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INTRODUCTION

T THEE

STUDY OF BELLES-LETTRES.

1. In presenting to the advanced papil this Becond Book,
we desire to oall his attention to our design in writing this
treatise, which is, o facilitate the art, and abridge the study
of sompoaition,

% For this reason, the topies smd precepls expounded
here, are general, and may esslly bo applied fo the special
themes of composition, both in verss and prose ; withouot,
therafore, it being necsasary to dotail rulea for each particular
sibjact, which would be an eoadiess task.

3. Certain spacies of compesition, efther entiraly obeolats,
or leas in wes in modern timea ks the Fable, snd Parable,
are here curaopily trestsd ; others, on the contrary, that are
very important, and yet, have elther besn omitted, or ounly
. slightly treated by other anthers, such aa History, Jowrnaliam,
Biography, Novel, Rowance, and Drama, are folly expounded.

4. The method puresed in this book, 2& in the freb, is
both the synthotical and analybical ; the former for teashing
the Tuler, the lattar the practice of composition

6. Concerning the practice of composition, it iy well to re-
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peat the direciion given in the preface of the firat hook,
namely : that ‘'after the papil has learned well the rules of
the art, he ranst begin by a critioal exAmination or analysia of
Bomie good suthor’s eonypoaition ; forin thiu‘mu.nner, tho rules
will be practically {llostrated, sand therefore hetter nnd pooner
nndsratead, *

G, Thia practica we deemn spsential for the thorongh aoder-
ptanding of the roles, hot only in abatract, but in concrete
aleo.  And it is in thie senpe that *f ezample ix betler than pre-
cept ;" which axiom some erronecusly nnderstand, as thongh
it meant, that an art may be tanght by exsmples withont gre-
cople, which is certainly sbeard. For, an art being o gystem
of rules, the teaching of it necepdarily implios the arposition
of the rales, ’

7. Qowntrary to this practice, however, p custom has long
been introduced by acnee anthors, and generadly Tollowed by
schools, to wit: after the rule has heen expounded to the
pupil, not its execution npom fne models of ard, Dot ite mani-
fold viclations on wrohg examples, are prefentsd to him for
criticiem and correction.

8  Although this system of teaching may not always be
barren of pood fruite; veb certainly, it 8 not the best, nor the
most advantageons to the pupil’s advencement.  Infect, what
taacher of mueic wonld ever {lluktrate the power of musosl
notes, and the theory of their hormonicue combinstions, by s
melengs of high diseordant scunda? O what anatomist
woitld explain the fonctions of the human ovgans-on s body
either mutilated, or decayed? A faulty exampls will rafther
obacure,; than elucidats the popil’s ides of the rnle; mines he
seed in prastice just the reverse of what he has learned in
theory; and being as vet inexpert in the art of eomposition,
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he is required to exmmine, oritinise, and coffect violations of
rules, which teak is very oftem oneroms to & master,

8. In the synthebieal method of teaching, socording to
sound philosophy, the preitive, nu.m.a].r the observance of the
rules, must preveds the segetivs, to wit: their violation.
Therefore, after the rules hsve bean clearly explained, the
frat ilustrastion mast be made on good modeld of comporition.

10, Meither are & fow clasio examples sufficient for the foil
iDustration of & species of composition. The struckure and
omament of the various kinds of composition, are often dif-
feremt; they are complex ed well ad complete. Thos, narve-
tions, deseripbions, and lstiem, depond npon peenline prin-
ciples and ryoles, which often vary in their subordinste
branches; they pompriss primary and secondary perts; and
for the beanty and perfection of asch production, it is abso-
Intaly nocessary that all the parts have a fine proportion, &
mninal depsmdence, & gymmetrcal arrangsment, and o wuit-
able styla

11. HNow, to gaib & clasr idea of the varions modes of exe-
euting well snch diffienlt works of art, the axhibition of a fow
modals i8 no more sifficient to 4 siedent, than is ons simple
glance at & componnd object, for obiaining a distinet ides of
it Hence several Mll examples (and not brief axtracts)
from various distinguished suthors, are sheolutely necessary
to illustrate to the pupil the practicel exscution of the pre-
ceptaof the art, ; :

14 Bpt, how is this to be drme? Bhall & book on Balles-
Lettres bo filled with clasaic oxamples for imitation, and with
fanlty specimens for correcHion, a8 pome teachers desira?
Evidently, such a collection wonld encrmomsly inoreass the

e
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Fige, as woll sa the coat of the book, to which p!d:‘lﬂl!- justly
ohject

13. But wers it even convendent thue to enlarge the book,
ik would certainly be wanecessury und inerpedient.  Th would
be nnnecsssary, betanse rhetorioal readers ave need in high
sohools, which sontsin more or leds good sclections from dis-
tingniahed writers, both in verse and prose.  Examples for
eorrection from bad writers, are always plentiful, snd within
reach. It wonld be inexpedient; for, the tesk of finding
illustrative examples, and of anabyzing sod eriticising gach as
#re incorrect, most uldmately be lefi to tbe scholar himsel,
after he hos well undersbood the ralea, and men thedr illuetra-
tion, both positive and negative, in two or three sxamples.
The student who has acquired such theoretical and practicsl
knowledge of the art, ia no longer b0 be considered totally in-
expert in compogition.  He i now posseseed of the eri-
tarions, which he can ey apply to the ezamples of compo-
sitlon submitted to him for analyels and -eritielem. And
thomgh he may not wt once perform this duty with perfection,
he will andoubtedly sdvance in it by degrees

14 On the other hand, it is sbaclntsly necessary that
ptudents, particularly in high echools, shonld learn the art of
analyzing and erilicising, not only szamples contained jn their
booke, but aleq a1l kinds of compogition of aneient and mod-
ern writers, either perfect or imperfect.  IU bappens Dot on-
frequently, thab pevaons who have gradoated with high honors,
and obisined fine diplomsas, when awked o “review a literary
production; are utterly unable to make & well-rensoned criti-
pism. Of what avail to them and to society, i the educalion
thay have obfained, is diffirnlt to comeeive.  Their failurs in
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sccomplishing that duty, is to be aserlbed to the omission in
schools of this necessary and exoellent exercise of analyring
and criticising other compositions, begide the mergre oxamples
sontained in their books.

15. For these reapong, wo hold, thet to £l up s book on
Belleg-Lettres, or Bhetovie, with many and long examples for
imitation and correction, i both numesesenry and inexpediant
Howaver, a8 our judgment may ere in this partienlar, we will
submit cheerfully to the declsion of meore compelent judges.



