WHITMAN:
A STUDY



Published @ 2017 Trieste Publishing Pty Ltd

ISBN 9780649212132

Whitman: a study by John Burroughs

Except for use in any review, the reproduction or utilisation of this work in whole or in part in
any form by any electronic, mechanical or other means, now known or hereafter invented,
including xerography, photocopying and recording, or in any information storage or retrieval
system, is forbidden without the permission of the publisher, Trieste Publishing Pty Ltd, PO Box
1576 Collingwood, Victoria 3066 Australia.

All rights reserved.

Edited by Trieste Publishing Pty Ltd.
Cover @ 2017

This book is sold subject to the condition that it shall not, by way of trade or otherwise, be lent,
re-sold, hired out, or otherwise circulated without the publisher's prior consent in any form or
binding or cover other than that in which it is published and without a similar condition
including this condition being imposed on the subsequent purchaser.

www.triestepublishing.com



JOHN BURROUGHS

WHITMAN:
A STUDY

ﬁTrieste






WL N

W



" WHITMAN

A STUDY 2.

EY

JOHN BURROUGHS

B p—

- .-‘:F.H B4 J'_{q-'.' o
E OF THE I\\
UNIVERSITY |

OF &
CALIFgrNLE

BOSTON AND NEW YOREK
HOUGHTON, MIFFLIN AND COMPANY

@he Givergibe Predd, Lambribge
1902




Copyright, 1895,
Dv JOHE RUKKOUGHS.

Al righis reserved.



“>
I
CONTENTS

PRELIMINAET . N . ¥ - . . -
BroorarHICAL AXD PERSOMAT, 2 TR W
Hiz Buvuisc Inras ARXD Arms . I 5
His SenF-RELiaNce . < . . i i *
Bz BrraTion To ART axp [ITERATURE . "
s Reratiox 1o Lire axm Morars . -
ITia RELaTion To CULTURE » . 5 i
I MELATION TO 116 OOUNTEY AND arg Tiames
Ilis RELATION T0 SCIENCE # - = = »
His BepaTtion To BFLIGION - « = = =
A Frxar Wornp . . R T

Fiol

SBEBEES=ns .



# All original art is self-regulated, and no oviginal art can be
regulnied from withoul; it carries ifs sin counierpoize, and doe
not receive it from eleewhere,'’ — Tarve.

T want b Eell Gothic, see if it has the sort gf rough-
nm{:;hﬁ“hrgmuw -In-:-iyzin‘mhn;u, ml'.-‘nll;d' in placer l.ue'rffi-.-. £
quizite tenderness which seems alivags fo be the sign marial of the
broad vision and masay power of men who cor see past the work
they are doing, and betray here and thers something like disdoin
Jor it — Busg i,

i Formerly, during the period dermed cloaic, when literature
iTa fmrlud by recoguized rales, he war considered the best post
who had composed the most peryfect work, the most Beawtiful poem,
thg mosl dntelligilfe, the most agrecalle to read, the most complele
in every respect, — the Enedd, the Gerusolemme, a fine tragedy.
To-duay something elea s wonted, For ws the gremtest poet is he
whe-in bis works most stimulotes the reader's imagination and re-
Jeetion, who excites him the most bimself to poetize. The grentest
poet 5 not he who boe dowe the Besty it is he who sugqeate the most ;
ke, mot all of whose meaning ¥ ot firgt obvicus, and who leaves
wou muck to desire, to exploin, to study, much to complete in gour
turn." — BarxTE-Bruve.
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WHITMAN

PRELIMINARY

I

THE writing of this preliminary chapter, and the

final survey und revision of my Whitman eseay,
T am making at a rustic house I have built at a wild
place & mile or more from my home upon the river,
I call this place Whitman Land, becanse in many
ways it 18 typical of my poet, —an amphitheatre
of precipitous rock, slightly veiled with a delicate
growth of verdure, enclosing a fow acres of prairvie-
like lamd, once the site of an ancient lake, now a
garden of unknown depth and fertility. Elemental
wpndé;ful tenderness, modernness, and geniality,
There riss the gray scarred cliffs, crowned here and
there with a dead hemloek or pine, where, moming
after morning, L have seen the bald-eagle perch, and
here at their feet thiz level area of tender humus,
with three perennial springs of delicious cold water
flowing in itz margin; a huge granite bowl filled with
the elemente and potencies of life. The scene has

a strange fascination for me, and holds me here day



5
arL o e
boa ¥ 4

L0 U5 LI AITMAN
~after :day. \Ffom the highest point of rocks I ecan
" averlaok a long strateh of the river and of the farm-
ing country beyond; I can hear owls hoot, hawks
gereamn, and roosters crow, DBirds of the garden
and orebhard meet birds of the forest upon the shagoy
cedar posts that uphold my porch. At dusk the
call of the whippoorwill mingles with the chorus
of the pickerel froge, and in the morming T hear
through the robing’ cheerful burst the sombre plaint
of the mourning-dove. Yrhen I tire of my manu-
seript, I walk in the woods, or elimb the rocks, or
help the men clear up the ground, piling and burn-
ing the stumps and rubbigh. This scene and sit-
unt.iu:m, g0 primitive a.m:l Ha.clulied yet so touched
mu-mis of both sides of the life and mw.ginntmn of a
modern mau, seems, I repeat, typical in many ways
of my poet, and iz a veritable Whitman land
Whitman does not fo me supgest the wild and un-
kumpl as he geems to do to many; he suggests the
cosmiec and the elemental, and this iz one of the
dominant thoughts thal run through my disserta-
tion, | Scenes of power and savagery in nature were
more weleome to him, probably more stimulating to
him, than the scenes of the pretty and placid, and
he cherishad the hope that he had put into his
** Leaves " some of the tonic and fortifying quality
of Nature in Ler more grand and primitive ELBPBET&.)
Hiz wildness is only the wilidness of the great
primary forees from which we draw our health and
strength. Underneath all his unloosedness, or free



