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FREFATORY NOTE,

?"ﬂ!ﬁ' ira doed af repednfn, Ahad folf Che aridcies
are from the npeaker ; fe et (dronpe oiee from
Black and White, and & fragment fror e THestrated
London News) arg from b National Observer aud
rhe Beae. o ohe reperal aditors anha hare. conrdeonsly
farectroned therr repubiveation & tender prafefol tharts.
A essays in framalTe cridicisny Hhey ola mol pfeglfend
fo Be spafesnalic pr anthorftarive.  Thelr sole afos has
brers fo fix and record Me feetfur sersatfons of fhe
mogmpdicd Aapidoag Gl compilete rvrpey af K5 con-
temporary Enplisd stape mould lave deen altogmedher
fepend wyp prvposes  £ohave beent content do lade Hhe
feeck of the plawdidd, g g0 bave often falicn wpon San-
gure days, Hence ane ov fuwe of sur foreniest dramatisds
are reprcsenied &y plaps soldch gre cerinindy nat thedr
derd.  Oithers, sofiore nianres are pacarded on te hogrid-
fgr dn fhe Sgegect fppe, avg mel represented ot all
Londtlfens they dave all) the pepular and the unpopular,
ey peveral ttaffons in dhe dramatile Nievarchy ; bl
i¢ das been no affeir of minedo ' place™ thew.  That
15 e function of judfeial ar dapwatic erttfelsne—af
wlieh phere are alfready, subanst, profersors cnough
and fo spare. Fhe ldeal crific iz piceiered by the erowsd,
oty ar @ mlledtgrne C staraing mpon the matigue ways,”
pny ar o furerfesd ow fhe Y Aiph priort” road. f
&z fadve e fetr sfalcly i of Siw an a waprabeind,



vi FPAEFATORY NOTE.

wrke accepts Ae fmprarsfony a1 thep come, o changes
kiz mooals with Ais herizons. Hence, Nk otlior vagrom
prent, o have fad on fnstimcfive repagantace for fhe
meethods of the Beanch.  The cwnnciation of forfifee
Fndsments, of ediefute froafhs, T kald fo e mg part of
ey Breginess: pit the contrary, fo be wepative and rela-
tfve qoaer @ point of denonery, To Rave af wny dnepres-
sions as forfnne wopfled=—uf frveconvaiable, so watter—
afond fhe same work ; fo fnd the arpussenis for and
apainst egually peody fo de, e fimd, mnlivloderal,
“ooadopansd of devers ' ; Phese peeined fo mee Phe Trug
edfecty of tdat ¥ art of enfaping sarerpioces,"” whick i
one sort of orfticdnm. Thew are sowore gnfosing serds,
T bumy, the praciifioners of whick fpure ag the de-
Aopcfardes of edermad poritics, as examinerr oigviduting
e pefusing VC deitamers,” a5 oftrral pnandians of dhe
fublic taste,  One cownnt, kewseper, chogtd onds otin
frmperament or ane's onere theery of crrttcfim. fY ir fo
i fustve castoned dyp A Fales Lewmaitee thad the  on-
dapand ™ heory otives iy oharin for the presomt peatern.
thgae. I ke s agelecy for dle freguency with which
Ead weesk deailiand of confemiroraey Sridies 15 cibed an
fhir woleme,  Mypondy fear Ofer  catinot pretend fo
erffmade fa ey owom care £ Jrld exicnd of R dnple-
ence ) £5 femt T fave nol cited A oftere enereni
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PLAYHOUSE IMPRESSIONS.

THE DRAMATIC CRITIC AS
PARIAH.

LITERARY Ishmacl, he cannot choose hat

despond.  1lis tsplation is complete and tragic,
From the people he criticises it weré noreasonabic to
expoct sympathy,  Iis fellow ploygoers repard him
asawet blaoket, These “*know what they like," and
therefore look askance at the man whose funciion itis
to convince them that they oo pot kuow what they
onght to like. His natueal kin, the seefous intellects,
trest him with good-humowred contenipt.  For he
stems b0 them serous in the weong place. e 1=
perpetually asking for ideas on the stage, for recogmi-
tion of the drama as aserfous art,  They openly prefer
an unidea’d theatre and recopnise the drama only as a
frivolous pastime. ° Probably there is nothing that
serious intellects hate so much as 'an intellectual
treat," To le made lo sit out 2 performance st the
Francais or the Lyccum would be to o prest many of
us an unmitipated bore. 1 believe hiph-clas music,
high-class plays, high-class novels are produced mainly
for people of moderate or medium intellipence § people
whose brains and bodies are systematically unider-



2 THE DRAMATIC CRITIC A5 PARFAN.

worked,  Men whe have done a good day'’s toll with
head eor hands den't care Jor Fawst: they want a
Gaiety burlesquie,  The ailliest song, the most rollick-
ing fun, of the soff efearaurs in the Champs Elysées
ot of the London Pavilion, s to many intelligent men
a far greater relaxation than the best-mounted pieos of
Shakespeare's ar Victor Hogo's, Or rather the one iso
relaxation, and the olher 2 nuisanes™

These words of M Geant Allen are noteworlhy as
ke first appearance in print of o mental siate, naked,
and nel ashamed, which is Lo e encouniared al every
dinner-tabla and i every smeking-room.  They repre-
- senloquite firly, Topmosore, the attitude towards the
theatre of a large majority of the *' serious intellects.”
The man who, for his sins, has to bosy himself with
dramatic criticism knows this attitnde only too well.
Lt that man spend an evening—a povilepe that
sometimes falls to the Jot even of such as he—in the
sociely of university dons, men ol science and the
po-called learied pralfessions. Then shall he lewrn
what it is *'to know his plage.”  He will find himself
treated like Rr. Gilbert’s family fool, as a sort of
buffoon to be joked with, dog in the ribs, importened
for orders (of whizh he i3 supposed to be a perpeowat
Taunt), or chaffad ahout fifleenzh-tate acoresses (of whom
he i5 supposcd to be the perponea] boon companion).
That his necapation may be as serious, and as seriously
undertaken; as that of any of his fellow guests, never
enters their heads.  They egoard him as lightly as
they would the ingenious gentleman al the Alhamlra
wha spins plates on the end of his nose.  That the
draima is an aet, like another, with a good to be en-
eouraged and a bad to he eschewed, is no creed of
{hairs, WWhat their erecd iz, Mr. Grant Allen plainly
tells ws. We "serious intellects™ are only serious



