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PREFACE

OUR leading educators now agree that it is not enough to use

music for its enlivening and recreative influence alone. They

are convinced that its eduocational value is so great that it
should be taught as a science in all high schools and academies, profi-
ciency therein counting on the credits required for graduation. To
this end “The Choral Instruction Course” has been prepared, offering
practical lessons in the elements of music and music reading.

It will be seen that the book is in two parts — Part 1., Practical,
and Part IL, Theoretical —the practice work being continued through-
out. To insure constant review in connection with advance work the
several subjects alternate with each other and are introduced many
times. The consecutive lessons are thus adapted to the daily order of
class work. Where the pupils have had a good training in lower grades
the course will take them well into the study of elementary harmony
and chord-building.

The exercises have been carefully prepared with a view to making
them of real interest and value to pupils. In the rules and examples
simplicity and clearness of statement have been sought. It is believed
that the avoidance of unnecessary technicalities will go far toward
making this study attractive to students. Yet no effort has been made
to explain every point fully, as it was deemed best to leave much for
the teacher to elucidate and for the student to investigate,

It is also believed that the provision for frequent written lessons is
a valuable feature that will be appreciated by all teachers who seek
definite results, and that the Review Qhiestions will be found stimulating
and helpful, It may not be amiss, moreover, to express the hope that
some day every high school will have a musical library, even though it
be only a small one. In it should be found such books as are in the

list suggested for Collateral Reading.
F.H. P,

Y pselanti, Michigan, Fune 15, 1904. W.M. L.,






Tue CuoraL InstrucTiON COURSE
PART !

As Part I is designed primarily for practice, very little theory will
suffice. The intention is to familiarize the learmer with music in its essen-
tials before teaching him theory, and to avoid definitions as far as possible.
The student should learn by doing ; he should sing before theorizing.

CHAPTER I

VOICE TRAINING

The Voice. Before any attemnpts in reading music are made, the
voice must be trained and classified. In training the voice the vital points
are breath control, tone production, freedom of the throat, articulation,
and quality of tone. Voice culture ean be carried on without a knowledge
of reading music, simply using sustained tones, words formed upon the
several vowels, scale intervals, and the scale in different keys. Instruction
as to the care of the voice, and adapted to individual needs, should be
given orally by the teacher. The training and development of the voice
can only be partially accomplished at first, and the teacher should fully
realize the importance of returning often throughout the course to this
important subject.

Ear Training. The object of ear training is to enable the student
to recognize tones on hearing them and to appreciate the mental effect of
the tones sounded separately or together, The first and fifth tones of the
scale should be taught by pattern, until the student can distinguish them
by ear; they should then be sounded together by voices or by an instru-
ment. This should be done in several keys, and various devices should
be used.

The scale as a whole nesd not be sung until the three principal triads
have been practiced.

Exercises Preparatory to the Staff. These exercises must be sung
individually as well as in concert. Each student should first be able to
hear the tone whose sign he is to see. In practicing, use words of one
syllable, as la or 1o, and occasionally the syllables, do, re, mi, fa, sol, la, ti.
These syllables should be used rather as lobels to the tones, the correct
intonation being secured by ear training upon the different intervals, If
convenient, the student should play all exercises upon the pianoforte,
withowt singing them.




l

iq THE CHORAL INSTRUCTION COURSE

PR
L]

A

; Exercises

Sing the following exercise, first in the key of D and then in the keys of G
and E, Figures having dashes after them represent tones as long again as the
others. Take breath at deshes only.

I. 1,_5_.15;__;15_.551_555_111”155:151_111 .
—s§555—s5115551—]
Teach the third tone of the scale by pattern, and compare it with the ﬁrsl
and fifth tones, Play or smg these three tones until the students can recognize
them by ear. All exercises wmust be sung without an instrument, except as accom-
panys‘n.gr:hordsarepfayed
Keys E, F, and C.
2. |I53—315—“3531351—131—'513—535—313—‘3l5'—'
535—135353t—I
Key of E.
3 [rr33553—535355:—1|
Keyof C.
4 |r1531313—3ssragri—]|
Keyof F. |
5 [sti—3ars—sr3srsa—Il
Keyof D.
6. |3s5s5trrr3gs5535:1—]| .
Keyof G,
7 [1531553—31115337’5'33513—513353!—|'|
Teach tone & of the scale as being an octave above 1. Students should name
all of these tones on hearing them.
Keysof Cand D. Fastst on sndividuol prociice, J
8 |r3s58531—1358858—853—385—83¢6383r—813
—z85—85r3851—1355358 —8588551—]|
Teach the fifth tone of the scale alse a8 below 1. This tone is indicated by s
5, and called five below,
Keysof F, A, and E-flat,
9 [r15-—5 5 I—I3§355I—I35—T153=—3531551—131
s135—5:53551—1|
Keyof D.
0. |r1511151—I1335555— 5532543 —3585358-—58%3
zrsi—l|
Key of F. Observe mark for breathing ( ¢ ).
i 15133531 rs sz —|
Key of A.

12 {133185551Y

s313531—1
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IKe:,rofG.
I3 3311855 1—5533553—5 31535315

Keyof F. /
4 |s53r5 513" 55321315—55.3:3215—3535131—1
CoLLATERAL RERADING: Bridge and Sawyer, A Conrse in Harmony, Appendiz, Page 155,

Intervals. An emterval is the name applied to the difference in pitch
between two tones. The words half step and step are terms of measure-
ment, a half step being thé smallest interval used in music, and a step
being equal to two half steps. This subject will be treated later; it is
sufficient at first to present and explain the major and sminor thirds and the
perfect fifth, the three intervals used in the formation of the triad or three-
toned chord, and to lay special emphasis upon their mental effects.

The Tonic Triad. The first tone of the scale is called the fonic, and
is the root of the tonic triad. The tonic triad consists of the tones 1, 3, and
5 of the scale (do, mi, sel), and comprises a major third, equal to two steps
(1to 3), and a'minor third, equal to a half step and a step (3 to 5); or it
may be said to comprise a major third (1 to 3) and a perfect fifth, equal
to two steps, a half step, and a step {1 to 5). Learn & appreciale the
difference between these intervals by hearing them.

Studenis should wrile exercises simslar 1o the foregoshg, using figures.

v

531355 1—I

Exerciees in Harmeaic Turing

The class may be divided into three divisions. Have these three divisions
sing the tones 1, 3, and 5 separately and together ag a chord, thus practicing and
developing the tonic triad. Sing the triad in different keys, and illustrate the
strong and restful mental effect of this chord. Teach students to listen to the
other parts and to tune their voices to perfect harmony.

As an aid to correct intonation, sing without help from the piano except as
it is struck after the chord has been sung. Independence in reading musjc will
never be attained if the piano is constantly used; except in playing the proper
accompanying chords, it should be resorted to only when absolutely necessary.

CHAPTER II

PITCH AND TIME

Pitch. There are two principal elements in musie, #2.: Pitch and Time.
Pitch refers to the number of vibrations accompanying the production
of a tone. The greater the number of these vibrations, the higher is the
pitch; the fewer their number, the lower the pitch.
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