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THE PHILOSOPHY OF ART IN
THE NETHERLANDS

During the last three yvears I have explained to
you the history of painting in Italy; this year I
propose to set hefore vou the bistory of painting in
the Netherlands., .

Two groups of mankind have been, und sl are,
the principal factors of modern civilization; on the
ome hand, the Talin or Latinized people—the Ttalians,
French, Spanish and Tortugzuese, and on the other,
the Germanie people—the Belginng, Dutel, Germang,
Danecs, Swedes, Norwesiang, FEaglish, Seoteh and
Americans,  To the Tatin groop the Italians are unde-
wiably the best artiste ; in the Germanic group they
are indisputably the Flemings and the Datch. To
studying, aceordingly, the Listory of art along with
these two races, we are studying the lListory of mod-
ern art with its greatest and most opposite Tepre

gentatives,



IR THE PHILGSOPHY O0F ART

A prodoct se vast and varted, an art enduring
nearly four handred years, sn art enumerating so
many masterpieces and imprinting on all its works
an original and common character, 1s a national prod-
net; it s conseguently inthmately associated with
the national life, and i= rooted in the national charac-
ter itself, Tt iz o flowering long and deeply matared
through a develapmens of vitality econformably to the
acguired structure and primitive organization of the
plam,  Aecording Lo any method we shall fivst stady
the innate and prelindonary history which explains
the outward and final history, I shall first show you
the seed, 1hat iz (o sax the raee,with its lundamental
and indelibie gualitics, those that persist through all
elteumstances sod in all climates ; and next the plant,
that s Lo say Lhe people itsell} with i1z original qual-
itles expanded or contracted, in any ease gratted on
and transformed by its sueroundingy and it his
tory; and finally the flower, that is to say the art,
and especially painting, in which thiz developmoni

culminates,



