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GENERAL PREFACE

Tae position of French and Gorman as a part of
school education has latterly become one of so much
importance, that it is necessary to discover the best
possible way of teaching these languages whieh will
lead to a thorough and scholarly knowledge of them.
The teaching of modern langnages has generally heen
approached from a merely practical point of view, but
there is no doubt that their literary aspect is hy far the
more important. The ome object in learning a langnage
ghould be to become acquainted with the greatest
thoughta which have been handed down, or are current
in it, and for this a merely practical knowledge is guite
inadequate. Yet many who use what is called the
New Method teach exclusively on these utilitarian lines,
which are supposed to give the pupil a knowledge of
modern colloguizl conversation such as would be useful
in travelling abroad. In reality the pupil acquires
nothing, and gains no real knowledge of the literary
language, no true appreciation of the ideas or of the
history of the country. This method of instruction is
clearly a reaction from the old system which taught
only by exercises in translation and paid little attention
to the spoken language. In order to acquire o scholarly



iv GENERAL PREFACE

knowledge of any foreign tongue it is not sufficient to
spend a few months in the country where it is spoken,
and it would be well if we realized, at ouece, that nothing
worth learning can be acquired by desultory study, or
‘ picked up.’ If French and German are to take their
places by the side of Latin and Greek in modern educa-
tion, the excellent literary training which the study of
these ancient tongues affords must be obtained in the
game measure for students of modern languages.

To make the student acquainted with a language at
onee in its Literary aod in ity current forms, he should
first be provided with sclections from the best foreign
literature of the nineteenth century. The literature
of the last century has been preferred becaunse the
thoughts and ideas it deals with, as well as the language,
are mors in aceordance with the thoughts and ideas of
our own time, and with the manoer of expressing them ;
nor have such ample scleetions from this hterature been
put before English pupils as from the litcrature of
previous centuries. These selections should be read
and trenslated carcfully and thoroughly into pram-
matical and literary Hnglish.

Translation should alwaye serve a double purpose,
namely, first, to acquaint the pupil with the best forms
of expression used in the foreign language, and, secondly,
to improve his knowledge of the capabilities of his own
tongue by turning the thought of the original into
English. It is therefore necessary that translations
should not only be accurate and grammatical, but
appreciative and intelligent. The individuality of the
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author must necessarily suffer in translation, but the
loss may partly be atoned for if the student thoroughly
grasps the spirit of the original before he begins his
translation, and does not allow the effort of rendering
the author's expressions into equivalent English to
interfere with the atmosplierse of the work as a whaole,
In this lies the difference between a literal and a free
translation. Mr. Gilbert Murray has explained his
views on the subject, which seem to give the key to the
secret of good translation. ' My aim has been,” he says,
* to build up something as like the original as I possibly
could, in form and in what one calls * spirit.” To do
this, the first thing needed was a work of painstaking
scholarship, & work in which there should be no neglect
of the letter in an attempt to suatch at the spint, but,
on the contrary, close study of the letter and carefnl
tracking of the spirit by means of jts subtleties,’

The pupil should be taught to use thoroughly idio-
matic English in translation, and to observe the neces-
sary rules of good composition. Guess-work should
always be avoided, and the habit should be formed of
learning vocabularies and even sentences by heart, in
order to besome familiar with & Jarge number of words
and with the proper construction of sentences; for
without these we can never hope to obtain & mastery of
& language, be it ancient or modern,  The pupil should
also be encouraged to disenss in (he foreign language
the subject-matter of the text which he hag been study-
ing, framing his sentences as far as possible on the
model of the anthor. Translation, taught and supple-
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mented in this way, becomes one of the most valuable
parts of literary training in the school curriculum. Bo
far I have found no better methed of teaching & lan-
guage practically ; and my experience has taught me
beyond & doubt that those who speak a modern language
best invariably possess a good literary knowledge of it.

The important guestion iz, What kind of literature
is to be chosen for reading and translation 9 To this
guestion I have already given my answer ; undoubtedly
it is desirable to set a high standard from the beginning,
and to challenge the powers of the pupil by putling
before him well-chosen selections from the best anthors,
rather than to entice his sympathy with easy and
amusing literature. If the teacher tries to amuse his
pupils snd make the time pass quickly, he will fail to
awaken their intercst in the subject ; but, if he appeals
to their intelligence from the firet, appreciation will
quickly grow.

It is with this chject that the present series is being
undertaken—a series in which certain modern standard
French works, of variows kinds, have been chosen, and
edited with the smallest possible number of notes,
mostly on points of literary and historical interest.

LEDON DELBOS,
H.ALz, Pritasein, DARTMOLTIL
Angust, 1A,



INTRODUCTION

Ox Beptember 4, 1768, Francois René de Chateau-
briand was born in one of the sombre streets of the
island town of 5t. Malo. A storm was raging at the
time of his birth; and it is cutiows o note that this
child of the sea, this lover of *les vagues, mes gémissantes
et anciennes amies,” was ushered inte life with the
salvos of the tempest and the crash of the Atlantie
rollers. It would be difficult to estimate the influence
of his birthplace on the carly character of Chateaubriand,
The poetry and romance of his nature found their
first impulse beside the ramparts of the old Breton paort,
which slecps all the days of summer, and only wakes
on the nights of autumn, when the breakers scale the
bastions and the foam dashes againet the windows
along the storm-worn battlements.

Frangois Bené was the youngest of the ten children
of Count Rend Aunguste de Chalesubriand and Apolline
de Bedée hiz wife, A Breton on both zides, Chateau-
brizod had inherited one of the most ancient names in
France, and, in spite of his coemeopolitanism and a certain
affectation of liberal ideas, the author of L& Génie du
Christianisme remained a patrician and a monarchist to
the end.

The Chateaubriands had distinguished themselves
for centuries by their devotion to the French crown,
and 5t, Lows, after the Battle of Massourah, in 1250,
had granted themn the privilege of bearing the proud
motto—* Notre sang a teint la banniére de France.” In
the days of Chatepubrinnd’s fother the fmmily had
declined from ity former wplendour, and Count Kené



