectivity;
it mot only takes sus ouwt of doors, but it also taker
ws ouf of the individual consciousness. The manner
is entirely subovdinated lo the matter; the poel, if
there was a poet in the case, obliterates himself.
What we get ix a definite veport of events whick
have taken place, mot a sindy of a man's mind nor
an account of a man's feelings. The true balladist
&5 mever inlrospective; ke is concermed wmot with
Rimself but with hix story. There s no self-dis-
closure tn his some.  To the mood of Senmanconr and
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