ART COURSE, CHICAGO
PUBLIC SCHOOLS:
MANUAL, BOOKS FOUR,
FIVE, SIX, SEVEN, EIGHT



Published @ 2017 Trieste Publishing Pty Ltd

ISBN 9780649299102

Art Course, Chicago Public Schools: Manual, Books Four, Five, Six, Seven, Eight by Emma
March & Lucy S. Silke

Except for use in any review, the reproduction or utilisation of this work in whole or in part in
any form by any electronic, mechanical or other means, now known or hereafter invented,
including xerography, photocopying and recording, or in any information storage or retrieval
system, is forbidden without the permission of the publisher, Trieste Publishing Pty Ltd, PO Box
1576 Collingwood, Victoria 3066 Australia.

All rights reserved.

Edited by Trieste Publishing Pty Ltd.
Cover @ 2017

This book is sold subject to the condition that it shall not, by way of trade or otherwise, be lent,
re-sold, hired out, or otherwise circulated without the publisher's prior consent in any form or
binding or cover other than that in which it is published and without a similar condition
including this condition being imposed on the subsequent purchaser.

www.triestepublishing.com



EMMA MARCH & LUCY S. SILKE

ART COURSE, CHICAGO
PUBLIC SCHOOLS:
MANUAL, BOOKS FOUR,
FIVE, SIX, SEVEN, EIGHT

ﬁTrieste






"ART COURSE

CHICAGO PUBLIC SCHOOLS

MANUAL

BOOKS FOUR, FIVE, SIX, SEVEN, EIGHT

PREPARED BY
EMMA MARCH

AND

LUCY S. SILKE
Department of Art, Chicage Elementary Schools

SCOTT, FORESMAN AND COMPANY
CHICAGO NEW YORK



CONTENTS

I. PURFOSE OF THE COURSE - - - - - — — - 3
IL GENEERAL PLAN OF THE BOOES - = = = = §

III. MATERTALE AND MEDITME = = = = = = = &

IV. METHODA—- — — 2 — = =L = m = = = = 14
V. DESCEIPTION OF PAGES - — - — — — - - 81

Copyright 1914 by
BCOTT, FOREEMAN AND COMPANYT



ART COURSE

CHICAGO PUBLIC SCHOOLS
1 PURPOSE OF THE COURSE

HIS ecarse was prepared in respcase to a need for

reference material, in a form eonvenient for pu-
pils’ use, which shoald illustrate the Course of Study in
Art in the Elementary Schools af Chicago, and aid in
establishing a more definite Art standard within the
schools. There are five books in the series, Four to
Eight, mnelusive. They contain reproductions of paixt-
ings, photographs, and drawings prepared especially
for the ecourse, illustrating the Art principles to he
taught in each grade; and in addition to these, fine
examples of the same principles and techniguee illus-
trated in the work of masters.

These illustrations are for the inspivation and guid-
ance of pupils, to stimulate their imaginations through
the language of Art, to awaken and strengthen pereep-
tions of beaunty, in line, form, and eolor, to explain proc-
esses, suggest suitable subjects and treatment of mate-
riale and furnish incentives to a practieal use of the
Art knowledge acquired through study and practice.
The importance gn-creative work—-ab-a—knowledge-of
form and color derived direetly frowm the study .of life
and pature is emphasized by the introduction of designs
in which nature and life forms are used as units, and of
landseape and figure compositions in which appreecia-
tion of ckaracter in form and coler is an essential
element.
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, 4 s MANUAL GHICAGO ART COURSE

*The materml in eaeh book bears direetly upon the
work of the grade, and is sufficiently varied to be
adapted to the needs of different neighborheods. The
new points in each grade are illustrated as Fully as
space will permit; in subsequent grades the advance
only ia indieated.

The work in original design may be easily adapted to
the materials and processes ueeldl in the construetion
work of the grade. The adaptation of a design to a par-
tieular material or process, such as basketry, needlework,
woodwork, ete., I8 a shop problem and is therefore a
matter of sdjustment between the Art teacher and the
teacher of the eraft to which it is to be applied.

The printed matter on each page explains the pur-
pose of the illustrations, and suggests & simple voeabu-
lary for the use of pupils and teachers. The terms
nged are to be considered as part of the course.

The source and lecation of emch work of Art are
noted, whether in Museum or private Art Colleetion,
whether loaned by artist, owner, or Art publieation,
in order that pupils may know something of the re-
sources of their own country and locality in the way
of incentives to further study. Pupils are encouraged,
when passing to a higher grade, to take with them the
books of the grades below, that they may have them
to refer to when reviewing. The series when complete
may form the nucleus of an Art Library, to be added to
from time to time as the Art Education of the student
Progresses.

