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GENERAL INTRODUCTION.

A seoriox of our Heprints appears nnder the title of Allusion-
Tooks, By this term we intend to cover not only those beoks
which aniferd some ellwecon, or indiccet referonce, to Sholespers
or to o worl of his, but also these which directly deal with either:
i, &. which mention him by name as the author of such and snch
a poem or play, or as a poet worthy of praise or of blame. This
distinetion is important, and it is but right, onee for all, to .'i.l.'I.Eizlt-
upon it. Let us take an extreme instance of each term.  In the
Inferne of Dante (Cunt, 1L} vecar these lines

e vidi Fombea d eolut
Che fepe per viltates i grond rifiuta,

ns to which 1t is still a debateable quertion, whe is specially signal-
izad undor the deseription of the man * who made, throngh basencss,
the groat refosal™: in fuet, three different interpretations hove
found supporters. If, a8 hoas been sugpgested, the reference be to
Celostine the Tiftl, this is an extreme instance of an allusion
proper. Do’ Quincay, m lis admirablo cgaay on Stple (Works,
Black's edd., vol. =, 258%), has o note on the Cessandea of Lyco-
phron, in which he apeaks of the * symbolie images, which should
maturally be intelligible enough to ns who know the several his-
taries ” of the Trojun beroes, *but which (from the particolar
aelection of noendents or eirenmetanees used for the dﬁﬁlgn:lt-im! of
persans) rend like riddles without the aid of o commentator.”
De Quincey strictly calls thess, allusions to the porsons in ques-
tiomy “as )" he remnrks, ¥ I should deseribe Cromwell by the
exprossion, * unfortunate tamer of horses,! &e, &e., or a noble lord
of the last contury as * Hhe roaster of men." " (Basay on Jean Pawd
Lichter : Works, vol. xiii, p, 124) Carlyle's works, agnin, are
like Jean Paul's in this respoct: full of allwsions, often of the
most obscnre kind, to persons and events, To this day many of
tho allusions in the works of our old pocts are uncerfain, As-
euredly " he who left untold’ &e., in I Pergerose, is Chaucer;
but whether the next allusion be to Spenser only, or to Bojardo as
well, remaina an open question.

ATLUSION -H001LE, &



il GENERAL INTROUDUCTION.

But, on the other hand, when a writer is named, or mentioned
in terms which divectly identify him, it 15 not sirictly correct to
call such a reference, an allusion, sinco there is no by-play, or side~
glanee at an incident or event which may serve as the middle
term of identifieation. Thus when IHenry Willobie's anonymous
culogist writes

And Skale-zpeare puints poor Luerees ropa,

one can bardly say that the Rape of Luerece or its author are
alluded to: they are divectly moticed, DBut notwithstanding, it is
o fact that a vast number of such notices involve an indirect refer.
eneo to the writer or the writing ; and we may surely be allowed,
for ihe sake of convenienes, to employ o tith, to cover all our Re-
prints in this Section, which Faithfully describes the greater part
of them, and is applicable, with some little license, to nearly all,

The first inztalment of our AMusion-Looks consists of thie fol-
lowing +—

1. Green's Groate-worth of Wit ; bought with a million of
Repentance.  We know of no copy of the first edition, nor, in
fact, of any edition carlier than that of 1586. We have thercfore
reprinted Mr Henry Huth's copy of that edition. The British
Museum TLibrary has a copy of the edition of 1617, The Bad-
leian Library, Oxford, has copies of the editions published in 1621
and 1629: the former of which, by a very common error of the
press, reads “ Tygres head,” instead of * Tygers (or Ty F;gbee} heart,™
in the passage containing the famous allusion to Shakspere and
hiz Third Part of Henr:,r VI

The title of this work is not The Groateworth of Wit, &e.;
but Green's Groats-worth of Wit, &e., and herein lies matter for
speculation. It was a practice with the writers of that time to
combine some nome, not always that of the anthor, with the title:

. g. The Countess of Pemlbrooke's Passion, Willobie Jis Aviea, &e.
Tn the case of Robert Greenc's remarkable teact, as in that of duisa,
there was o special motive for the prominence accorded to the
author's name in the title. It waa one of Greene's posthumous
works, and was revised and curtalled by his literary executor
Henry Chettle, before it saw the light. At that day Greene's
name had an extraordinary prestige, owing to the quantity and
popalarity of his literary productions, beth in prose and in verse,
dramatic and lyric. Accordingly Chettle puts Greene's name
first, not only to bespeak the interest, and provoke the curiosity,
of the publie, but slso to remind the reader of Greene's recent
death and Chettle's editorship.

As Robert Greene died on Sept. 2 or 8, 1592, we may safely
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rafer the manuseript to the summer or sutwnn of that year: and
aa Kind-Hoet's Dheeame (wlich eontaing an alluston to Green's
Groats-worth of TFit) was entered on tha registors of the Stationers’
Co. in Dee., 1592, it follows that Greene's book was printed
and published between these two dates. That portion of this
singulae tract which entitles it to o place nmong our AlMusion-
Books is the mldreas, (following on the main story, and immodiately
preceding Greene’s furewell,) “ To those gentlemen bis quondam
aequaintanee, that spond their wits in making plays; " which
deals with five play-makers (not counting Shakspere}, but is spe-
cixlly addressed to three of them. These three hiave been identified
nz {1} Chrislopher Marlowe, (3) George Pesle, and (2) Thomas
Nash, This address iz eminently sngurestive of the low estate of
the players at that date, snd the discredit which attached to
the writers who supplied them with eopy, Only ponder the scomn
with which John Day, and John Davies of ereford (the admirer,
if not the actual friond, of Shakspere and Buarbage), say of the
player's voeation. The former (if, a2 the late Mr Bolton Corney
canjectured, he were the author of The Returae from Peornasans,
1606, peted in LG02) puta tho following apeech into the mouth of
Sfudioso (Actus 5, sorena 1)

Foyre foll good Cephess, that would rather bo

King of o wole bill, then o Kevsurs slove:

Beetcor 1t 18 wonest fllors to b clief,

Theen b [a] plators tremeher beg volicfu.

Teut ist not stvango this Tihese] mimick spes should prize

Unhappy Scliotlers af o hiveling rote,

Vile woelid, fhat lifts them up o hve degeee,

And treades sz duwao in groveling misery,

Eaglond atfordes those glerises vnrubonils,

That carriod earst their fardels on their lockes,

Conrmors t riile s throngh the gazing streetes,

Honping it in their glaring Sntten sutes,

And Pages to ntdend their mnistorships :

-‘Filﬂ'i mauthing words that hatter wits have frmed,
They purchose Jnnds, and now Esquiers are made.

(the last couplet not improbably alluding to Shakspere). To
this Philomusus replies,

What ere they seome being even at the hest,
They are but sporting fortunes seormfull jests

John Davies writes thus:

Good Ged ! that ever prids shonld stoap so Tow,
That is by natiire so execeding hie:

Base pierde, didst thou thy selfe, or nthers know,
Wonkdst thon in krﬂ'ﬂfﬁp&ﬁh Actors e,
Thut for n Coe wil 2el their Qualitie #

Yot they throngh thy perswasion (being strong)



