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THE PREFACE.

A GENERAL observation as to the flow of Time,
in confiection with the sueccessive scones in the
“ Celestial Drame,” may be desirable, as tending
to prevent false conceptions on a material point.
Time as yet wes not in any strict sense, or in the
sense in which we speak of Time when man ie in
view. As vet, no planets—no solar system—nor
aught to measure Time by, a8 we now measure it.
No diurnal revolution—no much more prolonged
movement of an earth in am elliptic orbit round
a central body. Btill, there was the very same
gficcession in Duration iteelf: the measures, or
the standards of sequence—these only were not
the same. On the contrary, they were exceedingly
differont. What the Angels had, in a positive
way, to guide them in caloulating Time, is not so
clear. It is certain, however, that, to an Angel’s
mind, there was defore and q/ter, or the past, the
present, and the fufwre. Whether the Angels
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measured Duraticn by the movements of any of
the stars,—with which they appear to have been
familiar enough; this s by no means evident.
Bat if they had no better standard of successions,
they had at least that motion of the fixed stars:
and thus they could always count Time, and its
flow on and on.

Thus much as to Angelic Time, or Duration in
general. As to Tims, in particular connection
with the Aets and the Scenes of our Drama, one
remark should be eteadily kept in mind. The
intarvals between the Acts—and possibly between
{some, at least, of) the Secnes—may be held to
represent long periods ; in several instances, even
wons. For instance, the interval between the
time of Aot II. and that of Act IIL, may be
supposed to have been a long onme. Agam, in
one of his speeches, Luocifer, become the Devil,
alludes to a circumstance—which apparentiy took
place not long before (as we rate elapses of Dura-
tion),—alludes 40 it, we say, as having happened
“long time agone”: that is, according fo the
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calestial, or, at any rate, the infernal method
of reckoning. (Bee Beene V. in Act V) The
sume sort of observation is necessary to be re-
membered in going through the piece.

Another peint cught to be eerefully kept in
view. It relates to the posifion—sfandpoint, we
might call it—of the Angels, and dramatis persone
generally. Thaey antedate gll Earthly Time, and
so all associations taken from, or in connection
with, sarthly matters. The range, therefore, of
subjects, or materials, from which to eelect com-
parisons, and figures generally, is exceedingly
limited. An Angel, speaking before the founda-
tiona of the Earth were laid, could not draw his
metaphors, or reflections, or allusions of any
kind, from post-mundane ohbjects or events.
Henoe, great allowance must be made for the
author of this pieca. Lenient judgments must be
passed oa him for the paueity of the actually used
materials of his storehouse, Let it be weighed
that, without e gross violation of consistency, and
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all propriety, no reference could be made, by any
of the interlecutors, to those quarters to which we
are accustomed to repair, as to a perennial
fountain, from which to draw the abundant
materials of comparing, contrasting, and judging
in every way. Set, now, the neoessity for such
limitation over against the amplitude of the re-
sources open $o the writer who has ever in his aye
the things furnished by the current annwus mundi,
An exhaustless field is available to the poet, who
speake in his own person as narrator, and whose
subject relates, or can be forsed to relate, in any
mode, to the years, and the trensactions, of our own
world. England’s unrivalled Epic Poet laid Time,
and History, and all Nature, and all sources of
knowledge whatever, under contribution. PBut all
such possibilities of boundless rescures were denied
to the author of the Clelestin! Drama, who was not
permitted to violate grossly the requirements of
Time, and Plecs, and Perscn. In short, e needs
(and he expeots) every indulgent reflaction to be
exergised, seeing he lsboured under sc great
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disadvantages from the peculiar necessity of his
case, Ho feels assured that this weall-foanded
appeal to the benevolent comsideration of his
renders will not be disregarded.

In every work there must be s plan, or plot,
capable of being disserned, and made the subject
of a distinet examinetion, And much depends on
the plan of a composition. If the plan be bad,
the piece eannot bé perfect in aught but the
details, and, as & whole, it must be the subject of
an unfavourable verdiet. But the plot being
faultless, & primary underlying advantage, of great
importance, is securad. Whether or no the plot
or plan upon which the Celestiaf Drama is con-
structed be a good ons, is not for the author of it
to pronounce, Buf, certain it 1s, the plan is
susceptible of being separately exhibited, and
the reader must be regarded as the proper
(if he be at all a competent) judge as to
the point in question. The following analysis
may be thought to represent, with tolerable