The cordial eodperation of the contributors, whose
generosity and public spirit in responding to veguests
for permission to reproduce works of Art in their col-
lections has made this publication possible, is called to
the attention of pupils and teachers in the foreword.



p II GENERAL PLAN OF THE BOOKS

HE illustrative material in each book may be
grouped as follows:

1. Object Drawings: Drawings from Nature, from Life,
ard from Groups (still life).

2. Designs: (8) Arrangements in Borders, Surface Pat-
terns, and Panels. (b) Lettering, Book Covers,
ete,

3. Photographs from Life arsd from Nature,

4. Examples of Drawings from Nature and from Life,
of Figure and Landscape Composition and of
Applied Design, from Masters.

The pages in each book are intended to be studied
according to subject, not pecessarily in the order in
which they appear. Pages may be grouped for refer-
epce in various ways, according to the peeds of the
clars and the requirements of the subject. For exam-
ple, in Book IV, when studying the page illustrating
drawings from the figure (page 5) attenticn may also
be direeted to the examples of portraiture by a Master,
page 14, and of the use of the fipure in illustration,
pages 12 and 13. The use of chareoal as a medinm for
the expression of form and of dark and light values is
illustrated in the drawing of the orchard by W,
Moeris Hunt, on page 10, as well as in the drawing of
the figure on page 5 and the birds on page 6. The draw-
ings of the daisy cn page 4 may be referred to when
studying the daisy borders on page 17, to show the
connection between the study of flowers by means of
drawing and the use of flower units in design.
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6 MANUAL CHICAGO ART COURSE

The prineiplea of unity upen which astructure, as well
ag ornament, depends are illustrated not only in the
gimple designs shown in each book, but also in the
examples of fine construction and applied design in
textiles, wood, metal, and clay.

Other ways of grouping the reference material given
will suggest themselves to the teacher, Pages which
are already familiar to pupils through study in one’
connection may be referred to again to illustrate new
points, and the book of a lower grade may be used
to advantage in reviewing subjeets, principles, and
applications.

i. OBJTEOT DREAWINGE

Drawings from life, from nature, and from groups:
Flowers, Fruit, Trees, Landscapes, Figures, Birds, Ani-
mals, Pottery with ~fruits or wvegetables. In color
(chalk or water eolor), in charcoal, in brush and ink,
and in peneil. ki

These drawings are to illustrate simple direct ways
of handling the different mediums saggested, to show
the possibilities of the medium when used by an expert,
and to encourage pupils to perfeet their own technigue
by using the medium in the same way. Both subject
and handling increase in complexity from grade to
grade, the aim being to arouse interest, stimulate ob-
gervation, and encourage progress, in the expression of
characteristic beanty in form and color.

In order to make room for fresh material in each
grade, subjects and technique which have been suffi-
ciently explained in one book are omitted from the next,
In reviewing, teachers are expected to make use of the

. preceding book when necessary. For example, when draw-

ing flowers in colored chalk, fifth grade pupils may refer
to Book IV, page 2.  When drawing flowers in water color,
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ELEMENTARY GRADES 7

seventh grade pupils may refer to Book VI, pages 3
and 4. When drawing groups and landscapes in water
color, tree types, flowers, and figure pose in brush and
ink, and ckareoal group without background, eighth
grade pupils may refer to Book VII, pages 3, 4, 5, T, 12,
and 14.

2. DESIGNS

{a) Units from Nature and from Life (Flowers, Fruit,
Foliage, Birds, Animals, Figure); Geometrie
Units; Arrangements in Borders, Surface Pat-
terns, Panels.

(b) Suggestions for Appliead Design: Book Covers,
Lettering, ete.

Tkese drawings indicate the character of the units
axd arrangements recommended for the exercises im
each grade, and illwstrate the prineiples of composi-
tion which are to be made the basis of the work in
design. They exemplify rhythm and subordinatien in
simple as well as in complex arrangements, in color and
in black and white, and in two or more tones,

Pupils in seventh and eighth grades may refer to
Book VI for examples of nature units and of free brush
work in design. These have been omitted from Books
VII arvl VIII in order to make room for illustrations
bearing more directly upon the advance work of the
grade.

The alphabets suggested for use in designing book
eovers, book pages, ete., are the Roman eapital and the
Roman small letter, the originals of our best modern
detter-foems, Variations of these letter-forms, illus-
trating the same basie principles of legibility and
beauty, are given in the suggestions for book covers,
initials, ete., in the different books.




