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PREFACE.

THis pamphlet is intended as an aid for the
student in studying the text at home, thus prepar-
ing him for the guestions which may be asked by
the teacher in the class-room. The ultimate aim
of the teacher should be to cultivate an apprecia-
tion of the works of the poet. However, it is first
desirable for the student to acquire as much as
possible the vocabulary of the poet.  In answering
these guestions at home the student will learn to
select the principal thoughts and will have a helpful
drill in the use of the vocabulary of the author.
The problem of the application of the *direct
method ™ to the study of literature is a most diffi-
cult one, and each teacher will have hiz own salu-
tion. However, any set of questions which will aid
in the preparation of students may be welcomed,

The following statements from an article entitled :
“ Remarks on the Direct Method of Teaching Ger-
man " * may indicate one way of studying the
drama:

*See Pidagogische Monatshefte, IV, §—g. Reprints may
be ohtained from George Wahr, Pablisher.
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The work on the dramas is along the same gen-
eral lines, only more stress is put on the development,
Take Egmont for example. The students learn the
exposition nearly by heart, as they should in study-
ing any drama. It is absolutely necessary to master
the exposition before ome can appreciate the work
of the poet.

The entire first scene should be read, then reread
50 as to cbtain the * Zusammenhang.” Then each
character should be studied. The surest plan is to
have the students copy the speeches of each charac-
ter so as to have the material all together. Then
they can obtain a clearer conception of the charac-
ters. If they once understand the characters they
can remember better what each one will say under
the circumstances which may arise.  They will also
catch the * Stimmung " of the scene, Then topics
should be assigned, as Reagierung, Religion, Kricg;
these may be subdivided, e. g., under Religion —
Bischife, Pralmen, Inguisition, dic neuen Frediger,
Then have the students collect what is said about
Margarete, Oranien, and, finally Egmont. By this
time they have learned the scene without committing
it. The students are prepared to proceed to the
next scene, {In the meantime have the class read
ahead as far as possibie). The second scene is
studied in the same manner. Material for the dif-
ferent topics iz continually added, and especially
material on the characters, above all on Egmont,
Then the connecting threads of the scene are
studied, €. g., in the first scene Soest mentions the
kind of rulers the people wish — Machiavell does
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the same thing. The Bischofe are referred to in
both scenes,  In the first scene Oranien and Egmont
are mentioned separately, in the second they are
brought together, The opinion of the people in re-
gard to Egmont is repeated, ete., etc.  And so they
proceed in the study of the drama.

When they have finished the drama they study
different groups of scenes, as the biirger scenes, the
regent scenes, efc. Gradually the student begins to
see " (dass es ist mit der Gedankenfabrik, wie mt
cinem Webermeisterstiick, wo ein Tritt tausend
Fiden regt, die Schifflein hariiber, hiniiber schiessen,
die Fiden ungeschen fliessen, ein Schlag tausend
Verbindungen schlagt.” Er hat nicht nur die Teile
in seiner Hand, sondern auch sogar das geistipe
Band. And Egmont is to him not a series of dis-
connected scenes, but a living drama,

The most himportant of Goethe's statements about
Fgmont have been reprinted in the pamphlet, so0
as to throw light on several disputed points, Com-
pare Grif, Goethe wlber seine Dichtungen, 11 1, for
more exhaustive material and references. The
usuzl literature on Egmons has been freely used. A
few of the more important cross-references are indi-
cated. 1 wish to thank Mr. Ernst Wolf for the use
of a set of questions on Egmenf and for courtesy
in reading the manuscript and proof.



Erjter Aufiug.
Grfter Anfiritt.
Doltshanblung ; Wrmbruftidieen.

(Ein Bild oud dem niederlinbiiden Voltdleben ; bed Bolled
Nnjdouungen und Stimmungen. )
1. %o beginnt bad Droma?
2. Weldje Perfonen finben wir in einer Sruppe
pereinigt 7
3. Wogu forkert Soeft bie anberen auf?
4. Tod Dehauptet Soeft, nadjbem er brei Ringe
fdpwary gefthofien hatte ?
5. Wer erfennt biefes an?
8. Wozu verpfliditet ber Gewinn?
T, Fer trat ju ben Sdyiigen heram?
8, Weldes Anerbieten madt Bund dem Jetter ¥
9. TWodurd) rird die Glajtfreiheit Soejtd pejeigt?
10. MWad rufen die Leute ausd, wenn Soeft vier
Minge Irijfi ?
11, MWas antwortet BPund darauf ?
12, Wer dliedt fidh ben anberen an?
13. ¥n twen wird bder alte Rubjum burd) bden
Sdiufy erinnert?
14. Tie lehnt Bupd ben Lergleid) mit Egmont ab?
15, Wad fagt er iiber Egmonté Sihieglunijt ?
1
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16, Toburdy will er feiner Pflicht alé Fonig nady
fommen ? . '

17, Un weldes Herfommen erinnert ihn Jetter?

18, MWodurd) wird dbad Geiprid) auf den Spanier
geleitet ¥

19, Toju bient dad Taudfein Rupfums?

20. lnter welder Pebimgung will Ruypfum bem
Bund feinen BWillen loffen? Warum?

21, e wird der Schitkentiinig geehrt?

22, ez wird dbad TWort Majeftit” gebraudit?

23, Teldes Mefiihl bhegt bder Mieberlinber gegen
vic fpanifdie MMajejtit ?

24 (see 18).

25, Yeffen Gefundheit bringt dennod) ber fonjer-
pative TFriefe aus?

26. TWie lenft Soeft dad Geiprid) von Philipp dem
Sweiten ab?

27. $ad erfabren wir aud Jupjums Morten iber
Rorl ben Fiinfien ?

28. fBaé mufite and) Runjum peftehen ?

24, e verfudite er feinen (debanfengang ju ent:
fdulbiger ?

30, TWie trat Lhilipp bei jeiner Anwefenhieit in
ben Mieberlanben auf?

31. TWarum bdlt Soeft ihn nidt fiir den rediten
Dermn fiir bie Mieberlinbder ?

32, Te entjduldigt Jetter ben Hinig ?



