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TO TEACHERS.

“ Brworwe a8 It happems,” as the celebrated Dr. A. B. Musy tearma it, ia
that which Is most comroon among the peopls. Ii I fostered and vigoromsly
perpetnaied in onr Bunday Scheols, and in common schools where no regular
instroction in musie ba glven, end where the object is o have the children sing
A fow simple melodies, withont refrrence to musieal eulture as smeh. Tha
songs, never above & certain dagres of diffienlty, are learned by hearing them
repeatedly smng or played, or by singing them many timed ln eompany with
those who already know them.

This kind of singing I8 not altogether useloss, as in many cases there s &
freshnens and energy about it which servea to awaken s lovs for shiging, and to
farnish & basis cn which to build & smbeequent conrse of mnzieal instroction.

Bat there is & wide distinetion batween this hap-hazard singing and genuina
* Hote-Singing.” Tha latter in the most importast part of instruetion, withont
which in fact there can be no real twition in vocal music. (lennine rote-singing
implants at the beginning trme mosical ifnpressions, It leads to a discrimination
betwesn & mnsleal and unmusleal stple. A child will learn more easily, and
enjoy better, singing in & good than in & bad styls, if he has rght examples at
the start. And it is obvions that where he receives the tros idea at the very
beginning he is more likely to persevere from the love of it

In this paint of view every voral artist In o teacher in the best sense of the
term. When such singers as Jenny Lind, Bomtag, Parepa-Bosa, and Nilsson
oome among vs, the public suthorities shonld securs their services to sing appro-
priate musie before the common people, and espsclally the chiliren. By this
means the peopla womld get s trus idea of singing.

We propose in the course of instruction indicated in the series of NaTiomir
Mueio ReunEes and Cmsnts to do away with all hap-hasard singing. We
therefore, start with a regunlar coursa of instruction in rote singing, s indi-
cated in the Natrowar Mosrc Teaoees®; and we endeavor to preserve all

* THE NATIONAL MUHI] TEACHER: A Practical Guide in tesching Vool Musio snd
Bigkt-Binging to ths youngest Popils [n Bohools and Familiss. Designad to sccompany
tha Nafional Mups Choris sod Murie Beaders. By Lovem Wernma Masow, Superin-
tendent of Muslo in the Primary Behools of Boston, Blsss.
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ir T0 TELCHERS,

the freshness and energy of the “singing as i happens " without apy of its
vicious qualities.

In tha fret courss, in connection with rote singing, the papils have learnad all
the alphabet of music in & practical way. In this second book wa keep np the
practice of rote-singing so far as learning the songs; but the pupils are expected
to be grestly aided by their knowledge of the notes, so as to learn the two-part
songs by note afber having heard them song or played eorrectly onés or twica,
A plein ¢horal in two volcss they are expected to sing st might, so that the
third time thay will ba ahla to spply the words.

In carrying on this work, as remarked by James Cuorrie In bis excallent work
on Common Bchool Edocation, * the means of instroction are threa-fold ; instroe-
tion, example, snd practice. Without instrnction thers cannot be intslligencs ;
without exampls, which shall hold up models for imitation, thers canwot bhe
expression or tastefn] singing ; and withomt sofficient practica there cannot be
correctness or Buency.” Ferhaps the second of these means {s the one most neg-
lected. Much bed sinping arises from the sbeemce of example to show how it
is o b done ; without which Instruction canmot be fully undsrstood, sl prac-
tics may ouly be the practics of & bad style. The teacher mmet ming fo the
school, to show them how to sing,

Many teachers may oot feel sonfidenes in thelr own mesizal powers suffielsnt
to anable them to carTy out the work a3 thay feel that it ought to be dome, Buot
if wo wait till all are competant to give the best instruction, it will be & long day
before good music will becoms a8 common aa all desire it t0 bs. Epery teacher
cin do some of the most essential things toward her popils' improvement in
singing. Amemg the polnts that may be obeerved by all taschers, whether gified
%3 gingers or not, ars the following—mostly recommended by the author last
quuir.d.— ;

1. Requirs a pood poaitlon of the pupils whils singing.

%. Do not allow them to sing too fowd or shout instead of singing.

8. Do mot et them hesvily dreg the rhythm.

4. Do not permit cosrseness of uttersnce or indistinet articolation.

8. From the very first, aim st imparting s generally soft style of singing as
ths basis of all expression.

¢. Encourage liveliness snd cordiality of manner, to preserve the buoyuncy of
the muaie. W

Bosrox, Baptember Sith, 1870
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Love-ly May, love-ly May, deives the chilling winds a - way,
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