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PREFACE

Editions of the Play, o Weman Kilfed vt Kimdmess
was first printed in tfoy ) this edition 13 reprinted by Pearson
In 7R Dvamaiv: Werks of Thomas Heymood {vol. £, 1874].
Of the sectmd edition oo copy appears (o be exiant, A thind
edition of the play, “zs it hath beene oftcotimes acted by The
Queentd Mafest, Servants,’ appeared in 1617 ; oo this J. F,
Collier founded the text of his edition, printed in the (old)
Shakeipeare Society's Pwblicotiens (1850},  The play had pre-
vicusly besn reprinted [n warlous editicms of Dodsley's O
Plaps and I sirsilar collections; and has recently been re.
editad by Mr, A, W, Veriy an com of the select plaps of
Thomas Heywood comprised io 2 volume eomtrilmted by him,
with an [otrodoctice by the late BMr. J. A Symonds, to the
so-called Mermodd Savies of The Best Flays of the Ofd Lirawra-
¢isss. The text of my edition i3 the resulc of a colladon of
Pearson’s reprint of the tfiog with Colliefs reprodection of the
1617 editicos, as well as of his Mafer and of Mr. Venty's boxt,
I am bound b6 sy that from the last-rmed I Zave foond
myself only here and there inclived to differ. 1 have also had
before me the Acting Edition, peepared by the laze Mr, Frank
Marshall for the perfoemance of the play by the Dramatic
Students’ Society at the Clympic Theatre, Loadon, on March
fith, 1387, Without of course indulging in the freédoms which
were permissible to Me Mamhall, I have Eit emboldened by
Mr, Verity's example to divide the plsy into acts and socnes,
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PREFACE A Woman Killed

elthough § bave diverged from the division adopted by him in
ooc instance of no vory meterial nportanecs,

Life aod labours of Thomas Heywood OF the life of
Thomas Heywood but Little is known ; its chief interest hesin
the extracrdinary amoint, and the hardly less extraordingry diver-
sity, of his literary Iabours. Bom sinewbhere abowt the beginning
of the last qmarter of the sixteenth ecentary, he mrvived to the
middle of the ssventeenth, or st all eveniy (o & time not far
digtant from that date 3 and after baving chronicled the glories
of Elimbeth i both prose wnd werse, be lived to do literary
bomage to Henrietta Maria. Vet although, it woald seem,
gently borm, mod sccording to m cherished taditics bred =
scholar in the most ancent college of the Traiversity of Cam-
bridge, he becams  peofissional playwripht-actor, sd, s B
at least as it known, oever repented hie cheice of & calling.
When rt the heipht of biz activity, he i3 said to have per-
formed sfnost every day; and he i3 lmewn to have diglikad
steing his plays in print, inswmuch es he had neither fme nor
incHnatlon: for revising thtm Wimscl with a view to & mors
selest public than that for whish they were fankly Intended.
¥et that he wag by no meaps devoid of Htemry ambition, is
shown by the ciremmgtance thet the list of his non-dramatic
pablicatiois begine in 1628 with a trapalstion of Sallust,
and extends tp 16413 Inderd; doring the later years of his
life thers are indisstions of Lis having at lust heguo to gFrow
weary of the stage, before there had censed to exist & stege to
be weary of.

At last—for Mi. Flay catnot be permitted to explajn away
Thomas Heywood's statcment that hg bad "had either an
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with Kindness PREPACE

entire hand, or at least & main finger,” in two hondred and
twenty plays, by the sugpestion that these sleven score Ineluded
aﬂtbustmu-hmhhch:dutnddmmgmﬂythrt;mmd’
had either imtroduced ‘gag' of recommended alierstions.
When the length of Heywood's connection with the theatre
is taken into account, as well ag the fhct that of the thirty-five
actually extant plays (not, of conrss, counting the pageants) in
which b ¢ertainty had an entire hand or & finger, oot ome
txhibits any trice of clalkoebon and véoy oW 20 much as a
conscious effort at atyle, the claim can havdly be congidered
phenomenal ; nor are analogies wanting, sither in our own or
other thestrical literatures. The variety of the subjects and of
the dmmatic species to which Heywood sddressed himself,
cannot i itsrlf he held bo morase the wosderfulness of his
fecundity. Az o non-drametle author be showed the same
galety of heart, or Little-John readiness for aoy kind of com-
bar—hercic poem and prose epoiogetic pamphlet, elegy and
epithalamium, nine hwhuffemmmbmgmphyﬁunﬂndm
history and poetry, the same number (comprising 3 sorpriging
smoont of uscless lenrning} @ the ¥jerarchy of the Blessed
Angrls, besides 3 straightforward Lfe of Queen Elizbeth and
8 variety of clegant extracts in the wwy of tranalatione from
the Claseics. Bat theen produoctions are beyond the geope of
exitictom, xnd, with the cxoeptionr of thé rather pleasing than
powerful Agology for Actzrs (1612}, posmess little more than
an entiquarinn interest. Very diferent is the case with his
drumas,

As & playwright Haywood began to enrn money from
Henslowe &3 carly a8 1506 ; but it is probable that he had set
his band to this sort of task cven carlize, when quite fresh from
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PREFACE A Woman HKilled

