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Go, little book, and wish to all,
Flowers in the garden, meat in the hall,
A living river by the deor,
A nightingale in the sycamore.
Rosert Lovis STEVENSON,






INTRODUCTION

LearwviNG to read is more than learning to recog-
nize and proncunce printed words. Reading in a
listless manner 1s a dull and unprofitable exercise. In
teaching children to read, the good primary teacher
seeks, therefore, by furnishing an incentive through
Interesting material, and by stimulating intelligent and
reasgned activi;:y, 1o prevent dismuragemcnt and to
banish enznud. Hence the value of selections that are
dramatic in quality, and, to some extent, dramatic in
form; for they encourage the children to read as if
they were participants in the action of the story.
Such material satisfies the child's love of action, stim-
ulates his imagination, and, by keeping his faculties
alert, helps him to read with understanding and with
intelligent inflection. Thus the gap between the
spoken language of his daily life and the printed lan-
guage of the page is bridged over, and reading be-
comes to him a real way of acquiring and conveying
ideas.

Like many other good modern ideas in education,
the dramatic work in the schools has often been car-
ried to a ridiculous excess. Dramatization presup-
poses a certain emphasis, a certain heightening of
effects. But the school is not a training-ground for
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6 INTRODUCTION

the stage; and the dramatic exaggeration in good
reading should fall below that of the stage, and even
below the more exciting passages in real life. Good
reading suggests the action and the emotion; it does
not mimic or reproduce them. It does not call for
shouting, for fierce gesticulation, for violent action;
if it avoids, on the one hand, dull and lifeless mono-
tones, it also aveids, on the other hand, all boisterous-
negs and affectation. In short, the school is not the
place for melodrama or for the abandonment of those
restraints that indicate good breeding. Such excesses
do not educate.

The stories in the present volume are admirably
chosen and admirably told. They are classics, by
virtue of their place either in well-known folklore or
in the books that all educated people know. They
are dramatic in quality because they are full of actien,
because the action 15 steadily developed in the dia-
logue, and because the dialopue leads up to a climactic
situation that is interesting in itself. Whether acted
or merely read — and it is properly within the author's
plan that they may be handled in either way —the
dramatic quality of these stories will make itself felt,
They are free from the driveling emptiness and mean-
ingless conversation that leads nowhither; and they
are equally free from the bad taste of stridency and

bombast.
FRANEKLIN T. BAKER.

Trachzns Corimck,
Covvmenia Usivensiry



CONTENTS

Seeing the World .

The Race of the Hare and the
Hedgehog .

A Strange Friendship Explumﬂd

Sugic’s Dream

One Little Feather

A Good Thanksgiving

The Stone in the Road -

Little Half-Chick . .

The Servant of All

Old Billy -

Fliis fhe Shephed Bo5 .

Why the Tip of the Fox’s Tail
s White . .

The Rat's Daughter

Shingeblss . . .

Wee Robin's Yule Song

Babouscks . .

The Cold Country

The Twelve Months

The Weather Hen

What was her Name ?

The Skylark’s Spurs R

The Traveler and the Camel .

Floremee M. Lamsing .

Adapted from Grimm .
Western Falk Tale . -
Adapted from Sydney Dare
Suggested by H, C. Andersen’s
ﬂ'fsry - E -
Marian Douglar . =
Qid English Talke
Spanich Felk Tale . .
A. and E. Keary
Hindoa Tale E
From the German B .

Eﬂgﬁ:ﬁ Foik Tale

Fapanere Folk Tale

Narth American Indign L.zg.ﬂu‘
Scotvichk Tale

Edich M. Thomas

Adapted from 8. Weir .Hrtrﬁ.rﬂ
Bohemian Tale .

Disn Clayton Calthorp -
Lawra E. Richards i
Adapted from Fean Ingelew .
Adapted from Maria Edgetvorth

7

15
zz

9
3z
35
39
45
54
58

61
66
72
7
81
85
91
Tog4
108

114
120



8 CONTENTS

The Forest Full of Friends

Wark . .

Swan, Hold Fast .

Why Animals Fear Fire

A Mad Tea Party

The Baby Sced’s Song .

The Lark and the Rook

Pandora

The Brownies .

Aladdin  and I:he Wandm-ﬁd
Lamp . e i

King Alfred = A

The Fichermnan and the Ge:me

The Knighe of the Silver Shicld

The Frast of Lanterns

MNoTte To TEeAcHERS

Raymond MeAlden
Mar_y'_N. Prescott
Adapted from Grimm .
jlf.ugdrer Beminer
Lewir Carrell

E. Neshit .

Anomymots . :
From the Greek Mjrk !
Fulianz H. Ewing

From Arabian Nights .
English Legend . 3
From Arabian Nights -
Raymond Mediden
Chinese Folk Tale

.

124
152
134
146
151
163
164
156
I75

181
18g
196

o1
209

223



