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INTRODUCTION

[T i5 umsleninble that neither Lis most intimate fricnds
por ks ot sympathetic erities have spoken i wiitten

Coof William Hazlitt with enthosiasdic alooden or with

spiontapaniis affection.  Men ol far less alility than he,
aaril of more mited oatiood, ave inspariad devotion in
their lifetime and stiveed the pulses of posterity,

His f.:'li.ll.‘l.ri" i fhia rospoct 12 the e vemarkalide
Lo e ”ﬁtlw et s wrerbings s Iinesel . Tl does sl
=tmnEiriae or plgeon=lole the matter o bt goes futao i,
o nad thore, before vour evis and bkes yon with
hine,  You coe the picture of which b s wedthgr,, vou
ke ip 1tﬁ' line aof argument e isdefending, yon think
onit e seheame bie s elabopating, von stady tie anthor

__|_|'L- i5 eriticizing.  Your wind shares the TR 1]l
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wlieh L i encaged, and becomes lost o them, You
vemwd with Tis go=to or his prejmlice, you reazon with Lis
vigremr, and dewew conelusions npon the basiz of his (X fult=
vienee.” o other words, Hazlith, despite his eyuical
extimiote of the publie, actaally wreote with a keen sense
of persounl enjoyment that one would expert to have
proved infections. Yot we think, much aml ofien, of
whit he ha: written 3 little and selilion of the man
Tt

Tl ¥ Lasetures ot Lo Uoisie Woriters ™ beap out onpe
conelusion in a marked degree.  They treat of o genial
subijeet iu oo spirit of eatholicappreciation,  We may
watuler, b elimnee, e find Addison and Jobn=on awone
Hae ** Conie ™ writers 3 bul cortainly we tenl vot cavil
at ihe brosl-nandedness ol a critic sallciently well

W
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inforoed to dllwnimade cvery step of e way with Lias
wasi It ol appesspiciate coinent aod dlistreition,
Viazlitt, mopcover, seblom eres i judgment. 1le
ranks Lhe spoulaneows umonr of Shokespenre. ahove
s’ = :-l'i||n[.'|r|l|: "||.||r|'|u|||':-r'_I thoee poshinst Illl“l-‘lllil]"
o Fielilieer mmd Swalletd alwess e oernlilios of the
pemiryisbs, Stecle's berder fnwies aluive the prim perciols
ol Addidizon, e mefleets the spaekle of Congrere,
Worrlierdey, il Farpuhar; glovies in Galibsmlil, Pocle
‘I'ﬂh‘f. Sheridan, med above all B Dlosgiethes while dully
alivee Lo Kl 1I||l||||l.|_~ el |'|.':||i.l_'. "o Hi-i‘.]!.lrlr-
sie 0 For aF the basaiess of 1ife,” a5 he most appily
show= =, == pofidatel] o letteraasting, sl wis corried
ont by thee post Clike o Spanish o of cliess), hiniee
st s e avevatdd e whind Rivhardsen pepresrnts i, Aliost
o the -'|||'|3. e ble estimnbe i U wholie volime is
that of Panmy ey as o mere cosnman oliseryver
of manner="" whom e fdly deprecintes for ome of ber
st charming lt1:rl:|it]u=-'~—-f.h-1[ ahie pover Jgeot she
wons aosvormean, o et Thoen wornen, aecordbne o Hazliit,
S henrn the pliom of mooners nad elinreter, ns they do
that of Bingnage, by rote, withont tronhling thenselves
alamt principle.”
With this =mele eceplion, D il un|;,‘ PEIEpa
the wilest diversity o the masters of genins, ot
disevwvers, and endows with immaortality, o thensaul
“harie] treasures " of the negleeted aond the fergotien,
He rever miz=es the genuine antigue, however barren
ot nnanvonry the surrounding dust-hiap,
v Moreover, he has sueceels] more nearly than any
althier writer on the suliject i inding a solution to
that most bailfling of eriticn] problews—the distinetion
betwasen wit ol liwmonre, For, eurionsly enmigh, while
sy T of moderate atellicenee can generally deter-
mine of a griven writer, or ab least of any partieular

m=siere, Which clement affords the prevarling excel-

b, the pest anldle of ooy erities lIlm'l_- so U Eaalesl
Lo diseover ooguite gatisfelory definition of differene.

il Poslite, at least, expresses au Baportant trath m
saying that ** Hwnonr s deseribing the Tinaliepvins as it
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1= b it=olf; wit is the exposige i, by comparing it with
am.r.-'ﬂnu:{ Llali‘ Hunnauir T-—, n& il'. Wy the grow th uf
e ol acebdent, wit iz the ]annH ul art agul
Fapies, ™

= Aml Hazhitt's e |el1||||u.---i alespite hi=s wns=tery of
iy, dre ever acilemic or ¢ VeI e srely intellee ful.

