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PREFACE

MONG the prinis engraved after the inimitable
Hogarth, there is one which represents the
inhabitants of the moon; and a rather terribie

monstrosity it i, It was intended, no doult, as a
satire to illustrate the horrid catastrophes which may
overtake those whe propose to be designers on an en-
tirely original basis; that is lo say, guided solely by
their own unirained imagination. If such a satire
was needful in Hogarll's ege, there is assuredly
twenty-fold the want of it {o-day.

Just when our leading men of science have demon-
sivated the alsolute truth of Evolution, our artisis (or
would-he artisis) are tryying to force us to ignore it.

Nou one who approaches the sulifect with a becoming
humility can question that Evolution is the secret and
key-note of Art, ns less than of Nature. In the
greatest and most difficult of the Aris, where, for-
tunately for us, the stages of Evelution are most
distinctly exhibited, namely, in Architecture, even
the boy-student may perceive the steps by whick the
Greek Temple prew into the Roman Temple, and
that into the Byzantine Church, and that into the

Gothic Cathedral; all a‘?:la_' stages of evolution are
i



PREFACE

here preserved to us in imperishable stone and marble.
The very same development has taken place in every
other branch of Art; and it has Leen reserved for the
Nineteenthe Century o endeavour to ignore this in-
evitalle process, and show how young men and women
can originale things as horrible, because as fulse
(to Nature), as are Hogartk’s “Inhalitanis of the
Moon™

The idiosyncrasies of artists and designers have
not unfrequenily led them into sirange vagaries, but
here there is no question of a mere eccentricity. We
are confronted by e definite intention fo introduce
entive novelty, not only ignoring the design of the
past, but, as far as may be, in defiance of it

It is easy to see how degdpners might hove been
trritated len or twenly years ago by the lad examples
of every class of design whickh they saw avound
them, and our first impression may be that their atti-
tude may have leen a mere reaction lbased on an
ervonecus supposition that the past had grown so
wholly delased that it must le entirely deserted, and
JSresh beginnings made on fresh lines, However mis-
taken such an assumption may fe, it is clearly within
the range of possibility that to ceriain minds, in
certain conditions, suck an argument might seem
warrantable.

Another suggestion is less tenable, namely, that the
stromz impetus, which evidently leads many people
now, merely to be conspicuous, whether from the

i
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PREFACE

mere desire for prominence as in dself an end, or
Jrom the commercigl iden of alteining lo pecuniary
suceess by a new and sherter road, may have led to
the deploralle results of the day. Half-a-dozen
leading practitioners in such a movement are encugh,
af the present time, with owr quich intercommunica-
tHon of ideas, to lead scores of leginmers o follow
them; and just now it seems as though it was “in
the air ™ for all young draughismen to try to become
designers of ornament on absolutely original grounds,
If this book should induce @ few of these to accept
tradition rather than moonsiruck_faney as their guide,
il may not have leen written in vain,

ALDAM HEATON.

29 Broommmey Sguane,
New Years Day, 1397.
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