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PREFACE.

Teover formelly published only now, this little
essay was written moro than twenty years ago, and
in part offered for pernsal through the medium of a
magazine. Condensed sod corrected, snd with s
few new paragraphs introduced where there seemed
to be oceasion, it is ‘now submitted to a wider circls,
in the hope of suggesting further inguiry into the
beantiful subject of which it trests. That it should
be pither ** poiontific * or * metaphysioni ’ has boon
no part of the writer's design, or smbition oither.
The idea has been simply to airing together a faw
illustrations of the harmouics which exist between
man and the world he lives in, sud to provide an
hour of useful reading for the amiable and the
thoughtful.

Mawcueeren, Mareh, 1869,
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EMBLEMS,

CHAPTER L

“Bolitude haa grest and ewinl inetroctions, Shakspers,
Chauncer, Homer, snd Dante saw the aplendour of meaning
thet plays over the visible world; they kmew that s free had
another use than for baaring apples, and corn ancther fthan
for meal, and the bell of the earth another than for tillage
and rosds ;—they knew that thees things bear & sscond and
finer haryest to the mind of man, being smblems of his
thought, and conveying in &l their processes and natoral
history & oertain mufe commentary oo humen life,"—
Emerson.

1, Ewpizus are to the eyes of men what figura-
tive lenguage is to the ear. They are the eame
a8 to nature and purpose, differing ocxly in the
mode in which they appeal o our intelligence.
When, for exampls, Chaucer and Ossian speak of
lenflese trees as images of persons from whom all
the enjoyments of lifs have been atripped away, the
expresgions present themselves to our minds a&
beautiful comparisons, appropriate to literature and
poetry, thue as illustrating the spirit and force of
Bimile :—when, upon the other hand, we look upon
guch irees ourselves, and aesociate with them the
ideas which fow from the poetic sentiment in our
own bosoms, we have Emblems before us, and
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2 FIGURATIVE LANGUAGE,

mako nse of them in turn, to portray the feclings
of which they fornish the intelligible symbol.

2. Figurative language, however, comprehends far
more than what is ordinarily so called. The term
is not to be understood as merely intending those
definite rhatorical forms which the grammarians
distinguish as figurea of speech; every word in
every languago under henvon, excepting perhaps
some fow crode and ertificial ones, is figorative in
cesencoe. This is palpable enough to the student of
philology who continues his inguiries from the dic.
tionary into nature, (the source and genitriz of all
things), and comes of the magnificent pre-established
harmony between the mind of man and the matérial
world, and of that sublime maonificonee of the Crea-
tor, which after providing an inexhaustible store.
Lonse of images and illustrations of humen thought
and homan emction, gave impalae to the intollect to
relish sod uso . Nuture, aa it lies diffused sround
us, shiniag, bonndless, immortal, is Jatent langaage.
Man cannot utter a single sontence without drawing
upon objective nature, and the most exquisite and
cloquent utterances are those which disclose most
plainly whence they have come. Ko much of the
current langnage of these, the true “ old times” of
the world, has become fossilized—eo many of our
mout familiar ferms bolong to dialects no longer
used for social converse,~that the superb and indis.
putable fact of metaphor constituting the very sub-



TROTH ANT ERROE, 3

stance, the absolute warp and woof of language, no
less than its embroidery, iz to the mess of speakers
quite unknown. The fact is there, nevertheloss, for
the enthusinsm and refreshment of whoever cares
to dive into the pest, and to kst the universal
schoes subsisting between man and nature, and
which are ss lively to-day as they were in the be-
ginning.

3. Language, chjective nators, amblems, the
thonghts, sentiments, and sffections of men and
women, are thos only different ways of stating the
same primifive idems,—ways adopted by Infinite
love and wisdom, for tho seke of giving beanty and
delight to the creation. Talk wot of fignrative lan-
gnage a8 & mere device of the orator; or of emblems
88 an invention of the artist, arbitrary and cepri-
cious. Fanciful and unreal ones ne donbt there are,
singe the secular misfortune of every great truth is
to be vitiated as soon a3 born, and of every line of
perfect beauty to be comventionalized, When all
have been criticized, it still remains true that meta-
phors are realities, and that all reslities are meta-
phors. The harmonies of natare snd mind are the
microgscopa of thought. If we choose to dwell in
the teachings of the unassisted eye, how shell we
know what lies within the circle it cannot reach?
To interpret nature is one of the highest privileges
granted to man; he vindicates it by finding the
world the mirror it is.



