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CRITICAL OBSERVATIONS.

Awxona the most finlshed and dlassical compositions in English
poetry, we mnust certainly rank the Poems of Tnomas Grar., Few
as they are, the mere triflings of a man of letters, who prided
himself less on belng a seholar, then on sustaining the easy, des-
ultory charncter of a gentlemman, they have sufficed to place his
fame above all danger from either the petalance of oriticlam, or
the caprices of taste. What Dr, Johnson sdmitted with regard
to the Elegy in a Conntry Chorchyard may, withont any restrie-
tion, be applied to bis works: the merit of their author ia now
oo generally approciated, the poblie enffrages concurring with the
compoetent desision of oriticism, that it hes become “wain to
blame," if not * uscless to praise him."

The Elegy is, perhaps, the most popular poem in the langmage.
It is the favorite recitation of every school-boy; and he whe
has once committed it to memory is not willing ever to forget it.
Hackneyed a5 it s, and, what 18 still worse for the effect of &
poerm, imitated and parodied as it has been times without nom-
bar, it still retaina its original power to call op thoss pleasing
and pensive associations which the charm of the sentiment, and
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the parfect grace of the versifieation, are adapted to excite. "Whils
hiz other productions slewly gaimed the poblic attention, the
Elogy, when it first found ita way futo scme of the periodieal
publications, was read and copied with avidity; and opon its
being subsequently printed, epeedily ran through eleven editions.
It waa translated inte Latin werse by three different classical
gcholara, and five have transtated it inte Greek Gray himeelf
axpressad surprise at the rapidity of the sele, and indignant st the
neglact with which, what he desmed superior prodaoctions, his
Odea, had been recsived, attribated the popularity of the Elepy
entirely to its subject, saying, *that the public would have re-
oeived it as wall Lad it been written in prose’ In this he de-
celved himself, The Elagy is not the most perfect of his poems,
nor does it display the most original genina. It nngoestlonghl

o i it immedintely exeited to its being
sccommodated, in its turn of thonght and maral to the capacity
of ohildToad; and to the wivers) instinet of human pafyre. But
them, it ir i_mlsmﬁng this permanent charm {0 commooplace
sentiments, and in rescolng baok to poetry, sobjects which have
becoma unaffecting from thelr mere triteness and familiarity,
that the power of real genlus Is sometimes most uneguivocally
exhibited. In his Elegy, Gray has in this respeet, achioved what
po pecond writer has been able to succeed in doing; and his
merit cannot be shown more strikingly by any circnmstance
than by the vest distance at which he has besn able to place all
hia imiltators.

But in fact, thoogh the Elegy is leas elaborated than several of
his poams, there are other canses to which it owea its deserved
popularity. This, more than any cther of his works, was probably
written under the infuence of strong feeling, and of the vivid
impreasions of the beantifal in the scemery of nature. The dato
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of ita eomposition, although it was not finished till some years
after, is the period st which his mind wes overspresd with mel-
ancholy, in consequence of the loss of his amisble and socomplished
friend, Weat. The scenes amid which it was composed wers well
adapted to soothe and cherleh that contemplative sadness which,
when the wounds of grief wre healing, it is & luxury to Indolge.
In the secluded and romantle churchyard where his remains are,
io fullilment of his own request, deposited, there atill stands a
majeatic yew-tree, which would eeem to claim on the groond of
high probability, to be vlewed os the very cne deseribed by the
poet. A monument econsisting of s large atone sareophagns on &
lofty base erected to his memory in Btoke Park, contignouns to
the spot, bears record that he iz burisd amid the scenes which
inapired his lays. Ontwo of its sldes are insoribed stanzas taken
from the Elegy; snd it is inevitabls to beliave, that the " rogged
elms," the “yew-tree's sbade,” the *wond now smiling i scorn,”
thera desoribed, are the aame as form the pleturesque. features of
the landscape. DBesides this, thete are expressions in the poem
so minutely accorste as deseriptive of the objects and sounda
of rorel natore, that nothing bot actuoal observation coeld have
suggested the niee seloction of the precise epithets by which they
are characteristically discriminated, Thesa delicats touches will
pearcely admit of being formally particolorized; but, in “the
nopdding besch

That wreathes ite old, fantsstlo roof so high,™

in “the ewallow twittering from the steaw-bailt shed,” in the lina
deacribing the returning herd, and in the droway Gnklings of the
folded sheep falling npom the ear at intervals, so different from
the quick basy tiokling of sheep in the field,—the lover of pature
will not fail to recognize the marke of actual obaervation, as well
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ws of oxquisits taste. No poem 18 richer in specimens of the
pleturesque forea of langnage,

Before the Epitaph, Mr, Gray originally inserted s very bean-
tiful stanes, which was printed in some of the first editions, but
afterwards omitted, becamse he thonght that it was too long &
perenthesis in this place. The lines however are, in themselves,
axquisitely fine, and demand preecrvation:

FThers sastier'd oft, tha earlisst of tha wear,
By hands onseen are showers of viclsts fonnd
The redbrenst loves bo boild and warble thers,
Aud*liktle foolsteps Ughtly prict the grousd.”

The following stanza was aleo written by Gray for this poem,
but for some reason subseguently rejected.

W Hark] how the saered oalm that breathos aroond,
Bide overy floroe tumulbucns passion comss ;
In stiil small aosents whispering from the groond,
A grataful oncvoeat of steral peass.’

The odes of Gray dieplay the same taste and feeling, but they
are certainly in a more elavated strain of composition, There
Is little propriety in the neatly turned compliment which sscribes

“ A Pindar's vaptars [to] the lyre of Gray.'

Gray has written two poeras, which he derigoates Pindarie Odes.
These constitnte nearly the whole of his resemblance to Pindar,
The productions of genins, a4 periods in the history of society so
remote, can seldom admit of being bronght into comparison ; and
Pindar i of all ancient bards, perbaps, the moal insccessible to
either rivals or imitators,

The *Long Btory" is an exgoisite jew d'espril: its elegant