Peterhouse, where be most be supposed to have left behind
hita his Fellowship, if in troth he had ever held it. He was
naturally encogh mbent opot pleasing the public nearest at hand,
enid there was an sdditionsl resson for his eyves belng turmed
City-wards, since his engepement with Henslowe fo 1558 is
attested by Anthony Munday, whose reputation as ' pageant
poct to the City" has overshadowad Meres' encomivm of him
as the * best plotter * among the playwrights of his day. Hey-
wood's own papeants for Lord Mayor's Day belong to the later
years of his life {1631-39); in bis younger days it was the
most suseeptitle part of the City public to which be specially
addressed hitosslf His Four Prewseer of Londpm, with fha
Comguart of Jevusalem, prowed so endovingly popular thar Beag.
mont snd Fleteher thooght it worth their while to parody it
ten or cleven yeurs after its fust production ; hie Eawerd JF
tbwo Parts) celebrates the achievements and delinguencies of a
mational soversign in whaes popalar quatities (incloding thelr de-
fects) the Ciry took particnlar delight ; and his /F Few A Mo
A, Yiwe Know Nobody, ov The Triwblcs of Quars Elissbeth,
brings into special prominence bt additions made ender the
Que=en’s rule to the architectyra] glories of “lovely London,'
Buot alreedy in the serond of thesa chronicle histories—for in
their gencml method of treatment and onadorned directness of
style these plays may fairly be classed =5 such—Heywood had
found an opportunity for exhibltiog, in the cpisode of the eérdng
e pemitent Jane Shore, his most signal drometic qualiiy—a
patural pathoe which at once touches the common spring of
tears. This play was prodoced in 1559 or 1600; and having

3 In The Knipks of the Burning Peetle (1612 2.).
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with Kindness PREFACE

onsce discovered the vein that wes in him, Heywood was not the
« tiadh to leave it long ditworked. We ave without distinet evidence
as to which of his next two plays, T Roval Stay and the
Eoyal Subject and A Woman Kilied twith Kindwass, was the
earlier In date, bat the play printed i this volome wax cer-
tainty on the stage in 1603 (M.5. k.  Hensiows, in bis Diary,’
entered smong his mocounts with the Earl of Worcester's
players, the folinwing memomnda :

P2t the apeyntment of the company, tha 6 of merche 1863,
mThumuHewode.lnfnﬂepnymcntfurhnphymHl
woman Kyid with Kyndnes, the pomeof . . . i
and

‘P at the apoyntoient of Thomss Flackewod, the 7 of marches
6oz, wnto the tayller winch made the blacks mtien sewt for the
woman Fyld with Kyndnes, the same of . B .

Wa pre not enabled o ssy ar which of the theatres in which
Heoslowe was nterested—4he Rose, the Fortome, or others—
this play was prodoced.

The rentiment nfmﬂwm’gmmw&m
althenrh noble in conception, s dnetured with artifciallty j and
although this is andoubeedly one of Heywood's most attractive
pisces, the manner of this dmma borders mere closely opon the
beroic then is asml in his extant productions, With oor play,
on the other hand, he had found his wey into his most proper
field, the doenestic drama § and hece bis most conspicocus later
eaccs o5 were achieved. s Ewplivh Trewelier, although sppar-
ently much later in date (it is oot known to bave been printed

1

Pp.ilq.;d mlﬁﬂm‘tﬂquﬂmijﬂn
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PREFACE A Woman Killed

bhefore 1033), offers many resemblances to 4 Homan Kl
itk Kmamess, with which, but for its fmprotsble and rather
wearisome underplod, it might well be pliced In competition ;
atid in the character of Yoong Geraldine, Heywood snocssdsd
in embodying cce more, bot withont copying from himsslf,
the true conception of 3 Christian gentleman which had inspired
him when drawing the chamcter of Frankfordin the master.
piace of his earlier manhood. We moy forther and withouot pars-
dox reckon as belotyring in s meamre to the domestic drame—
becanse of their bomely backgroond of Enplish middie-class
life—the series of comedies which clsewhere [ have pwuredly
not misdescribed st fcomedies of adventore,’ and of which
the brecriest i the deliphtfol Fair Maid of 2k Wert, an Eliga-
bethan &:a.—pibﬁt which, if ke ever resd it, Cherles Ejngql,e}'
mpest have enjoyed in spite of the Puritans.?

I do oot know that any other of Heywood's dramatic pro-
ductions calls for separats notioe here exeept, perhaps, The
Woman of Hagrden. InThe Zate Lancashive Wiiches, which hasa
historienl intersst of its own, he co-opersted wilh Brome. The
former play, too, shows traces of the school of Jonsen in jts depie-
tion of contemporary menners ; in constroction it is the cleverast
of Heywood's plays, bat the complication and its disentanglement

are these of @ farce. W have every reacen for belicving Heyp-
wood's modesty to have betn sech as to forbid oor thinldng
of him as specially pleased with any of lis dramatic prodoe-
tioms, otherwize he might have plumed himeelf apon the coplous
iliugtrations furpighed by Xhe Fous Apey of his clasgical leam-
ing, or have taken A more legitimate pride in the success of his

. :
m!;f;uﬂﬁ: ﬁ;ﬁ'ﬁft, it whizh Heywoed wes asalsted by Willlim
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