I1‘l!||;tj alizgmlitios keep him iu * roars nf bnvrirladase ™ 5
b revel= in pire nonsense, and nonderstonds the whiolie-
zapiie bracing influence of nnthinking merciment, Tl
alintedint of fhe best comaidios inspires lus whiole-hearted
endhinsinzmn.

Here, supely, were atter coongh for good fellow.
sliip, mnsd that comepadesie between writer sl reader
o whidels so ooy & geubos of the gast will scem always
miig the hest ool deavest of o personml Triemls,
Yot Haelitt nover aronses such feelings, s spiritol
plandits of roilicking  bwnonr leave us emotionally
cald,  The plave, the novels, ar the pictures Hhemeselves
ean give ns samethimg to whiel haé pever attainel. s
tn=ighit, msdouddedly. will moke anr enjoyvment keewer
al paooe =abithe 3 but, u.*r'u'f:rﬂul].‘ -_-mnugh, W efinalil —
exrept i an ack of deliberate justive—experienes that
sorise af gratitnde whiach his stimulating suggestiveness
widenhtedly deseryes,

This failure to exvite the ordinary amd spontanesis
bomann emsobious arises frvm certain Lhmitations i
the man hiwself, amd we peed not go bevod fliese

‘Lectures™ to discover the eap=e.  Por it s not
neees=nry, 1 thind, to J‘-nJ.' mneh stpess o1 lis own
eviicnl revorl 0F Dis career, W refine npou the sopposed
compulsion by which he iz sl to have tarnsd aathor,
or ta aveept his ctutement of the atfectations -'Ivhlu-rlh;nll.
bpoes] upon his style o eontempt of the polilie -
fercivee For meretricions graees,  He * resolved,” b
wintlld hiove os beliove, **to toen over oo pew leaf)! to
ke the puabilie al its word, b moster all the tropes nd
frerres b conld lay bis Bawl oo g soul, thongh he was
bode o oavoil the "original Bent of his mind,” shown ia

Yoghe slev aud woengre U style of his first work, AN LEs=ay on
the LYl ipbe of oo Actlon,"
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i plain pean, never o appear alivoad but in an emliroi-
derial dress"' Buel an jutention may, in faet, have
ertered Liis mind § 18 may have reenrred Lo his imagina-
thon in moments of bitternesz mind depression. Hat it
uever corled his iotellectual vivaeity or hamgered his
expression,  Nooue can even dip into hbis essavs without
an absolute conviction that Le wrote as he {elt, inoa
prerfeetly patural and original style. His son declares
that “* e conld seareely at the oolset soe Lhis way two
senteniees before him ™5 and, in truth, theogh flnent
aidl even eloguent, lis actund constroction is frequendily
awkward, amd he prolubly alwavs found the art of
composition a sufficiently wearisome business.  He has
no patural graces of style awd no justinet for form.!
He “was a born man of letters, and eoudd not Lelp
Lirningg everything he tooched into litevature,” but Le
“pever toak Tfilllﬁ}' 0 'L'I'ﬁt[:]g as o profession.”  Yet
the enthosinsm wlich ean overcome these very limits-
iz, the gewing which his halting seutences never
alsoure, should by righits, one weuld jmagine, bet the
miore endestr the man,

It iz not the feuliz in Ilazlitt's style that vepel us
Though the cansze lies unidoubtedly in the man himself,
it is no less certainly botrayed m his work,  Attenipt-
g, for example, to exonerate & eertain freodon ol
cxpression very prevalent inooonr old eomedies, he
remnarks thot * the couseioonsness, lLiowever it may
arize, that there is something we ought to leok grave
wt, 15 almest always o sigoal for lsughter ootright ;
wo con haedly keep our countensuce at a sermoen, o
fiperal, or s wedding.”  He notes, a2 a fault in Shake-
speare, that “the spirit of humanity and the ey of
Lhir poet gmmrullr prevail over the moers wit ol
satire ; we sympathize with Lis eharacters more often
bhan we laugh at them, o . o The ridicale wants €l

b In the * lectures on Comic Writers," for example, L i3
often obscure, or at lenst peeuliarly awkward, in the nse of
pronouns ; and o pessage on Hogaeth 5 both elttmsy sind
ingorroct—"" He belongs 10 no elass, or 6f Ao does, 5 Qs Lo 1he
spne classes ns Fielding, Smollett; Yanbrogh, and Maliore,”



